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A suit, shirt and tie owned and worn by 
legendary country music performer Hank 
Williams was previously displayed at 
the Hank Williams Sr. Boyhood Home & 
Museum in Georgiana, Ala. See page 34.
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34 	� ENTERTAINMENT 
MEMORABILIA

	� Suits worn by Gene Kelly and Hank 
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36 	 RARE CURRENCY
	� Four newly discovered 1882 Gold 

Certificates among rarities that 
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Musial, the Fantastic Four, Chanel and 
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of paintings
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	� A look at notable James Dean 
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A $500 1882 Gold Certificate, 
graded PCGS Very Fine 35, is a highlight 

of Heritage’s currency auction scheduled 
for Jan. 8-10, 2014, in Orlando. Page 36.

TREASURES

18 	� ‘FRANKENSTEIN’ POSTER
	� Rare paper purchased for less than $5 

kept in closet for more than 30 years

20 	 HERMÉS HANDBAGS
	� No waiting list as four Birkins realize 

$350,000 at Beverly Hills auction

22 	 PRICES REALIZED
	� Batman, John Wayne, Elvis Presley, the 

Beatles, Gil Elvgren, Three Stooges, 
Jack Kirby, Charles Schulz, Sam Snead, 
Lou Gehrig, Julius Erving and more

Items from the Personal Property of Farrah 
Fawcett highlight December’s entertainment 
and fine jewelry auctions. Page 28.
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Above and Beyond
By Hector Cantú

FEW TV SHOWS have impacted collecting more 

than Antiques Roadshow. The popular PBS pro-

gram launches its 18th season in January 2014, 

and there’s no sign the show is running out of gas. 

“We’re the granddaddy of the genre on television,” 

executive producer Marsha Bemko tells us (see 

“Roadshow Royalty,” page 38).

Bemko, of course, won’t criticize the picker and 

pawnshop shows that have invaded cable televi-

sion in recent years, but she doesn’t have to. An-

tiques Roadshow remains by far the most respected 

show of its kind on television. With a background in 

journalism, Bemko has strict production standards. 

What you see is real. Nothing is staged. Responsi-

bility to viewers is paramount. And the result is a 

delightful, trustworthy and entertaining program for 

novice and experienced collectors alike.

“Responsibility” is a trait that pops up often when 

you talk about collectors like Bobbie and John Nau. 

Their art collection has evolved along with their 

deep appreciation for the land, people and cultures 

of the Lone Star State (see “Stewards of Texas Art,” 

page 48).

That passion is soon taking the form of the Nau 

Center for Texas Cultural Heritage, a $60 million vir-

tual learning facility that will focus on the history 

of Houston and its surrounding 28-county region. 

“They both have a great eye, they're passionate, and 

they buy what they love,” says Atlee Phillips, direc-

tor of Texas Art at Heritage Auctions. “But they are 

also smart, methodical, focused and very aware that 

they are stewards for the items in their collection.”

Responsibility. It’s easy to see that a sense of duty 

and accountability is a vital characteristic of our 

most accomplished and respected collectors.

As always, we remain interested in your discover-

ies. Drop us a line at Info@IntelligentCollector.com 

to share your stories.

From the Editor

mailto:Info@IntelligentCollector.com
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FINE PUBLICATION

I AM A gracious recipient of the Summer/
Fall issue of your magazine. I have enjoyed 
going through all of the information on 
collecting presented in the issue. My col-
lections have been concentrated in one 
specific area and have already been turned 
over to my offspring for their enjoyment 
and benefit. I would be remiss if I did not 
take the time to thank you for your fine 
publication.

Robert A. Zimmerman 
Via email

BEAUTIFUL AND ENGAGING

I JUST FINISHED browsing through the 
Summer/Fall 2013 edition of The Intelligent 
Collector. Great content! Congratulations 
on a beautiful, well-planned and engaging 
magazine.

Dennis Tucker 
Atlanta

COIN CLARIFICATION

I READ “CASHING In Your Coins” by Beth 
Deisher (Summer/Fall 2013), concerning 
setting a value on coins that have been 
inherited and are now being considered for 
sale. Immediately, a question came to mind 
that wasn’t addressed in the article.

When a person passes away and someone 
inherits a $20 gold piece, doesn’t the 
person who inherited this coin have to pay 
inheritance tax on the value of the coin? 
If the coin is given a low value, like bullion 
value, the inheritance tax would be low. If 
it is given a high value like $115,000, the 
inheritance tax would be much higher. This 
tax is independent of any future capital 
gains tax that might be due if the coin is 
sold after one year. 

Wouldn’t one have to consider the “total 
tax” levied to really have an idea how 
much money was gained or lost? With a 
higher value attributed when the coin was 
first inherited, the capital gains/lost tax in 
the future would be lower but the inheri-
tance tax at that moment would be higher.

Am I off base here or does this make 
sense?

Karl Newlun 
Cosmopolis, Wash.

Beth Deisher replies: The value of the 
coin(s) should be based on their fair-
market value on the date of the owner’s 
death. If the entire estate is valued at less 

than $5.12 million, there would be no 
federal estate taxes. If it is valued at more, 
you would have to use the federal estate 
tax tables. Some states do not have estate 
taxes; others do. Check on estate taxes in 
the state in which the owner resided at the 
time of death to determine whether the 
estate would have to pay any state estate 
taxes. As with the federal, state estate 
taxes are calculated on the entire value of 
the estate, not individual items.

Three important points (which many 
people often confuse):

1. �The estate pays the taxes, not the per-
son who inherits property, in this case 
the coins.

2. �If an item is “low-balled” or undervalued 
in the valuation used in filing the federal 
estate tax form (which is required, re-
gardless of whether any federal taxes 
are due), then the person who inherited 
the item is penalized.

3. �If the current market value is reported, 
then the person who inherits the coin 
gets the advantage of the “stepped-up 
basis” value. For example, the owner 
may have purchased the coin for $500 
two decades ago. Let’s say the owner 
died last week and the current market 
(retail value) of the coin is $5,000. That’s 
the value that should be reported for 
estate tax purposes.

Now, let’s say the person who inherited 
the coin holds it for two years and the coin 
sells for $5,200. If the value of the coin was 
reported as $500 on the federal estate 
form, he will have to pay capital gains on 
$4,700 ($5,200 minus $500). If the value of 
the coin was listed as $5,000 on the federal 
estate form, the person who inherited it 
can use the basis at $5,000 and would 
have to pay capital gains on only $200.

ORDERING BACK ISSUES

IS IT POSSIBLE to purchase back issues? I 
see that they are digitally archived on your 
website, but I am interested in printed cop-
ies of the original magazines. Are all back 
issues available?

A.B. Thomson 
Arlington, VA

Editor’s Note: Back issues are available for 
$15 each, which includes postage. Call our 
Customer Service department at 866-835-
3243 for availability.

WRITE TO US

The Intelligent Collector wel-
comes your comments and 
suggestions. Please email  
info@intelligentcollector.com  
or mail to:

Letters to the Editor 
Heritage Magazine for the  
Intelligent Collector 
3500 Maple Ave., 17th Floor 
Dallas, TX 75219

Please include your city and 
state. We reserve the right 
to edit letters for length and 
clarity, and to publish at our 
discretion. All submitted copy 
and materials become the 
property of the magazine. We 
do not return or guarantee 
the publication of unsolicited 
materials.

Readers Respond

mailto:info@intelligentcollector.com


George Daniell (1911–2002). Grand Central Station, circa 
1938. Gelatin silver, printed 2001, 13 1/8 x 7 7/8 in.  
Estimate: $800–$1,200. The Art of New York Signature® 
Auction #5158 Dec. 5, 2013, New York

4
Tiffany, Lalique & 
Art Glass Signature® 
Auction #5152
New York — HA.com/5152
Viewing dates: Dec. 3–4

5

The Art of New York 
Signature® Auction 
#5158
New York — HA.com/5158
Viewing dates: Dec. 3–5

American Art 
Signature® Auction 
#5149
New York — HA.com/5149
Viewing dates: Dec. 3–5

5
through

6

U.S. Coins Signature® 
Auction #1192
Houston — HA.com/1192
Viewing dates: Dec. 4–7

6

Entertainment & 
Music Memorabilia 
Signature®  
Auction #7082
Dallas — HA.com/7082
Viewing dates: Dec. 4–6

7
Civil War & Militaria 
Signature® Auction 
#6107
Dallas — HA.com/6107
Viewing dates: Dec. 5–7

8
Arms & Armor 
Signature® Auction 
#6105
Dallas — HA.com/6105
Viewing dates: Dec. 5–8

9

Fine Jewelry 
Signature® Auction 
#5150
Dallas — HA.com/5150
Viewing dates:
Beverly Hills, Nov. 15–17
New York, Nov. 22–24
Dallas, Dec. 6–8

10

Luxury Accessories 
Signature® Auction 
#5151
Dallas — HA.com/5151
Viewing dates:
Beverly Hills, Nov. 15–17 
(highlights preview)
New York, Nov. 22–24 
(partial preview)
Dallas, Dec. 6–9

13
Wine Signature® 
Auction #5163
Beverly Hills — 
HA.com/5163
Viewing dates: Dec. 13

DECEMBER

INTERNET-ONLY AUCTIONS  
ON HA.COM

SUNDAY
Comics, Movie Posters,  

Sports, Coins
Online only, no floor auction,  

lots close every Sunday evening.

TUESDAY
Coins, Currency,  

Luxury Accessories,  
Watch & Jewelry

Online only, no floor auction,  
lots close every Tuesday evening.

THURSDAY
Rare Books, Modern Coins, 

World Coins
Online only, no floor auction,  

lots close every Thursday evening

MONTHLY
Wine

Online only, no floor auction,  
lots close second Thursday  

of each month.

Auction Calendar
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JANUARY

5
through

6

World & Ancient Coins 
Signature® Auction 
#3030
New York — HA.com/3030
Viewing dates: Jan. 4–6

8
through

10

U.S. Coins FUN 
Signature® Auction 
#1201
Orlando — HA.com/1201
Viewing dates: Jan. 6–12

Currency FUN 
Signature® Auction 
#3526
Orlando — HA.com/3526
Viewing dates: Jan. 6–12

14
World & Ancient Coins 
NFS Auction #3031
New York — HA.com/3031
Viewing dates: Jan. 4–6

14
through

15

“The Eric P. Newman 
World Coins Collection” 
Signature® Auction 
#3029
New York — HA.com/3029
Viewing dates: Jan. 6–15

29
through

31

U.S. Coins Signature® 
Auction #1202
Long Beach, Calif. — 
HA.com/1202
Viewing dates:  
Jan. 28–Feb.

5
through

6

Rare Books Signature® 
Auction #6108
Beverly Hills — 
HA.com/6108
Viewing dates: Feb. 4–5

Historical Manuscripts 
Signature® Auction 
#6113
Beverly Hills — 
HA.com/6113 
Viewing dates: Feb. 4-5

14

Vintage Guitars & 
Musical Instruments 
Signature® Auction 
#7102
Dallas — HA.com/7102 
Viewing dates: Feb. 13-14

20
through

21

Vintage Comic 
Books & Comic Art 
Signature® Auction 
#7087
Dallas – HA.com/7087
Viewing dates: Feb. 19

22
through

23

Sports Platinum  
Night Signature® 
Auction #7100
New York — HA.com/7100
Viewing dates: Feb. 21–23

Estate Signature® 
Auction #5155
Dallas — HA.com/5155
Viewing dates: Feb. 17–22

28

U.S. Coins Mid-Winter 
ANA Signature® 
Auction #1203
Atlanta — HA.com/1203
Viewing dates:  
Feb. 26–March 2

1795 Reeded Edge Large Cent
From the Adam Mervis Collection
“The First Million Dollar Large Cent”
U.S. Coins FUN Signature® Auction #1201
Jan. 8-10, 2014, Orlando

FEBRUARY
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MARCH

1
through

3

U.S. Coins Mid-Winter 
ANA Signature®  
Auction #1203
Atlanta — HA.com/1203
Viewing dates:  
Feb. 26-March 2

8
Texana Signature® 
Auction #6109
Dallas — HA.com/6109
Viewing dates: March 6–8

22
through

23

Vintage Movie Posters 
Signature® Auction 
#7094
Dallas — HA.com/7094
Viewing dates:  
March 21–22

Werewolf of London
Universal, 1935

Insert (14 x 36 in.)
Estimate: $35,000-$55,000

Vintage Movie Posters Signature® Auction #7094
March 22–23, 2014, Dallas

All dates and auctions subject to  
change after magazine goes to press.  
Visit HA.com/Auctions for updates.  
All Auctions subject to conditions as 
printed in catalogs.

Auction Calendar
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WHAT COLLECTORS

ARE RESEARCHING

ON THE WEBSITE

OF THE WORLD’S

LARGEST VINTAGE

COLLECTIBLES

AUCTIONEER

Searches conducted
between June 2013 
and September 2013

STAN MUSIAL
2013 MARKED THE 50th anniversary of Stan 
Musial (1920-2013) bidding farewell to base-
ball. It was the end of a legendary career as an 
outfielder and first baseman for the St. Louis 
Cardinals for 22 seasons beginning in 1941. He 
retired as one of the greatest hitters in base-
ball history, taking his place in the Hall of Fame 
in 1969. His 1942 game-worn Cardinals rookie 
uniform realized $77,675 at an August 2011 
Heritage auction.

FANTASTIC FOUR
REPORTS BEGAN SURFACING this past sum-
mer that the latest movie adaptation of the 
Fantastic Four was scheduled for release in 
spring 2015. Fans have been frustrated by the 
lack of production information, such as the 
selection of new cast members, but sketchy 
movie details haven’t impacted collector 
interest. A CGC NM/MT 9.8 copy of Fantastic 
Four #2 (Marvel, 1962) realized $65,725 at an 
August 2013 auction.

CHANEL
HOT ON THE HEELS of Hermés, Chanel is expe-
riencing growing collector interest in its hand-
bags. The company has been crafting handbags 
for more than 50 years, and more than 25 years 
ago, Chanel boutiques were selling leather 
handbags. A Chanel Matte Coral Red Croco-
dile Maxi Single Flap Bag with Silver Hardware 
realized $17,500 at a September 2013 Heritage 
auction.

STAR WARS
GEORGE LUCAS’ SPACE opera remains a 
perennial favorite with collectors, but only 
a handful of Star Wars memorabilia reaches 
five-digit territory. With details slowly emerg-
ing from the latest Star Wars production, set 
for release in 2015, fans continue hunting for 
related memorabilia. An Ewok costume mask 
from 1983’s Return of the Jedi sold for $22,705 
at a November 2010 Heritage auction.

Top Searches

http://HA.com


ONE OF ONLY five-known 1913 Liberty nickels is being auctioned at the Florida 
United Numismatists Convention in Orlando, Jan. 8-12, 2014. The Olsen 
specimen, graded NGC PR64, is expected to sell for up to $4.25 million.

This particular coin is sometimes called the “Hawaii Five-O” specimen 
because it was featured in a 1973 episode of the television series.

Heritage executives expect the auction to attract worldwide 
attention. “We have received serious inquiries from dealers and 
collectors, including at least one collector from Asia and another from 
Europe, who are interested in acquiring the Olsen 1913 Liberty Head 
nickel,” says Heritage Executive Vice President Todd Imhof.

Heritage auctioned the Walton specimen 1913 Liberty nickel, graded 
PCGS Secure PR63, for more than $3.17 million in April 2013. The coin is 
named after North Carolina collector George O. Walton, who was killed in a 
1962 car crash while taking the nickel to a coin show.

The Olsen specimen is named for its previous owner Fred Olsen. The coin has also 
been owned by Egyptian King Farouk, department store owner Edwin Hydeman, Los Angeles 
Lakers owner Jerry Buss, and Texas oilman Reed Hawn.

Heritage Auctions is the official auctioneer of the Florida United Numismatists Convention. More 
than 15,000 collectors are expected to attend the free event at the Orange County Convention Center. 
The event includes educational seminars, exhibit areas and photo opportunities. 

FUN Gets Liberty Nickel
COIN EXPECTED TO REALIZE UP TO $4.25 MILLION AT NUMISMATISTS CONVENTION

ROBB REPORT:
HERITAGE AMONG THE 
TOP LUXURY BRANDS
HERITAGE AUCTIONS RANKS among “Luxury’s 
25 Most Innovative Brands,” according to Robb 
Report.

“By selling coins and other collectibles that 
range from comic books to crystals to dinosaur 
skeletons, Heritage Auctions has risen into the 
upper echelon of the auction world,” the maga-
zine reports in its August 2013 issue.

Like Sotheby’s and Christie’s, Heritage allows 
buyers to make real-time bids online during live 
auctions. “But Heritage pioneered this practice,” 
the magazine points out. “It has provided the on-
line option since 1999, and its website containing 
catalog information and sales prices has been up 
since the year before that.”

Other companies on the luxury list include 
Lamborghini, Cartier, Louis Vuitton, Porsche, 
Hermés, Four Seasons Hotels and Resorts, 
Chanel and BMW.

The Olsen specimen was 
last auctioned in January 
2010, when it realized 
more than $3.73 million.

Auction Report
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PEOPLE
CALVIN ARNOLD has joined Heritage Auc-
tions as West Coast sports consignment di-
rector, based in Beverly Hills. He brings more 
than 25 years of knowledge and experience in 
the sports collectibles field. He previously op-
erated a private trading card shop in Southern 
California and worked in the consignment and 
sales division of SCP Auctions Inc.

KAREN SAMPIERI has joined the New York of-
fices of Heritage Auctions as director of jewel-
ry. She previously worked as a senior colored 
stone buyer at Tiffany & Co., and as senior cat-
aloger at Christie’s. She is a GIA graduate gem-
ologist and trained at the SSEF. She served 
as co-president of the Metropolitan Chapter 
of the Women’s Jewelry Association from 
2010-2012.

HALPERIN INDUCTED  
INTO HALL OF FAME
HERITAGE AUCTIONS CO-FOUNDER Jim Halperin has been inducted 
into the PCGS CoinFacts Coin Dealer Hall of Fame.

The August 2013 induction ceremony was part of the PCGS Set 
Registry luncheon at the American Numismatic Association’s World’s 
Fair of Money in Rosemont, Ill. Presenters included Q. David Bowers, 
Ron Guth, David Hall, Kevin Lipton and Harvey Stack.

“The Hall of Fame was created to recognize outstanding dealers, 
past and present, who have made the most significant contributions to 
numismatics and who have handled great coins and great collections,” 
says Don Willis, president of Professional Coin Grading Service, a division 
of Collectors Universe Inc. 

“Jim is among the greatest numismatists of our time,” adds Heritage 
President Greg Rohan, “and responsible for generously mentoring the 
best and the brightest in the numismatic field.”

Other inductees were Thomas Elder, Art Kagin, Abner Kreisberg, Steve 
Markoff, Lester Merkin, Edward Milas and Norman Stack.

MLK MATERIAL DRAWS INTEREST

ANDREW LACK, CHAIRMAN of Bloomberg Media Group, and Howard 
Ballou were on hand for the October auction in New York of more than 
100 artifacts consigned by Ballou's mother, Maude Ballou, close friend 
and personal secretary of Martin Luther King Jr. The items realized more 
than $130,000.

Dealer Kevin Lipton (left) and PCGS Co-Founder David Hall (right) induct 
Heritage Auctions Co-Chairman Jim Halperin into the PCGS CoinFacts 
Coin Dealer Hall of Fame.
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DOMAIN NAME AND Intellectual Property auctions have 
been launched by Heritage Auctions, in a move that rec-
ognizes the global value of digital assets.

“Domain names are unique alternative investments for 
individuals looking to diversify their holdings,” says Aron 
Meystedt, director of the new Intellectual Property cate-
gory. “They have virtually zero carrying costs and offer the 
ability to generate passive revenue while you hold them, 
and they can be extremely valuable. Premium names such 

as Pizza.com, CreditCards.com, Shop.com and Hotels.
com have sold for well over $1 million each.”

For investors looking to purchase domain names, 
Heritage offers price estimates, comparable sales and 
other analytics to help determine the value of a premi-
um domain name. “Heritage carefully hand picks each do-
main name for our auctions,” Meystedt says, “so you can 
trust that we are only offering the finest digital real estate 
on the Internet.” Meystedt

Internet Domains Enter Auction Mix
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ILLUSTRATION ART
IN 1980, AMERICAN illustrator Chris Van Allsburg (b.1949) was working on his picture book 

Jumanji, about a magical board game. It would win a Caldecott Medal for illustration after 

its release a year later, and be turned into a movie in 1995 starring Robin Williams. Van 

Allsburg’s graphite on paper illustration completed for the book realized $31,070 at an 

October 2010 Heritage auction.

SPORTS 
THE U.S. HOCKEY team’s “Miracle on Ice” victory over the Soviets at the 1980 Winter 

Olympics has been called the top sports moment of the 20th century. Team USA, made up 

of amateur and collegiate players, defeated a Soviet squad that had won nearly every world 

championship and Olympic tournament over the previous three decades. The gloves worn 

by U.S. team captain Mike Eruzione (b.1954) realized $53,775 at a February 2013 auction.

PHOTOGRAPHS
JOHN LENNON RETURNED to pop music after a five-year hiatus with the release of Double 

Fantasy. In the weeks after its release, John and wife Yoko were busy publicizing the album, 

posing for photographer Annie Leibovitz (b.1949) on the morning of Dec. 8. Later that day, 

Lennon was shot dead on the streets of New York. A print from the photo session — 

inscribed “John and Yoko, December 8, 1980 New York AP 14 for Ron Cooper Love, Annie 

Leibovitz” — sold for $26,290 at a May 2011 auction.

COMIC ART
THE DEATH OF the character known as Phoenix launched the decade with a bang — at least 

in the world of comics. At the time, artist John Byrne (b.1950) and inker Terry Austin (b.1952), 

collaborating with writer Chris Claremont (b.1950), were fan favorites. Byrne and Austin’s 

original art for page 44 of X-Men #137 (Marvel, 1980) — Jean Grey’s life ended on the very next 

page — realized $65,725 at a November 2011 Heritage auction.

FORMER CALIFORNIA GOVERNOR Ronald Reagan defeats 
incumbent Jimmy Carter to become the 40th president of the 
United States. Six U.S. embassy aides escape Revolutionary 
Iran by posing as Canadian filmmakers. In sports, the U.S. Olympic hockey team defeats the Soviet Union 
in the semifinals of the Winter Olympics. Pittsburgh beats the Los Angeles Rams in Super Bowl XIV, and 
the Philadelphia Phillies defeat Kansas City in the World Series. In theaters, fans cue up for Star Wars 
Episode V: The Empire Strikes Back and Superman II.

1980
Looking Back
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Clicking Into Place
PHOTOGRAPHER HANK O’NEAL DEFIES CATEGORIZATION 

AS HE JUMPS FROM ONE PROJECT TO THE NEXT

Interview by Rachel Peart

One of Hank O’Neal’s favorite photographs (left) 
shows him with his father. “It is early 1943 and 
he’s in uniform, getting ready to ship out to the 
Pacific,” O’Neal says. “This little snapshot is far more 
important to me than the pictures by [Berenice] 
Abbott, Gene Smith and Walker Evans.”

AS A CHILD in Texas, Hank O’Neal first experienced pho-
tography when he watched his father print World War II 
photographs and family portraits in a kitchen darkroom. A 
few years later, in 1952, he won a Brownie Hawkeye cam-
era in a drawing and began taking and processing his own 
pictures.

By 1973, O’Neal had a better camera, his first book, The 
Eddie Condon Scrapbook of Jazz, was published, and he 
had his first photography show at the Open Mind Gallery 
in New York City. He formed friendships and working rela-
tionships with legendary photographers Berenice Abbott 
(1898-1991) and André Kertész (1894-1985).

Abbott convinced O’Neal of the merits of a large-format 
view camera, while photographer Bert Stern (1929-2013) 
suggested there was equal merit in medium-format cam-
eras and he gave O’Neal a spare Rolleiflex to prove the 
point. O’Neal’s visual boundary was inspired by a conver-
sation with John Vachon (1914-1975), who told him, “I knew 
I would only photograph what pleased or astonished my 
eye, and in the way I wanted to see it.” Abbott provided the 
intellectual boundary, when she told O’Neal, “Don’t take 
photographs willy-nilly, you have to have a project.”

O’Neal’s list of projects includes founding two record 
companies; producing hundreds of jazz albums and mu-
sic festivals; and sitting on the Honorary Founders Board 
of the Jazz Foundation of America, which aids America’s 
elderly jazz and blues musicians. He’s also authored more 
than 10 books — featuring everything from jazz saxophon-
ist Charlie Parker and Abbott’s photography to his celebrity 
portraits and images of New York street art.

Along the way, O’Neal worked for the CIA. Today, he 
spends most of his time at his New York home and studio.

With your unique and diversified background — first 
working for the CIA, owning recording studios for 40 
years, and all of your experience as a photographer — 
you have many different talents and interests. What 
guides and influences what you collect or keep?

I’ve never considered myself a photograph collector. I am a 
jack-of-all-trades photographer/author/record and music fes-
tival producer/studio owner who happened to know a lot of 
photographers and was close to some of the most prominent 
photography dealers in the 1970s. Collectors are people who try 
to assemble collections, who have a passion to acquire this or 
that, who make a concerted effort to obtain something. I have 
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never done that. If I saw something I liked at Witkin Gallery or the 
MOMA Art Lending Service, which is where I bought my first “col-
lectible” photographs, I bought it because I liked it and wanted to 
put it up on the wall. The first two pictures were by Walker Evans. 
The one from Witkin cost $15. I rented the one from MOMA for 
$30 and later bought it. These two pictures ultimately led me 
to write my book about the FSA [Farm Security Administration] 
photographers, A Vision Shared, which was published in 1976, 
and Steidl will reissue it in 2014. 

I think it is better to say I accumulated many pictures that I liked, 
taken by many different photographers, most of whom were 
friends and colleagues. Many of the photographs were the result 
of projects I was working on, or in the case of my own photo-
graphs, for books, record albums or concert/festival publicity. 
For example, in the summer and fall of 1972, Bert Stern was liv-
ing in a spare room in my studio and the primary contents of 
his 61st Street townhouse, including all those Marilyn [Monroe] 
prints people covet, were stored in another, somewhat larger 
room in the back of my building. There were a lot of pictures 
floating around in those days.

As a professional photographer, what are some 
of your most memorable experiences?

I never considered myself a professional photographer. I never 
had a business card that mentioned photography. I never solic-
ited assignments and, in fact, have never taken an assignment 

for pay. People have asked me to do this and that and if it inter-
ests me I will do it, but not for pay. Other than record covers and 
such, my first published photographs in a book and later a mag-
azine [Time] were of the noted ballerina Allegra Kent. The book 
was not about dancing; it was about her exercises in the water to 
stay strong and regaining her strength and flexibility after child-
birth. This was in 1976 and sitting on the bottom of a swimming 
pool in Beverley Hills with a 20-pound weight around my belly, 
holding my breath for three minutes, taking pictures of Allegra 
with a Nikonos must rate fairly high on the unusual scale. But 
there have been many, many memorable experiences, which is 
why the shelves in the darkroom are jammed and I seem to need 
a new external hard drive every month now that I’m mostly dig-
ital. Memorable experiences, Jacqueline Onassis at Downtown 
Sound, Clint Eastwood conducting the Boston Symphony, or 
Hugh Hefner outside his bedroom door looking at the Jack Cole 
cartoon of the voluptuous girl singing, “I ain’t got nobody.”

I took my first photograph that I consider a good one in 1953 with a 
Brownie Hawkeye, but I never got serious about photography until 
the late 1960s when I bought an inexpensive but functional Pentax. 
I’d used a clunky Kodak throughout the 1960s to photograph musi-
cians. The first were blues musicians in Washington, D.C., Missis-
sippi John Hurt, Skip James and Robert Wilkins.

With your time owning a recording studio and 
as a photographer, is there anyone in particular 
who left a lasting impression on you?

Bert Stern was the first big-name photographer I met, but his life 
was something of a jumble when I first met him, which is why he 
was camping out at my studio. The Big Three, in the sequence 
in which I met them, were Berenice Abbott, with who I wound 
up working with for 19 years and am still deeply involved with 
because of the series of 12 books that Steidl has been issuing; 
Andre Kertesz, who was a neighbor I used to visit once a month 
and who once photographed one of my recording sessions; and 
Walker Evans, who I met while working on A Vision Shared. Of 
course at the same time I met eight other FSA men and women 
and all were important. I was lucky. Almost every photographer 
I met at the beginning was not only really, really good but they 
were compassionate and caring.

What other photographer’s work do you admire?

You not only learn from those you admire, like the Big Three 
noted above, but from people you think really stink. For me, that 
is the rephotography/conceptual/a-little-bit-too-precious crowd. 
The people Berenice and I used to laugh at a lot. You learn what 
is awful and to keep away from it so it doesn’t get on your shoes. 
If someone is trying too hard to be an Artist, as opposed to a 
photographer, I run as fast as I can. But there are hundreds of 
great photographers and I have been influenced one way or 
another by all of them, their pictures and sometimes how they 
practiced their craft.

Is there a photo in your collection that 
holds more value to you than others?

The walls of [my studio at] 830 Broadway are jammed with pho-
tographs, but one of my favorites is … a little 2¼ x 3¼ contact 
print, made by an anonymous photographer. It shows me with 
my father. We are at Camp Bowie near Brownwood, Texas. It is 
early 1943 and he’s in uniform, getting ready to ship out to the 
Pacific. He’s kneeling beside me and I’m inside his duffle bag. All 
that shows of me is my head and my sailor cap. I want to go with 

Hank O’Neal photographed the only-known formal portrait of Jacqueline Onassis 
made after 1963. A silver gelatin print, edition 10, measuring 24 by 20 inches and 
signed by O’Neal, realized $7,170 at a December 2008 Heritage auction.



17Heritage Magazine for the Intelligent Collector    Winter 2013/14

him. This little snapshot is far more important to me than the 
pictures by [Berenice] Abbott, Gene Smith and Walker Evans that 
are on the same wall, a few feet away. About two feet from that 
snapshot is an enlargement of my SX-70 portrait of Walker Evans 
that he has signed to me. It is also special. There are many that 
fall into this category, but these are the ones that come to mind 
because I can see them from where I’m writing this.

What else do you enjoy collecting?

The first thing I collected were bubblegum cards of baseball play-
ers. I loved baseball more than anything until I was a teenager 
and I both played the game non-stop and collected anything I 
could find that related to it. The first cards came in 1948, but I 
really became serious in 1952-53-54-55. I stopped buying them 
when I made the high school team because then I was a real 
player and real players didn’t need the fantasy of bubblegum 
cards and chasing players looking for autographs. In 2011, Her-
itage auctioned this baseball memorabilia and it was very suc-
cessful. I wrote a book about all this childhood collecting and 
teenage playing entitled Sincerely, Ty Cobb. My grandfather had 
played with Ty Cobb in the 1890s in Macon, Georgia, and Cobb 
became my pen pal for about a year in 1954 or so.

The second collection was jazz records. This began in 1954-55. 
Like the photographs that came my way, I still have the first LP 
I ever bought, the first 78s I found in a used record store and in 
2013 the number of selections on the 78s, LPs, cassettes, master 
tapes, and CDs is well over a million and counting. 

What projects are you currently working on?

My current projects are far too many. A five-volume set of books 
from Steidl entitled The Unknown Abbott will be published [in fall 
2013]. All 1,224 pages of it. Abbott’s Paris Portraits will be pub-
lished a short time later and the reissue of A Vision Shared is also 
in production for 2014, all with Steidl. There are five other books 
of my own pictures in the works at Steidl, my agent has a novel, 
Rose Hill, and a baseball story, Sincerely, Ty Cobb, in hand and I 
am simultaneously working on two music books, a gangster book 
and a pretty book about East Texas, the depression, the New 
Deal and World War II. I leave today to complete the book that 
will accompany the monstrous Bern Jazz Festival ArtBox that will 
be released later this year. It is the largest single collection of jazz 
DVDs that has ever been released, 232 DVDs in a custom-made 
piece of furniture that document the Internationale JazzFestival 
Bern from the years 1982-2002. I’ve been working with the pro-
ducer of this project since 2007 and it is finally coming to an end.

There are also a couple of photo portfolios in the works, my own 
pictures plus some gallery shows in the U.S. and Canada. Busy 
times. Lots of fun. Need more hours and eyes that don’t get tired.

RACHEL PEART is a consignment director at Heritage Auctions 
in New York.

Among Dorothea Lange’s best-known photos 
is 1936’s “Migrant Mother.” A gelatin silver print 

realized $2,270 at a 2006 Heritage auction.

FSA’s LEGENDARY  
PHOTO CORPS

THE FARM SECURITY ADMINISTRATION (FSA) was created in the 
Department of Agriculture to assist poor farmers during the Dust 
Bowl and Great Depression. Photographers who worked for the 
FSA were tasked with providing visual evidence that there was 
need, and that FSA programs were meeting that need.

Between 1935 and 1942, FSA photographers created more than 
75,000 black-and-white images in what’s now considered one of 
the most famous documentary photography projects ever. The 
images show Americans at home, at work and at play, with an 
emphasis on rural and small-town life.

Many of the most famous Depression-era photographers sprang 
from the FSA project, including Walker Evans, Dorothea Lange, 
Theodor Jung, Russell Lee, Gordon Parks and John Vachon.

Collector Briefing



KEITH JOHNSON USED a 
portion of his allowance to pur-
chase two or three movie posters at 
an Illinois antiques shop more than 45 years 
ago. Earlier this year, the only remaining poster in 
his possession sold at auction for $262,900.

“I don’t remember exactly what the other posters were,” 
Johnson says, explaining that he was only 12 years old at the time. 
“I paid no more than $5 for ’em. I think I gave one to a girlfriend.”

Something about the Frankenstein poster appealed to Johnson, so when he 
moved out, he took it with him – framing it and hanging it in his home before storing 
it in a closet for the better part of 30 years.

“We had a party back in February and a friend saw it and said I should have it appraised, and 
he recommended Heritage Auctions,” says Johnson, a 60-year-old businessman and portrait artist. “I 
took a picture of it and sent it in. It was supposed to take three weeks before someone at Heritage got back 
to me, but they called within an hour.”

The 1931 Frankenstein poster was, in fact, a never-before-seen insert. “Only a few one sheets, a single six sheet, a 
partial half sheet, and lobby cards have surfaced for this classic movie,” says Grey Smith, director of vintage movie posters at 
Heritage Auctions. “This turned out to be the only confirmed insert poster for the film.”

Insert posters typically measure 14 by 36 inches, were printed on card stock paper and designed for movie theater dis-
play cases.

Johnson’s poster most likely came from the long-closed Orpheum Theater in Ottawa,Ill. “I knew nothing about collecting 
these things,” Johnson says. “I was just a movie fan. But it was a pretty good return on my investment. I wish I could do that 
every day.”
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RARE PAPER PURCHASED FOR LESS 
THAN $5, KEPT IN CLOSET FOR 

MORE THAN 30 YEARS

‘Frankenstein’  
Movie Poster

19

Frankenstein, Universal 1931  
Insert (14 x 36 in.)   

Sold: July 2013  
$262,900

Treasures
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Hermés 35cm Matte 
Bougainvillea Porosus 

Crocodile Birkin Bag with 
Palladium Hardware 

Sold: September 2013 
$106,250

Hermés Special Order Horseshoe 35cm 
Shiny Blue Electric & Indigo Porosus 

Crocodile Birkin Bag with Gold Hardware 
Sold: September 2013 

$81,250

Treasures



Hermés Handbags
NO WAITING LIST AS FOUR BIRKINS REALIZE 
$350,000 AT BEVERLY HILLS AUCTION

FOR HANDBAG FANS, owning an Hermés can be a lengthy 

process. Waiting lists to purchase a new bag from the French 

manufacturer can stretch for months, even years.

An increasingly popular alternative is auctions. A Matte 

Bougainvillea Porosus Crocodile Birkin with Palladium Hard-

ware realized $106,250 and a Shiny Blue Electric Poro-

sus Crocodile Birkin Bag with Palladium Hardware went for 

$87,500 at Heritage’s September 2013 Beverly Hills Luxury 

Accessories auction.

An Hermès Special Order Horseshoe 35cm Shiny Blue 

Electric and Indigo Porosus Crocodile Birkin with Gold Hard-

ware fetched $81,250, while a rare Mimosa Porosus Croco-

dile Skin Hermès 40cm Birkin with Palladium Hardware sold 

for $75,000.

“Judging by the results,” says Matt Rubinger, director of 

Luxury Accessories at Heritage, “it’s clear our clients were 

pleased with the opportunity to own these rare bags now 

rather than waiting for years through traditional outlets.”

With the auction, Heritage Auctions is now responsible 

for the 10 most valuable Hermès Birkins ever sold at auction.
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Hermés 35cm Shiny Blue Electric 
Porosus Crocodile Birkin Bag 
with Palladium Hardware 
Sold: September 2013 
$87,500

Hermés 40cm Matte Mimosa 
Porosus Crocodile Birkin Bag 
with Palladium Hardware 
Sold: September 2013 
$75,000
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U.S. Army uniform, fresh from 
a private collection, worn from 
1958-1960 when “The King of  
Rock ’n’ Roll” was known as  
Sp4 Elvis Presley.
Auction Price: $35,000
August 2013

Lowest-possible numbered copy LP (A0000001) of 
the Beatles’ “White Album,” originally given to Capitol 
Records executives as an early promotional item.
Auction Price: $35,000 
August 2013

Script and coffee mug from the 1971 John Wayne movie 
Big Jake, with script showing the film’s original title. 
Inscription reads: “Bob / from Duke” – with “Bob” being 
animal trainer Bob Weatherwax. Wayne traditionally gifted 
mugs to the cast and crew of his films.
Auction Price: $40,625
August 2013

COINS

COMICS BOOKS

ENTERTAINMENT & MUSIC MEMORABILIA

Known by collectors as “The King of American Coins,” 
an 1804-dated U.S. silver dollar specially made on 
behalf of President Andrew Jackson.
Auction Price: $3,877,500
August 2013

This copy of Batman #1 (DC, 1940), CGC NM- 9.2, is 
the highest-graded copy known to exist and one of the 
top books in the hobby.
Auction Price: $567,625
August 2013

A boldly struck 1795 BD-f Draped Bust Eagle MS65 
NGC. BD-5, R.5., one of a handful of mint states to 
still exist.
Auction Price: $675,625
August 2013

Often called the most important comic book ever 
published, this copy of Action Comics #1 (DC, 1938) 
was graded CGC GD/VG 3.0.
Auction Price: $388,375
August 2013

1912 $20 PR67 PCGS Secure, CAC, one of 74  
Saint-Gaudens double eagles struck in 1912; first time 
a Superb Gem from PCGS offered at public auction.
Auction Price: $211,500
August 2013

This 8.0-graded copy of All-American Comics #16 (DC, 
1940), which introduced the Green Lantern, is considered 
a landmark book from the Golden Age of Comics.
Auction Price: $203,150
August 2013

Treasures — Prices Realized
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ILLUSTRATION ART

MOVIE POSTERS

ORIGINAL COMIC ART

Gil Elvgren’s Bare Essentials, created for a 1957 Brown 
& Bigelow calendar; directly from the famed collection 
of Charles Martignette.
Auction Price: $137,000
July 2013

Jack Kirby’s original concept illustrations for 
the Lord of Light/Argo movies as depicted 
in the 2012 Ben Affleck film had 15 active 
bidders vying for a chance to take it home. 
Auction Price: $23,900
August 2013

1937 one sheet for the Three 
Stooges short Playing the Ponies, 
fine/very fine on linen.
Auction Price: $26,290
July 2013

Up at Bat, painted for The Saturday Evening Post’s Aug. 
10, 1940, cover, is considered among the best that 
artist Douglass Crockwell produced during his career.
Auction Price: $40,625
July 2013

The second of two lots from Kirby’s work 
for the Lord of Light productions, this 
illustration titled “Pavilions of Joy” came to 
auction from the Jim Lee collection. 
Auction Price: $16,730
August 2013

Graphically stunning poster 
for the 1950 Paramount 
classic Sunset Boulevard.
Auction Price: $20,912
July 2013

Patrick Nagel’s 1983 acrylic on canvas titled Her 
Casual Pose.
Auction Price: $93,750
July 2013

Charles Schulz’s classic Peanuts Sunday 
strip art is always popular with collectors 
and this strip, dated March 15,1953, is 
among the first to show Snoopy’s famous 
dancing pose. 
Auction Price: $65,725
August 2013

Art by Bob Kane, the legendary creator 
of the character himself, rarely comes to 
auction and this watercolor of the Dark 
Knight previously belonged to super-
collector John McLaughlin.
Auction Price: $7,468
August 2013

Three sheet for the adventure 
flick Trader Horn, which 
was a hit for MGM in 1931. 
Numerous misfortunes 
plagued filming, such as 
swarming locusts, insect 
attacks, flash floods and even 
two deaths by wildlife attacks 
(one of which was filmed and 
included in the picture).
Auction Price: $4,481
July 2013



WINE

24 Heritage Magazine for the Intelligent Collector    Winter 2013/14

SPORTS

SAM SNEAD COLLECTION

Slammin’ Sammy Snead’s 
1946 British Open 
Championship Silver Claret 
Jug, the first ever to be offered 
at auction.
Auction Price: $262,900
August 2013

On Aug. 19, 
1952, Detroit 

Tigers owner Bill 
Veeck sent 3-foot-7 

Eddie Gaedel to the plate, 
with the number “1/8” on his 

jersey. Although the stunt was a 
laugh riot, collectors stepped up with 

serious money to own the bat Gaedel 
perched on his shoulder that day.

Auction Price: $44,812
August 2013

Six bottles of La Tache 2005 Domaine 
de la Romanee Conti, described by Frank 
Martell, director of wine at Heritage, as 
“kaleidoscopic and dazzling with its array 
of red and black cherry, cassis, plum and 
subtle earth notes replete with beguiling 
Asian spice cabinet aromas and essence 
of rose petals.”
Auction Price: $20,740
September 2013

“Mugnier Musigny is a compelling 
candidate for wine of the vintage honors, 
which is saying something significant in 
such a gifted vintage like 2005.” Martell 
summed up a lot of six bottles of Musigny 
2005 J.F. Mugnier burgundy as “brilliant.” 
Auction Price: $10,370
September 2013

With an estimated 
life of 50 to 60 
years, a single 
bottle of Chateau 
Lafite Rothschild 
1982 surpassed 
its high estimate.
Auction Price: 
$3,172
September 2013

Six bottles of Chambertin 1990 Clos de Bèze, A. 
Rousseau described as “wonderfully complex” 
with “aromatics of underbrush, earth, dried 
herbs and spice notes ... followed by earthy and 
still lightly structured medium-bodied flavors of 
real distinction and very good length.”
Auction Price: $8,540
September 2013

Snead’s 1954 Masters Championship Trophy was won 
after a square-off win against friend and nemesis Ben 
Hogan.
Auction Price: $191,200
August 2013

This early 1930s game-worn cap belonging to famed 
New York Yankee Lou Gehrig features the Iron Horse’s 
name neatly embroidered on the leather headband.
Auction Price: $239,000
August 2013

Golf collectors couldn’t resist 
the opportunity to own Sam 
Snead’s tournament-used 
bag, signed by every living 
Masters Champions at the 
2000 edition.
Auction Price: $40,331
August 2013

Julius Erving’s game-worn University of Massachusetts 
Redmen full uniform dates to 1970, the year Erving 
launched a career that would make him one of the 
greatest basketball players of all time.
Auction Price: $86,637
August 2013

Treasures — Prices Realized
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HERITAGE 
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How to Bid
HERITAGE AUCTIONS OFFERS SEVERAL WAYS  

TO BID IN UPCOMING AUCTIONS

INTERNET
You can bid online for 
all upcoming auctions at 
HA.com. For Signature® 
auctions, which have a 
live floor session compo-
nent, Internet bids will be 
accepted until 10 p.m. CT 
the day before the live auc-
tion session takes place.

FAX
Follow the instructions for 
completing your mail bid 
and fax it to 214-409-1425. 
Fax bids will be accepted 
until 3 p.m. CT the day 
before the auction date.

PHONE
Call 877-HERITAGE (437-
4824), ext. 1150, and ask 
for phone bidding assis-
tance at least 24 hours 
before the auction.

EMAIL
You can email your bids 
to Bid@HA.com 24 hours 
before the live auction. List 
lot numbers and bids in 
columns, and include your 
name, address, phone, 
customer # (if known), and 
dealer references, as well 
as a statement of your 
acceptance of the Terms 
and Conditions of Sale.

POSTAL MAIL
Simply complete the Bid 
Sheet with your bids on 
the lots you want, sign 
it and mail it in (it must 
be received 24 hours 
prior to the auction). Call 
877-HERITAGE (437-4824) 
and ask for postal mail 
bidding assistance to 
receive a Bid Sheet.

IN PERSON
Come to the auction and 
view the lots in person, 
register, and bid live on 
the floor.

Heritage Auctions 
Catalogs

To order a fully illustrated 
auction catalog for an 
upcoming auction, call  
866-835-3243. For a 
calendar of upcoming 
auctions, see page 8.

LIVE!

HERITAGE LIVE!®

Auctions designated as 
“Heritage Live Enabled” 
have continuous bid-
ding from the time the 
auction is posted on 
our site through the live 
event. When standard 
Internet bidding ends, visit 
HA.com/Live and con-
tinue to place Live Proxy 
bids against the other live 
and internet bidders. For 
additional bidding tips, 
visit HA.com, click on the 
“FAQ” tab and see top-
ics in the “Auctions and 
Bidding” box. 

FREE, NO-OBLIGATION MEMBERSHIP
Joining Heritage Auctions is free and easy. Visit  
HA.com/Join to register for upcoming auctions,  
access Heritage’s permanent Past Auction Archives,  
which include photos and descriptions of more than  
3.6 million lots, and to sign up for category-specific  
auction e-newsletters and announcements.

CONSIGNING TO FUTURE AUCTIONS
As the world’s largest collectibles auction house, Heritage 
Auctions provides superior collecting expertise, an 
unmatched client base, technical innovation and marketing 
prowess, ensuring you get the most for your treasures. Call 
the Consignor Hotline at 877-HERITAGE (437-4824) or visit 
HA.com/Consign. See page 88 for consignment deadlines.

http://HA.com
mailto:Bid@HA.com
http://HA.com/Live
http://HA.com
http://HA.com/Join
http://HA.com/Consign
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Pedro I Coronation Piece
1822 GOLD COIN MARKED BRAZIL’S INDEPENDENCE FROM PORTUGAL

Pedro I was Brazil’s first monarch.

A UNIQUE FIGURE in Latin American history, Dom Pedro I (1798-1834) was 
a member of Portuguese royalty, but he ultimately sided with Brazilians 
and in September 1822 declared independence from the European 
kingdom.

The incredibly rare Pedro I 6400 Reis gold of 1822 was issued 
as a coronation piece. “It was minted quickly so that it could be 
presented to guests at Pedro’s inauguration ball,” says Cristiano 
Bierrenbach, Heritage Auctions’ vice president of international 
numismatics. “It was subsequently redesigned because Pedro 
I disliked his portrait on the coin, which made him look like a 
Roman Emperor.”

Only 64 coronation 
coins were minted, with 
10 to 12 being known 
today. Several specimens 
are held in museums. 
Although not the rarest, 
Bierrenbach points out the 
coronation coin is the most 
charismatic and important piece 
in Brazilian numismatics. A Pedro I 
Coronation coin with impressive prov-
enance is a highlight of Heritage’s world 
and ancient coins auction scheduled 
for Jan. 5-6, 2014, in conjunction with 
the New York International Numis-
matic Convention.

“Of the fewer than 10 pieces in private hands, this coin is cer-
tainly one the finest known, with provenance dating to 1900 and 
the great Brazilian coin collection of Auguste de Souza-Lobo,” 
says Bierrenbach. In the 1940s, the coin belonged to Brazilian 
magnate and legendary collector Guilherme Guinle, who built 
the Copacabana Palace Hotel in Rio de Janeiro.

An 1822 Brazilian Pedro I gold Coronation 6400 Reis from 
the collection of noted numismatist Louis E. Eliasberg realized 
$138,000 when it went to auction at Heritage in April 2012. 
Bierrenbach expects the current specimen, in significantly 
superior condition, to surpass the $200,000 mark, which would 
be a record for the highest price paid for a Brazilian coin.

“This is such an iconic piece,” Bierrenbach says. “It symbolizes 
the dawn of a new era in Brazil, free and independent of European 
colonialism.”

EVENT
WORLD & ANCIENT COIN SIGNATURE® AUCTION #3030 
is scheduled for Jan. 5-6, 2014, in New York City and 
online at HA.com/3030. For details, contact Cristiano 
Bierrenbach at 214-409-1661 or CrisB@HA.com.

Pedro I Gold 6400  
Reis 1822, AU55 NGC 
Estimate: $200,000-$400,000

Auction Preview — World Coins

http://HA.com/3030
mailto:CrisB@HA.com
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Farrah Fawcett’s Personal Property
SCRIPTS, AWARDS, COSTUMES, JEWELRY AMONG ITEMS IN AUCTION 

GREG WALLS FONDLY recalls the days he 
spent with his aunt in the community of Bel 
Air in Los Angeles. He was fortunate enough 
to have been there during the summer 
when she filmed her one and only year on 
Charlie’s Angels, totally unaware of 
the phenomena surrounding his 
aunt and the show. “At the time, 
I was actually more in awe that 
my uncle was the Six Million 
Dollar Man, and he could beat 
up Bigfoot.

“We would spend time doing 
family things, dinner around the ta-
ble, throwing the Frisbee or spending week-
ends at the beach,” says Walls, who lives in Texas. 
“On her family visits to Houston, she would come out 
to my football or baseball games. For her to make the ef-
fort and give support, it showed a lot about who she was. 
She was a down-home Texas girl at heart and that was one 
of the things that made her so popular.”

In fact, by the time of her death in 2009, Farrah Fawcett was 
among the most famous women in the world. Arriving in Holly-
wood in 1968, the native of Corpus Christi, Texas, was soon au-
ditioning for TV commercials. By 1976, she had appeared on 
television and in the movies with stars like Michael York, Raquel 
Welch, Barbara Eden, David Hartman and Lee Majors (whom she 
married in 1973).

Then there was the swimsuit picture. Her 1976 photo shoot re-
sulted in an iconic image and poster that sold more than 20 mil-
lion copies. At the same time, she landed the role of sexy private 
eye Jill Munroe on TV’s Charlie’s Angels. “Every generation has 
their blond bombshell,” says Margaret Barrett, director of Heritage 
Auctions’ music and entertainment department. “In the 1930s, it 
was Jean Harlow. In the 1950s, it was Marilyn Monroe. And in the 
1970s, it was Farrah Fawcett.”

After leaving the detective series, Fawcett expanded her acting 
credentials, earning an Emmy Award nomination for her portray-
al of battered housewife Francine Hughes in 1984’s The Burning 
Bed. Her role as convicted murderer Diane Downs in the 1989 
miniseries Small Sacrifices earned her another Emmy nomination.

“She certainly will be remembered for all the films she did,” 
says actress Alana Stewart, president of The Farrah Fawcett Foun-
dation and author of My Journey with Farrah: A Story of Life, Love, 
and Friendship. “Obviously Charlie’s Angels and the red bathing 
suit poster made her an icon. But she went from that to a very 

serious and acclaimed actress, producing 
an incredible body of work, and that’s a 
huge part of her legacy.”

    Fawcett died in June 2009 after a battle 
with cancer. The mission of The Farrah 

Fawcett Foundation (TheFarrahFaw-
cettFoundation.org) is to hon-

or Fawcett’s fight by supporting 
cancer research and preven-
tion programs, and funding pa-
tient-assistance efforts. Two 
upcoming Heritage auctions 

will feature Fawcett’s personal 
property, including scripts, awards, 

costumes and jewelry. A portion of the pro-
ceeds will benefit The Farrah Fawcett Foundation.

“Farrah was willing to bear her fight with cancer in a 
very public way, letting people see exactly what her strug-

gle was all about,” says Stewart, whose friendship with 
Fawcett dates to the early 1970s. “No celebrity of her fame 

had done anything like that, opening themselves and show-
ing people what it was like to battle a deadly disease. Her mes-

sage was don’t take no for an answer, don’t give up. She gave so 
many people hope and inspiration by doing that.”

The auctions, Stewart says, will give fans an opportunity to own 
something that belonged to Fawcett. “And it’s also nice for them 
to know,” Stewart adds, “that a portion will go to her foundation. 
Farrah really did want to help people struggling with cancer and 
together we’re accomplishing that.”

Farrah Fawcett’s name, image and likeness are owned by The Farrah Fawcett 
Foundation, Beverly Hills, CA. All Rights Reserved.

EVENTS
ENTERTAINMENT & MUSIC MEMORABILIA SIGNATURE® AUCTION 
#7082, featuring the Personal Property of Farrah Fawcett, is 
scheduled for Dec. 6, 2013, in Dallas and online at HA.com/7082. For 
details, contact Margaret Barrett at 214-409-1912 or MargaretB@
HA.com.

FINE JEWELRY SIGNATURE® AUCTION #5150, featuring the Personal 
Property of Farrah Fawcett, is scheduled for Dec. 9, 2013, in Dallas 
and online at HA.com/5150. For details, contact Jill Burgum at 214-
409-1697 or JillB@HA.com.

Farrah Fawcett’s Marquise-Cut Diamond Ring
Estimate: $100,000-$125,000

The Personal Property of Farrah Fawcett

Auction Preview — Entertainment Memorabilia

By Hector Cantú

TheFarrahFawcettFoundation.org
TheFarrahFawcettFoundation.org
http://HA.com/7082
mailto:MargaretB@HA.com
mailto:MargaretB@HA.com
http://HA.com/7082
mailto:JillB@HA.com
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Farrah Fawcett’s 
Director’s Chair
Estimate: $6,000+
The Personal Property 
of Farrah Fawcett

Farrah Fawcett’s Last Driver License
Estimate: $1,000+
The Personal Property of Farrah Fawcett

Farrah Fawcett’s People’s 
Choice Award 
Estimate: $2,000+
The Personal Property 
of Farrah Fawcett

Farrah Fawcett gained international fame after posing for her now-iconic 1976 
red swimsuit poster. The swimsuit was donated by her nephew, Greg Walls, 
to the Smithsonian’s National Museum of American History in 2011. 

Farrah Fawcett’s 1980 Passport  
Estimate: $1,600+
The Personal Property of Farrah Fawcett
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Seductive Treasures
RICH SELECTION OF FRENCH PATE-DE-VERRE  
REFLECTS ANCIENT GLASSMAKING TECHNIQUE

By Nick Dawes

FRANCE UNDER NAPOLEON III was a crucible of discovery, 
with a legacy of critical achievements capped by the Eiffel 
Tower but embracing dynamic progression in explorative art 
and science from medicine to photography. Many of the pio-
neers looked back in order to move forward.

The art glass movement, born and raised in France with 
English and American cousins, sought much of its inspiration 
from the ancient world, inspired by exhibitions at the Louvre 
and British Museum held while the tower was still a twinkle 
in Gustave Eiffel’s eye. British glassmakers in the west mid-
lands masterfully reproduced the elusive cameo glass blown 
in the Roman Empire 2,000 years earlier and, like many of the 
secrets of the ancients, lost to the modern world ever since.

In New York, Louis Comfort Tiffany (1848-1933) created his 
“Favrile” glass in homage to iridescent treasures unearthed 
beneath ancient colonial empires, but the French owned the 
rediscovery of pate-de-verre, among the oldest and most 
mysterious of all artistic glassmaking techniques, its secret 
glowing faintly for millennia in ancient Egyptian tombs.

It is rare today to find an accomplished scientist pursuing 
an artistic career, but common to the culture of sculptor Henri 
Cros (1840-1907), who pioneered the modern use of pate-de-
verre in Paris. Literally “glass paste,” this seductive material 
is made by grinding colored glass into a fine powder, mixing 
it with a flux material such as gum Arabic, and pressing the 
paste into a female refractory mold (typically made of plas-
ter of Paris) for firing. Though it sounds like an elementary 
school project, the process requires a precise awareness of 
critical temperatures and compound structure, and involves 
extremely high kiln firing. Cros’s experimental work, and that 
of his contemporary Albert Dammouse (1848-1926), is rare 
and typically consists of figural plaques, large-scale versions 
of the ancient Egyptian medallions that inspired him.

The second generation of pate-de-verre artists was led by 
Almeric Walter (1870-1959) and Gabriel Argy-Rousseau (1885-
1953), who introduced three-dimensional vessels and com-
plex forms into the art, working principally from their studios 
in the French city of Nancy in Lorraine. Walter frequently col-
laborated with modeler Henri Berge (1870-1937), artistic direc-
tor of the local Daum Glassworks, and his work may show 
both signatures. Together with Belgian Georges Despret (1862-
1952) and François Décorchemont (1880-1971), who worked 
in a refined version of the material he termed pate-de-cristal, 

Gabriel Argy-Rousseau 
(1885-1953) 

“La Danse” pate-de-verre 
lamp (detail) 

circa 1923 
17¼  in. high 

Estimate: $12,000-$18,000

Auction Preview — Art Glass
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Walter and Argy-Rousseau worked through the Belle Époque 
and the years after World War I, until the Depression left the 
kilns cold. Heritage’s Dec. 4 art glass auction includes fine 
examples of pate-de-verre from this golden age, cast in the 
pastel colors and thick, bubbly, granular glass that combine to 
draw you in like kids to candy.

The third chapter in pate-de-verre history begins at the 
Daum factory in the late 1960s, when the century-old firm 
introduced cast work in vibrant colors conceived by avant 
garde artists from Salvador Dalí (1904-1989) to Philippe Starck 
(b.1949). Many of these massive and extraordinary creations 
were produced in limited edition, and Heritage is fortunate to 
offer a cross section of the genre, most in fully original condi-
tion with packaging.

NICK DAWES is vice president of special 
collections at Heritage Auctions. He is 
a regular appraiser on PBS’s Antiques 
Roadshow. Daum Studio  

Pate-de-verre vase, circa 2007 
13 5/8 in. high 

Estimate: $700-$900

Almeric Walter (1870-1959) with Henri Berge (1870-1937) 
Pate-de-verre tray, circa 1910 
13¼  in. long 
Estimate: $3,000-$5,000

EVENT
TIFFANY, LALIQUE & ART GLASS SIGNATURE® AUCTION #5152 is 
scheduled for Dec. 4, 2013, in New York and online at HA.com/5152. 
For details, contact Nick Dawes at 214-409-1605 or NickD@HA.com.

http://HA.com/5152
mailto:NickD@HA.com


32 Heritage Magazine for the Intelligent Collector    Winter 2013/14

Colt Pistol
1911 GOVERNMENT MODEL SHIPPED TO COMPANY PRESIDENT C.L.F. ROBINSON

COLLECTIBLE FIREARMS ARE often pursued by disciplined 

groups of collectors who focus on one area. Colt collectors 

buy Colts. Investment collectors focus on engraved guns. 

Knowledgeable students of history want guns that belonged 

to famous people. Each of these groups will be interested in a 

unique factory-engraved Colt Model 1911 Government Model 

pistol in Heritage’s Dec. 8, 2013, arms and armor auction.

“This pistol was shipped to Colt President C.L.F. Robinson 

on July 17, 1914, the third year of production for this world-

famous, iconic handgun,” says Heritage Auctions arms and 

armor consignment director Clifford Chappell. “More than 2 

million were produced between 1911 and 1944.”

Robinson  married Sam Colt’s niece and was president of 

the company from 1911 to 1916. As a collector himself, Robin-

son clearly had an interest in pistols, having a few years earlier 

obtained the prototype of the Colt Model 1909 pistol, which 

recently sold at auction for $86,250. He also owned a fancy 

engraved Colt Model 1903 semi-automatic pistol documented 

in R.L. Wilson’s noted firearms book 
Steel Canvas: The Art of American Arms 
($45, Random House).

“The pistol is being auctioned with 
a factory letter that confirms that the 
full-coverage floral engraving was done 
by Colt master engraver William H. 
Gough, who was active between 1912 
and 1940,” Chappell says. “Gough also engraved guns for Win-
chester, Parker and Remington. His work is considered among 
the best of the period.

“As president of Colt, Robinson could pick exactly what he 
wanted, and what he had shipped to him in 1914 is now avail-
able to collectors for the first time,” Chappell says. “This pistol 
will appeal to collectors for all the right reasons.”

EVENT
ARMS & ARMOR SIGNATURE® AUCTION #6105 is scheduled for 
Dec. 8, 2013, in Dallas and online at HA.com/6105. For details, 
contact Clifford Chappell at 214-409-1887 or CliffordC@HA.com.

C.L.F. Robinson was president of 
Colt from 1911 to 1916.

Gough-Engraved Colt 1911 Government Model Semi-Automatic 
Pistol Shipped to Colt President C.L.F. Robinson 
Estimate: $30,000-$50,000

Auction Preview — Arms & Armor

http://HA.com/6105
mailto:CliffordC@HA.com
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‘Shoeless Joe’ Jackson’s  
Game-Used Rookie Bat
WOOD TRACED TO EARLY YEARS IN CLEVELAND  
A RARITY FROM LEGEND’S MLB CAREER

“Shoeless Joe” Jackson  
Block Letter J.F. Hillerich  

& Son Co. Vault-Marked,  
Side-Written, Game-Used 

Professional Model Bat,  
1908-1911 

Estimate: $500,000+

IN HIS FIRST full Major League season in 1911, “Shoeless Joe” 
Jackson (1887-1951) quickly batted his way into the record 
books. His .408 batting average still stands as a rookie record, 
and his on-base percentage was the highest in the league. 

“I decided to pick out the greatest hitter to watch and 
study,” Babe Ruth once said, “and Jackson was good enough 
for me.”

During those early years with the Cleveland Naps (now 
Indians), a J.F. Hillerich & Son, 35.5-inch bat was among Jack-
son’s tools of the trade. The South Carolina native remained 
in Cleveland through early 1915, when he began playing for 
the Chicago White Sox.

Before the Black Sox Scandal, in which members of the 
White Sox were accused of fixing the 1919 World Series, Jack-
son was simply among the game’s greatest players, winning 
the World Series with the White Sox two years earlier.

“It’s been said a million times that Jackson was a natural-
born baseball player, an otherwise easy shoo-in for baseball’s 
Hall of Fame,” says Chris Ivy, director of sports auctions at 
Heritage. “Although Jackson and his teammates were found 
innocent of throwing the series, he was banned from base-
ball for life. But you’ll always find fans who believe Jackson’s 
reputation was unfairly tarnished and that he rightly belongs 
in Cooperstown among the game’s greatest players.”

A bat used by Jackson early in his Major League years is featured in Heritage’s Plati-
num Night sports auction scheduled for Feb. 22-23, 2014, in New York City.

Before playing in the major leagues, Jackson was given a bat which he named 
“Black Betsy.” The bat realized $537,750 at an August 2011 auction. The J.F. Hillerich 
& Son bat going to auction in February “is the only-known verified bat from his pro-
fessional playing days,” Ivy says, “because we know that it was sent back to the 
bat factory after the 1911 season, where it was vault marked and side-written 
with the date. We expect baseball fans to be truly excited about this bat.”

EVENT
SPORTS PLATINUM NIGHT SIGNATURE® AUCTION #7100 is scheduled for Feb. 22-
23, 2014, in New York City and online at HA.com/7100. For details, contact Chris Ivy 
at 214-409-1319 or CIvy@HA.com.

“Shoeless Joe” Jackson 

Auction Preview — Sports Memorabilia

http://HA.com/7100
mailto:CIvy@HA.com
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Gene Kelly and 
Hank Williams
SUITS WORN BY LEGENDARY ENTERTAINERS 
HIGHLIGHT DALLAS AUCTION

THEY ARE AMONG the most influential showmen of their time.
Gene Kelly (1912-1996) brought an artistic element to film cho-

reography never seen before. His films – Anchors Aweigh (1945), 
Singin’ in the Rain (1952), and An American in Paris (1951) – placed 
him among the legends of Hollywood.

Hank Williams (1923-1953) ranks among country music’s most 
influential artists. His songs, which helped define contemporary 
country music, routinely broke into Billboard’s top 10 Country & 
Western chart, with 11 taking the No. 1 spot.

“Gene Kelly and Hank Williams have entranced America for 
decades,” says Margaret Barrett, director of Heritage Auctions’ 
music and entertainment department. “From Gene’s start in 
Pittsburgh and Williams’ first performances in Alabama, these 
performers went on to create some of the most important lega-
cies in entertainment.”

Clothing worn by the men is featured in Heritage’s entertain-
ment and music memorabilia auction scheduled for Dec. 6, 2013, in Dallas.

The jacket and trousers worn by Kelly in Singin’ in the Rain’s eponymous 
scene were originally purchased by the current owner at the now-famous 1970 
MGM auction. “The jacket is made of wool with multi-colored flecks through-
out,” Barrett says, adding that the inside breast pocket label reads “Metro-Gold-
wyn-Mayer/Gene Kelly/No. 1546-8565.” The matching flat-front trousers have a 
label similar to the jacket’s.

“The scene where Kelly is singing the title song is arguably one of the most 
famous and beloved musical numbers in film history,” Barrett says. “Kelly’s mind-
blowing dancing still amazes 61 years later. The suit he wore in that scene is an 
important piece of Hollywood history, on the market for the first time in more than 
40 years.”
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Gene Kelly Suit from 
Singin’ in the Rain
Metro-Goldwyn-
Mayer, 1952
Estimate: $20,000+

Auction Preview — Entertainment Memorabilia
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EVENT
ENTERTAINMENT & MUSIC MEMORABILIA SIGNATURE® AUCTION 
#7082 is scheduled for Dec. 6, 2013, in Dallas and online at 
HA.com/7082. For details contact Margaret Barrett at 214-409-1912 
or MargaretB@HA.com, or Garry Shrum at 214-409-1585 or  
GarryS@HA.com.

The Williams ensemble was previously displayed at the Hank 
Williams Sr. Boyhood Home & Museum in Georgiana, Ala., says 
Heritage Auctions entertainment specialist Garry Shrum.

“This gray suit with burnt-orange pinstripes features a 
double-breasted coat and matching pants from Brumfield’s 
department store of Pascagoula, Mississippi,” Shrum says. 
“The cream-colored Western shirt with pearl-colored snap-
buttons bears the label ‘Red Myrick of Arizona’ and the silk 
tie is from Selber Brothers department store of Shreveport.”

“Each of these pieces,” Barrett says, “would be the center-
piece of any true fan’s collection.”

Hank Williams Owned and Worn Suit, Shirt and Tie
Estimate: $20,000+

http://HA.com/7082
mailto:MargaretB@HA.com
mailto:GarryS@HA.com
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Fr. 1215d $500 1882 Gold Certificate PCGS Very Fine 35  Estimate: $1 million+

$500 1882 Gold Certificate
FOUR NEWLY DISCOVERED NOTES AMONG RARITIES  

THAT EMERGED FROM LATE 19TH CENTURY EUROPEAN TRADE DEFICIT

GOLD CERTIFICATES WERE authorized in 1863 

and issued a couple of years later. Backed and 

redeemable in gold, they were the preferred 

form of Federal Currency. The Act of July 12, 

1882 authorized a new series of Gold Cer-

tificates and allowed a total issuance of up to 

$100 million, but not to exceed the total gold 

reserves in the U.S. Treasury.

The Secretary of the Treasury was respon-

sible for maintaining the gold reserve and the 

outstanding amount of Gold Certificates which 

would often exceed the amount allowed by law. 

When this occurred, the secretary would cease 

the production and release of Gold Certificates. 

The Treasury secretary’s job was complicated 

by trade with Europe. A trade deficit with those 

nations resulted in the mass export of gold from 

the United States, challenging the $100 million 

gold reserve requirement. The printing of Gold 

Certificates was halted a number of times for 

maintenance reasons. In 1892, however, the 

deficit was so great that Gold Certificate pro-

duction ceased for six years. Before the hiatus, 

64,000 $500s and 72,000 $1000s were printed 

bearing the 1882 Series date. Between the lack 

of notes to replace it being produced and a 

recall of Gold Certificates in 1933, only about a 

dozen of these notes printed before the hiatus 

are known extant today.

In 2013, four incredibly scarce Gold Cer-

tificates were discovered in the holdings of a 

turn-of-the-century banker. Included was a $500 note bear-

ing the signatures of William S. Rosecrans and James W. Hyatt, 

indicating it was printed between 1887 and 1889. It is unique 

in private hands with the only other known survivor a part of 

the Federal Reserve’s permanent currency collection.

These four certificates anchor Heritage’s official currency 

auction at the Florida United Numismatists show, scheduled 

for Jan. 8-10, 2014, in Orlando.

“It is interesting to see how economic challenges created 

numismatic rarities,” says Dustin Johnston, Heritage Auctions’ 

director of currency, “but it is odds-defying to see a new exam-

ple turn up, let alone four. The notes in this collection are a 

once-in-a-generation discovery.”

EVENT
CURRENCY FUN PLATINUM NIGHT® AND SIGNATURE® AUCTION 
#3526 is scheduled for Jan. 8-10, 2014, in Orlando and online at 
HA.com/3526. For details, contact Dustin Johnston at 214-409-1302 
or Dustin@HA.com.

About the Editor
Eric Bradley is the former editor of Antique Trader magazine and 
an award-winning investigative journalist. Bradley’s work has 
received press from The New York Times and The Wall Street Journal. 
A member of Heritage Auctions public relations department, 
Bradley has a passion for tramp art, ceramics and art pottery.

Filled with expert insight, 
A-to-Z coverage, 4,500 color 
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ROADSHOW Royalty
BY HECTOR CANTÚ    PORTRAITS BY BRYAN BUCHANAN

MILLIONS TUNE IN EVERY WEEK TO OGLE THE TREASURES — AND 
APPRAISERS — OF PBS’s TOP-RATED ‘ANTIQUES ROADSHOW’
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IF YOU WANT to be an appraiser on Antiques Road-
show, be prepared for a few celebrity situations.

Yes, you’ll have fans. Some might come across as 
“groupies,” following you from city to city. They’ll ask 
for your autograph. But they’ll also break into spon-
taneous applause when you’re walking back to your 
hotel room. Some might ask you to marry them. Oth-
ers – maybe creepily – will say they pretend you are 
their son or daughter when they watch you on TV 

(see accompanying profiles for details).
Such is the price of fame.
For Antiques Roadshow executive producer Marsha 

Bemko, it’s a reflection of how popular her show has 
become after nearly two decades on the air. It re-
mains PBS’s highest-rated series, seen by more than 
8 million viewers a week.

“It’s very flattering when people care that much,” 
Bemko says of the attention heaped on the show’s 

Heritage Auctions’ Antiques Roadshow appraisers (left to right) Nick Dawes,  
Kathleen Guzman, Mike Gutierrez, Meredith Meuwly, Jill Burgum and Jim Wolf.
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Kathleen Guzman  
Managing Director, New York

SPECIALTIES: Collectibles, decorative arts, glass, porcelain, photography, fine arts

FIRST “ROADSHOW” APPEARANCE: 1997 (the show’s first season)

Most memorable appraisal: The great grandson of Virginia O’Hanlon brought 
in the letter she wrote in 1897, when she was 8 years old, and sent to New York 
Sun editor Francis Church, asking if there was a Santa Claus. “It was fantastic to 
hold such an indelible piece of American folklore that is replayed every Christmas 
to this day,” Guzman says. “Most people have no idea of the origin of that phrase, 
‘Yes, Virginia, there is a Santa Claus.’”

MOST VALUABLE APPRAISAL: Original Saturday Evening Post cover art by John 
Falter (1910-1982), valued at more than $100,000. “It depicted a grandpa on 
a porch with two children,” Guzman says. “At age 5, the guest was actually the 
model for the little girl in the painting listening to the sound of a conch shell.”

MOST MEMORABLE GUEST: A gentleman with a storage locker belonging to Dr. 
Cornelia B. Wilbur (1908-1992) filled with original watercolors by her patient, 
Shirley Ardell Mason. The book and television film Sybil were based on Wilbur’s 
conclusion that Mason had developed 16 distinct personalities. “The guest was 
convinced these works were incredibly valuable, maybe $3 million,” Guzman says. 
“Unfortunately, rarity does not always equal value, and he was very unhappy with 
my much lower assessment.”

WILDEST FAN EXPERIENCE: “A young man in Salt Lake City met me with a yel-
low rose outside the convention hall and asked me to marry him. He did already 
have a few wives!”

MOST SATISFYING PART OF JOB: Early in the show’s history, Guzman did a seg-
ment on collecting costume jewelry – “because it was affordable, wearable and 
fun.” Ten years later, Guzman met a woman who with the support of her family 
had collected 700 pieces of costume jewelry. “When she saw my segment on cos-
tume jewelry, she decided to go for it,” Guzman says. “Her kids and husband were 
just as excited about the collection as she was, and it was clear she didn’t just get a 
collection of costume jewelry, but a great family-bonding experience as well.”

appraisers. “Even I get autograph requests! Frankly, 
the real aphrodisiac is that our appraisers are smart. 
That’s very appealing. They’re cute, too! [Appraiser] 
Kathleen Bailey looks like everybody’s grandma! If 
our audience wants to fantasize, I’m sure that’s OK. 

It’s very harmless, very adorable.”
Reaching this celebrity plateau in the fine art and 

collectibles industry isn’t easy. Bemko sets a high 
bar for these coveted appraiser spots. “Do you know 
what you’re talking about? Have you been around 

Heritage Auctions’ Roadshow Appraiser

40 Heritage Magazine for the Intelligent Collector    Winter 2013/14



Nick Dawes  
Vice President, Special Collections, New York

SPECIALTIES: Pottery, porcelain, glass, silver, decorative arts

FIRST “ROADSHOW” APPEARANCE: 1997 (the show’s first season)

MOST MEMORABLE APPRAISAL: Caughley porcelain “toy” service, 
circa 1780. “I grew up near the site of the old porcelain factory in 
Shropshire, England, and many local people, including my mother, had 
collections of Caughley. The service reminded me of my culture, my 
heritage and my family.”

MOST VALUABLE APPRAISAL: Lalique perfume bottle, found in Los 
Angeles in 2007. “The owner had several perfume bottles, all worth 
very little, and this one worth between $30,000 and $40,000, mainly 
because it was such a rare and early example in pristine condition.  
She was flabbergasted. The clip was put on YouTube and has over 
60,000 views!”

MOST MEMORABLE GUEST: “I particularly loved the doctor from Mo-
bile, Alabama, who was on camera with me and her Anna Pottery pig 
flask in 2006. Like a great object, she was genuine and full of delight.”

WILDEST FAN EXPERIENCE: “Some years ago, a construction worker 
wearing a hard hat slapped me on the back on a New York City street 
and said, ‘Thank you for giving us that show!’”

MOST SATISFYING PART OF JOB: “Antiques Roadshow has taken me to 
over 40 states and I am extremely grateful for this. The greatest reward 
comes from viewers who tell you they love watching and learning with 
their children. It is a great show for kids.”

and touched a lot of things? Because you will be bar-
raged. Then, are you honest? Can the public trust 
you? We want to make sure you are worthy of the 
audience’s trust. We do gossip checks, we check on 
reputations. Those are the first two critical things 

… know what you’re talking about and have a good 
reputation.”

After these hurdles are cleared, Bemko looks at 
personalities. “Are you kind to guests? Are you nice 
to people? Not everybody has the stamina to do that 

Heritage Auctions’ Roadshow Appraiser
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Marsha Bemko: Drama Collector
EXECUTIVE PRODUCER’S PRIORITIES INCLUDE GOOD STORIES AND BIG SURPRISES

SINCE JOINING ANTIQUES Roadshow in 1999, executive producer Marsha Bemko has seen 
her share of treasures – from fine art, furniture and jewelry to folk art, collectibles and toys.

“It’s not often the objects that surprise me, but the people who bring them,” says the former news-
paper reporter. “When we were in Anaheim, California, I expected to see celebrity material, but I 
did not expect to see Buddy Ebsen’s widow bring in his first pair of dance shoes and shoes he wore 
on The Beverly Hillbillies. That was stunning to me.”

And it’s not necessarily rarity or high values that guarantee an appearance on the show. “We are not easy to 
impress,” Bemko recently told the Associated Press. “We’ve turned down $200,000 items where the guest knows 
everything. We want storytelling. We’re a TV show. We want the drama of the guest learning something.”

Among Bemko’s most memorable guests is a gentleman who in 2011 brought in a collection of Andy Warhol items 
– three autographed Interview magazines, six signed Campbell’s soup cans, and a soup can silkscreen. “He knew 
Andy in the late 1980s and bought the silkscreen from him,” Bemko says. “He wrote a check to Andy for $125 for 
the print, but he didn’t have the money in the bank, so Andy said he would hold the check until his payday.”

“Shut up!” the man blurted when appraiser Simeon Lipman said the magazines could each realize $1,000 to 
$1,500 at auction.

As the cameras rolled, Lipman then said the silkscreen could sell for up to $20,000. “No!” the stunned guest 
shouted. “Mom, did you hear that? We’re going to Acapulco for the weekend!”

“It’s a great story,” Bemko says, “and it remains one of my favorite appraisals.”

	 Hector Cantú

Appraiser Simeon 
Lipman (right) 

breaks the news 
that an Andy 

Warhol silkscreen 
could sell for up 
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Jill Burgum  
Senior Director, Fine Jewelry, Dallas

SPECIALTY: Jewelry

FIRST “ROADSHOW” APPEARANCE: 2010

MOST MEMORABLE APPRAISAL: A black opal necklace by 
Tiffany & Co., circa 1900. “The guest had a painted portrait 
miniature of her relative wearing the necklace,” Burgum says. 
“We truly believed that aside from being a vintage Tiffany item, 
it had every potential to have been made under the direction of 
Louis Comfort Tiffany (1848-1933) himself, which added col-
lectible interest as well as value.”

MOST VALUABLE APPRAISAL: “A woman approached me with 
a large diamond engagement ring she had recently inherited and 
knew nothing about.” Burgum estimated its auction value at 
$50,000 to $75,000.

MOST MEMORABLE GUEST: “Memorable or scary?” Burgum 
chuckles. “A guest refused to leave my station for 30 minutes. 
She later became a bit of a stalker, calling the office repeatedly. 
This went on for a month after the show.”

WILDEST FAN EXPERIENCE: After a taping in Baton Rouge, 
La., some appraisers were heading back to their hotel when 
they walked by diners at an outdoor café. “They clapped and 
cheered, thanking us for coming to town,” Burgum says. “It was 
really special.”

MOST SATISFYING PART OF JOB: “At heart, I am an educator. 
For me, helping people learn about the item they have – wheth-
er it’s value, age, country of origin or placement in a historical 
timeline – is fun and rewarding.”

in a long day of taping the show.”
Once on board, appraisers become part of a land-

mark series that has changed the collectibles and 
fine art landscape.

“We made people interested in their old things,” 
Bemko says. “People are not so quick these days to 

give away an old blanket or throw out an old poster. 
We’re the granddaddy of the genre on television. 
What keeps Roadshow different is we don’t buy and 
sell. We offer pure information from the country’s 
top experts. We do not have an interest in making 
money. I watch those reality shows and they’re fun, 

Heritage Auctions’ Roadshow Appraiser
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Jim Wolf  
Director, Watches & Fine Timepieces, Dallas

SPECIALTY: Pocket and wristwatches

FIRST “ROADSHOW” APPEARANCE: 2012

MOST MEMORABLE APPRAISAL: Early 18th century Eng-
lish watch. “It had been handed down through four genera-
tions,” Wolf says, “so the family was pleased to actually find 
someone who could explain all the details and significance 
of the piece.”

MOST VALUABLE APPRAISAL: Patek Philippe minute 
repeating pocket watch. “These are exceedingly rare,” Wolf 
says. “I gave it a value of $20,000 to $25,000. The funny 
thing is, this appraisal was never broadcast.”

MOST MEMORABLE GUEST: The gentleman who brought in 
the above Patek Philippe watch. “He was desperate to be on 
TV and actually knelt down in front of the appraisers’ table 
begging for a spot. But he had all the info about the watch 
already, and therefore the ‘surprise’ element we need for 
each segment was gone. We told him no.”

MOST SATISFYING PART OF JOB: “I enjoy meeting fellow 
experts from other auction houses and firms. Many are old 
friends I have known for more than 30 years.”

but I think we take it from a different approach.”
Antiques Roadshow first aired in 1997, based on a 

popular British series. The premise was simple: cap-
ture tales of family heirlooms, yard-sale bargains and 
long-lost items salvaged from attics and basements, 
while experts reveal the fascinating truths about the 

pieces and, ultimately, their estimated value.
“It’s all about helping people understand what they 

own, and there’s real power in that,” Bemko says. 
“We like to think we’re educating America about 
antiques and collectibles. There’s a joke that you 
can’t watch a season of Antiques Roadshow without 

Heritage Auctions’ Roadshow Appraiser
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Meredith Meuwly  
Director, Appraisal Services, Dallas

SPECIALTIES: Art glass, decorative arts, antiquities

FIRST “ROADSHOW” APPEARANCE: 2010

MOST MEMORABLE APPRAISAL: A guy named Joe from De-
troit. “He was the cutest, nerdy boy who was genuinely shocked 
and excited to learn that the glass vase his grandmother had 
given him was worth $1,500 to $2,500. When I told him the 
value, he gasped, because he had almost dropped it in the park-
ing lot that morning.”

MOST VALUABLE APPRAISAL: A Black Forest Carved Wood 
Clock, circa 1890. “I gave it an auction value of $3,000 to 
$6,000. It was a lovely clock with delicate carvings and a fasci-
nating family history.”

MOST MEMORABLE GUEST: “The first time I filmed a segment, 
I was really nervous. My guest was a little old lady who asked 
me before taping if it was my first time on TV. I said yes, and 
she said that it would be OK because it was her first time on 
TV, too!”

WILDEST FAN EXPERIENCE: An older lady recently told 
Meuwly that she loved her and was proud of her. “She said she 
likes to pretend that I’m her daughter when she’s watching the 
show. What?!”

MOST SATISFYING PART OF JOB: “Solving mysteries for guests 
who have always wondered what they have.”

learning when the Civil War happened. Well, our 
show is a great way to learn about history. Whether 
people are watching [appraiser] Nick Dawes getting 
excited about Lalique or Kathleen Guzman talking 
about a pop-culture item, our appraisers help you 
understand what you don’t know.”

The Emmy Award-nominated show, hosted by 
Mark Walberg, begins its 18th season in January 
2014. Will producers ever run out of items and sto-
ries to tell? Not likely, Bemko says.

“When we go to a city to tape a show, we never 
have enough time to see everyone who wants to see 

Heritage Auctions’ Roadshow Appraiser

45Heritage Magazine for the Intelligent Collector    Winter 2013/14



Mike Gutierrez  
Consignment Director, Sports Memorabilia, Dallas

SPECIALTIES: Sports collectibles, autographs, vintage 
guitars

FIRST “ROADSHOW” APPEARANCE: 2004

MOST MEMORABLE APPRAISAL: Mickey Mantle’s signed, 
rookie payroll check. “I estimated this at $25,000 and the 
guest said on camera that she had 10 more and started 
sobbing. What does a guy do when a woman starts crying? 
Nothing, I guess!”

MOST MEMORABLE GUEST: An older woman brought in a 
signed cowboy leather jacket with rare 1950s-era signatures. 
“When we started to film the segment, it was decided by the 
staff that her daughter was more suitable for the interview,” 
Gutierrez says. “When I questioned her, she had such a soft 
voice that I couldn’t hear anything! I had to think fast. In-
stead of following up on her comments, I just asked a series 
of questions, and then gave her an appraisal. I didn’t think it 
would air, but it made the final cut and was shown on TV.”

MOST SATISFYING PART OF JOB: “It’s truly great to ap-
praise for salt-of-the-earth guests who are as nice as can be.”

us. In Cincinnati, we gave out 6,600 tickets, but we 
had more than 35,000 ticket applications to get in. In 
Knoxville, over 12,000 applied for 3,300 pairs of tick-
ets. Even in El Paso, we could go back 10 times be-
fore we see all those people who want to bring items 
to a show.

“We have a country filled with undiscovered trea-
sures,” Bemko says, “and our experts are here to see 
them. They’re out there!”

Heritage Auctions’ Roadshow Appraiser
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Florence Elliott McClung (1894-1992)
Jackson’s Gin, 1937
Oil on canvas, 161⁄8 x 201⁄8 in.

McClung, a native of St. Louis, was a printmaker and 
art teacher who studied in the Dallas studios of Charles 
Franklin Reaugh, Frank E. Klepper and Olin H. Travis.

From the Bobbie and John Nau Collection of Texas Art

Stewards of 
Texas Art
JOHN & BOBBIE NAU COLLECT 
WHAT THEY LOVE WHILE 
FULLY UNDERSTANDING THE 
IMPORTANCE OF CONSERVATION 
AND SHARING THEIR PASSION

By Dan Oko

JOHN NAU III may be the president of the na-
tion’s largest Anheusur-Busch distributor, but the 
executive’s interest in American iconography extends 
well beyond the Budweiser paraphernalia on dis-
play at Silver Eagle Distributors in Houston. Passing 
through the airy lobby, it’s hard to miss the cases ex-
hibiting dozens of military artifacts – flags, muskets, 
uniforms and the like. Throughout, hallways are 
decorated with evocative Southwestern art depicting 
a variety of Texas landscapes, all part of the Nau col-
lection.

Indeed, the Bobbie and John Nau Collection of 
Texas Art rivals Nau’s extraordinary compilation of 
more than a thousand military memorabilia items, 
including books and hundreds of museum-quality 
artifacts dating to the American Revolution and Civil 
War. In turn, Nau and his wife are widely considered 
among the top collectors of original art from Texas 
and the Gulf Coast region. Their many paintings and 
sculptures – often loaned to museums and cultural 
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institutions, including overseas 
U.S. embassies – span two centu-
ries.

The collection includes scenic 
and Western-themed works by art-
ists such as Frank Reaugh (1860-
1945) and Julian Onderdonk 
(1882-1922). There are modern-
ists like Otis Dozier (1904-1987), 
regionalists like Florence Elliott 
McClung (1894-1992), and con-
temporary painters such as David 
Adickes (b.1927), Kermit Oliver 
(b.1943) and Bob Wade (b.1943). 
Landscapes and laborers all get 
their due, while Nau gives his wife 
credit for expanding the collection 
to include modern art. Their dedi-
cation to restoration and conserva-
tion draws praise, as well.

“They fit my definition of ideal 
collectors,” says Atlee Phillips, di-
rector of Texas Art with Heritage 
Auctions in Dallas. “They both 
have a great eye, they’re passionate, 
and they buy what they love. But 
they are also smart, methodical, 
focused, and very aware that they 
are stewards for the items in their 
collection.”

Education and outreach are other 
areas to which Nau has dedicated 
himself. A graduate of the Univer-
sity of Virginia, where he studied 
history, Nau is a former chair of the 
Texas Historical Commission and 
White House advisor on historic preservation. The 
Naus and their staff are currently working with the 
city of Houston on the Nau Center for Texas Cultural 
Heritage, a 60,000-square-foot exhibition facility near 
Minute Maid Park. “This will be a combination of a 
visitor’s center, a 21st century museum, and an educa-
tion center,” Nau says. “We will also have temporary 
exhibit space, and I bet early on that we will create an 
exhibit of Texas through the eyes of artists.”

In other words, it’s just another way the history-
obsessed collector plans to continue to make history.

Although John Nau has about two decades of 

serious collecting experience, he still evinces a kid’s 
enthusiasm for treasure hunting. Welcoming guests 
to his office – where we discussed his art collection 
and his passion for American and Texas history – Nau 
is giddy about his new acquisitions. These include 
a bound set of President Abraham Lincoln’s White 
House papers, signed in turn by their previous owner 
Theodore Roosevelt. Then there’s a canvas by Thomas 
Allen (1849-1924), a timeless image of the seashore 
on Galveston Island, still cradled in bubble wrap.

Artifacts and art alike – it’s all vintage Nau.

The Texas art collection of Bobbie and John Nau includes 
more than 700 paintings and works on paper.
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How did you first become interested in art?
John Nau: A gentleman I worked with at Coca-Cola was 
a major collector, and whenever I would visit him at his 
home in New York City, I always enjoyed the art that he 
had. But there was a huge disconnect. I had the pas-
sion without the resources. Bobbie and I collected other 
things prior to the art – I started out with books – but 
you know it was Texas that really inspired us artistically. 
At one point, it was difficult to feed a wife and two kids, 
so the idea of major collecting never crossed my mind.  
Connecting the dots was having the resources to do it.

So prior to moving to Texas to work at 
Silver Eagle, you never bought any art?
John Nau: We moved to Texas in mid-1987, and in 1995 
I became chairman of the Texas Historical Commis-
sion, which allowed me to travel around the state more 

than I might have otherwise, and become exposed to the 
people, the land, and the cultures – plural – of Texas. My 
wife Bobbie and I were talking about this. We don’t re-
member the first piece of specifically Texas art. You have 
to realize we have different interests. She has an interest 
in more modern art. I’m much more traditional. But we 
both believe in one thing. We both believe that Texas is 
one of a very few number of states that has the land, the 
people and the cultures to allow it to create its own art.

Is there anything more specific that drew 
your attention to the art of the region?
John Nau: There is a connection here between my inter-
est in history and in Texas art. You’ve got to cross about 
1915 before you begin to see a lot of photographs of 
Texas. Prior to that, the artists were the ones that painted 
what they saw. So, there is a connection because what I 

Otis Dozier (1904-1987)
Indian Corn, 1965
Oil on canvas, 30¼ x 48¼ in.

Dozier, a native of Forney, Texas, was a printmaker and teacher who first became 
prominent as a member of the Dallas Nine, a group of regionalist artists.

From the Bobbie and John Nau Collection of Texas Art
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Everett Franklin Spruce (1908-2002)
Watering Tanks, 1939
Oil on board, 20 x 30 in.

Spruce grew up in Arkansas; among the most prominent painters 
to emerge from a group of Texas regionalists in the 1930s.

From the Bobbie and John Nau Collection of Texas Art

52 Heritage Magazine for the Intelligent Collector    Winter 2013/14



would call the artists of the day painted what they saw, 
and many of those natural assets as well as manmade just 
don’t exist anymore. 

Are you particularly proud of any work 
acquired when you were starting out?
John Nau: We were on a ski trip to Taos, New Mexico, 
and the only thing we could afford was buying some 
little bronze Indian or something, and this guy said, “You 
might be interested … these just came in on an estate. I 
haven’t even put them out or priced ’em.” And so if you 

want to know my first serious major piece – which by the 
way only tangentially has to do with Texas, because one 
of those tribes came through here – we have these two 
by Charles Craig [1846-1931], because I connected with 
them immediately. He painted every known tribe at the 
time. Two of the four in this set were lost in a big fire in 
Denver. The old Antlers Hotel burnt down, and it took 
most of his things. This makes the early work by Craig in 
our collection more important.

Do you have separate strategies for 
collecting art and military memorabilia? 
John Nau: The first thing you have to know: When I’m 
buying art, I have to like the piece. You can come up to 
me and say that’s by so-and-so, but if I don’t like it, if it 
doesn’t visually say something to me, then it’s difficult 
for me. Although, having said that, I’ve been married 45 
years. As I said earlier, my wife has a little bit of a differ-
ent taste. Some of what she buys is not necessarily what 
I would buy. Well, and she also doesn’t embrace guns and 
swords, and smelly – that’s her word – smelly old uni-
forms. I mean, I was a history major but she studied art. 
But again the passion has always been there, you know, 
reading about it, going to museums. 

So is there a unifying philosophy 
guiding your collections? 
John Nau: The fundamental principle is leaving things 
better than how you found them. So I think collecting is 
stewardship. It’s not necessarily just gathering a bunch 

“When I’m buying art, I have to like the piece. You 
can come up to me and say that’s by so-and-so, 
but if I don’t like it, if it doesn’t visually say 
something to me, then it’s difficult for me.”
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of stuff. At least we don’t do it for the economics of it. If 
my wife were here, she would say, “Certainly not with the 
Civil War stuff, anyways” [chuckles]. Number two: We 
participate with museums whether it’s around Texas – or 
wherever. That’s the educational component. Letting 
other people see these works, and helping explain them. 
You just don’t send them out. You send them out with 
descriptions.

Is the Nau Center for Texas Cultural Heritage going to 
offer another place for people to enjoy your collection? 
John Nau: No, no. First of all, museums in the 21st 
century will not be filled with artifacts. It’s too expensive 
to conserve and keep an inventory and maintain a staff. 
I went to the Lincoln Presidential Library in Spring-
field, Illinois, and I watched a group of kids just become 
entranced with the visuals of this exhibit. It’s a theater 
style, and along the way they were also educated. Now, in 
Texas, fourth and seventh graders have to take Texas his-
tory. In this region, there’s no place, especially for those 
seventh graders, to go. We learned as we traveled around 
the country, looking at other recently opened facilities, 
you can in fact educate children in history, but given 
today’s youth, the first thing you have to do is entertain 
’em. You have to get their attention – that’s the purpose of 
this museum. 

Does the issue of fakes or forgeries 
ever come up with regard to art?
John Nau: With art? No. What has happened is we have 
come across pieces where the conservation has been real-
ly bad. And so it takes almost as much to pay for it to be 
fixed as it did to buy it. But I’ve not run across anything 
fake. I’ve run across stolen historical items. You know, 
what will really get your attention, pick up your phone 
and it’s the FBI on the other end. “Mr. Nau, do you hap-
pen to own …” The answer was yes. It turns out they 
were stolen from the national archive. The good news is 
the dealer was honest, and when they approached him he 
made good on the documents.

Any regrets? Has there been a piece that 
got away, or could not be salvaged?
John Nau: I’m not going to remember the titles, but 
within the last year, an auction came up and there was a 
photograph of this one painted scene that really intrigued 
me, and we sent a conservator to take a look at a preview, 
and she reported that this painting was so bad that you 
can’t rescue it. Flaking paint. Which is another reason 
we want to take care of the works we have. It’s not often 
but it has happened. You just have to listen to the experts 
– again, if I had followed my heart and not my head I’d 

“Museums in the 21st century will not be filled with artifacts. It’s too expensive  
to conserve and keep an inventory and maintain a staff.”
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Julian Onderdonk (1882-1922)
Bluebonnets, San Antonio, TX, 1919
Oil on canvas, 16 x 241⁄8 in.

Onderdonk was a San Antonio native who studied art in New York under 
Kenyon Cox, William Merritt Chase and Frank Vincent DuMond.

From the Bobbie and John Nau Collection of Texas Art
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Loren Mozley (1905-1989)
Onion Creek Bridges, 1960
Oil on canvas, 30 x 40 in.

Mozley was a native of Illinois 
whose family moved to New 
Mexico in 1906; began to paint 
at age 11. Left for Texas in 1938 
to help establish the art depart-
ment at the University of Texas.

From the Bobbie and John 
Nau Collection of Texas Art

Jerry Bywaters (1906-1989)
Oilfield Workers, 1940
Oil on canvas, 36½ x 30 in.

Born in Texas, Bywaters emerged 
on the Dallas art scene after he 
graduated from Southern Meth-
odist University in 1926 with a 
degree in comparative literature.

From the Bobbie and John 
Nau Collection of Texas Art

Nau’s Showcase Cultural Center
AFTER NFL OWNERS earlier this 
year awarded the 2017 Super Bowl to 
Houston, the construction timeline for 
the new Nau Center for Texas Cultural 
Heritage was accelerated to accommo-
date the expected crush of tourists.

When its doors open, the center prom-
ises to plunge visitors into “an unforget-
table, emotional experience. … This is a 
thrilling history-based saga, and you are 
part of the story – the next hero in this 
evolving adventure.”

The virtual learning experience will 
focus on the history of Houston and the 
surrounding 28-county region, reports the Victoria (Texas) Advocate newspaper.

“The Nau Center will connect the history and story of our regions to its 
people and places,” John Nau, chairman of the Nau Center board of directors, 
said earlier this year, adding the center will not be a typical hands-off museum. 
“It is going to be a place that will talk about people and stories because at the 
end of the day, it’s people who make the stories.”

The Nau Center (NauCenter.org) is a public-private partnership. Houston 
First Corporation has donated the land near Minute Maid Park and will man-
age the center once construction is complete. Baily Architects is designing the 
center, and BRC Imagination Arts is creating the interactive exhibits.
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Architect’s rendition of the Nau 
Center for Texas Cultural Heritage, 
scheduled to open in 2016.
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be the proud of owner of a good painting in very bad 
condition.

With the amount of effort you put into collecting,  
does it ever wear you down? Do you sometimes  
prefer or need to take a break? 
John Nau: Business requirements and personal issues 
will cause you to refocus on other issues. Not because 
you’re not interested, but because you have other items 
on your plate. So, using individuals like this art dealer I 
know in San Antonio or this gentlemen in New Orleans 
who knows this Civil War material, they’re still out there. 
And even if, like yesterday, I get really caught up in my 
business, someone can call up and say, “It will take 10 
minutes, take a look at this.” So you keep others engaged, 
and they are making a living but they’re also filling a need.

It’s no secret that you’re friends with former 
President George Bush and his wife Laura 
– so I have to ask, now that he’s taken up 
painting, is there a Bush in your collection?
John Nau: I went to dinner in Dallas with the President 
and Mrs. Bush. We were at a regular table, if you can 
have a regular table with the President of the United 
States, and he said “Look at this.” I had heard he started 
painting but I hadn’t seen anything yet. He does that 
because he has a passion for it. He doesn’t need to do it 
to eat. I applaud that. Do we own any? Then the answer’s 
no. But if I had a chance, the answer’s yes, because if 
you give me a pencil and ruler, I still can’t draw a straight 
line. That’s a talent that escapes me.

DAN OKO is a contributing editor to Houston Modern 
Luxury, and his articles have appeared in Men’s Journal, 
Texas Monthly, Entrepreneur and Audubon.

Bror Alexander Utter (1913-1993)
Presence, 1957
Oil on linen, 24 x 30 in.

Grandson of a Finnish painter, Utter was a leading member of the Fort Worth Circle, a 
group of artists that also included Bill Bomar, Veronica Helfensteller and Dickson Reeder. 

From the Bobbie and John Nau Collection of Texas Art
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Max Mehl and his 
booklets helped popularize 
coin collecting.

Numismatic Missives
LETTERS OF HOBBY PIONEER B. MAX MEHL REFLECT 

RESPECT, GRATITUDE OF ERA’S TOP COLLECTORS

FOR MANY NUMISMATISTS, B. Max 
Mehl (1884-1957) was a giant in the 
field, known as the man who popular-
ized modern coin collecting.

Mehl began buying and selling coins 
out of his Fort Worth, Texas, home in 
1895. By 1906, he was running ads in 
publications such as The Numismatist 
and Colliers magazine, and his Star 
Rare Coin Encyclopedia – actually an 
advertising booklet with prices he of-
fered for various rare coins – popular-
ized the notion that coins could be 
worth more than their face value.

“In the 1930s, there were probably 
50 dealers in the United States and 
Max was the first to advertise in comic 
books,” says numismatic historian Sol 

Taylor, founder of the Society of Lin-
coln Cent Collectors. “His advertising 
was aimed at beginning collectors who 
bought a lot of Indian head pennies, but 
these collectors moved up to dimes and 
then quarters, and so on.”

Before he died in 1957, Mehl had held 
116 auctions, bringing international at-
tention to rarities such as the 1804 dol-
lar and the 1913 Liberty head nickel. “It 
was said that more than half the mail 
arriving in Fort Worth back then was for 
Max Mehl,” Taylor says. Mehl’s client list 
had expanded to include numismatic 
all-stars like H.O. Granberg, James Ten 
Eyck, William Forrester Dunham, Wil-
liam Cutler Atwater, Will W. Neil and 
King Farouk of Egypt.

Mehl’s legacy, Taylor says, includes broadening the 
appeal of coin collecting and fostering a new genera-
tion of numismatists. “He pioneered the notion of 
numismatics as an everyman hobby rather than the 
rich man’s hobby.”

Steve Ivy, CEO of Dallas-based Heritage Auctions, 
the nation’s largest numismatic auctioneer, grew up 
in Fort Worth and began visiting coin shops shortly 
after Mehl passed away. “His memory was still fresh 
at the time and the older collectors and dealers spoke 
about him often,” Ivy says. “Mehl, through his exten-
sive national marketing, brought coin collecting to the 
masses and helped make it what it is today. Hope-
fully, in some small way I, and Heritage, have helped 
maintain that tradition.”

Heritage recently auctioned a collection of docu-
ments and letters that offer collectors and historians 
a rare look at Mehl’s interactions with the hobby’s 
greatest coins and collectors. A selection of these 
letters, dating from 1922 to 1947, is presented on the 
following pages.

“B. Max Mehl was the most important figure in 
numismatics in the first half of the 20th century,” says 
Heritage President Greg Rohan. “These letters from 
his day-to-day business with the most prominent 
collectors of the time are a snapshot of what the 
rare coin trade was like at the highest level in that  
bygone era.”
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JAMES TEN EYCK
New York businessman James 
Ten Eyck (1840-1910) assembled 
one of the finest American 
coin collections, including two 
Brasher Doubloons and an 1804 
silver dollar. Each of these three 
coins, if sold today, would be 
valued in the millions of dollars.
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FRED JOY
Fred Joy, a Massachusetts state senator first elected in 1900, owned the famous 1799 
“Abbey Cent,” among other important coins. B. Max Mehl paid $32,000 for the Joy 
Collection, a princely sum in 1925, and promptly sold it to one of his best customers, 
Col. E.H.R. Green, for almost twice that sum. Heritage auctioned the “Abbey Cent” 
alone for $161,000 in February 2008.
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WALDO NEWCOMER
Waldo Newcomer (1867-1934) was president of the 
National Exchange Bank from 1906 to 1924, also 
serving important positions with other banks and 
railroads. The Baltimore native’s notable collection 
included Brasher Doubloons and a unique pattern 
$20 gold coin with a Liberty-in-a-headdress design by 
Augustus Saint-Gaudens, which was adopted for $10 
gold coins instead.
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HENRY E. ELROD
Henry E. Elrod, an engineer by trade, also was 
a numismatist and student of history. The San 
Jacinto Museum of History, which benefited from 
his donations of documents, noted his particular 
interest in Texas currency. B. Max Mehl auctioned 
Elrod’s collected coins in March 1943.
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FRED OLSEN
Fred Olsen (1891-
1986) was born in 
England and finished 
his technical training 
at the University of 
Toronto. He later lived 
in Alton, Ill., where 
he was employed 
as technical director 
at the Western 
Cartridge Company. 
He purchased a rare 
1913 Liberty nickel, 
one of only five 
known, for $900 circa 
1943. The Olsen 
Specimen of the 1913 
Liberty nickel is a 
highlight of Heritage’s 
upcoming FUN 
auction, where it’s 
expected to sell for 
up to $4.25 million.
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WILLIAM A. PHILPOTT JR.
Pioneering collector and dealer William A. 
Philpott Jr. (1885-1971) served as secretary of 
the Texas Bankers Association from 1915 to 
1964. For more than 50 years, he assembled an 
acclaimed collection of books, maps, historical 
manuscripts, National Bank Notes and coins.
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WILLIAM C.  
ATWATER
The collection of William 
C. Atwater (1861-1940) 
was one of the most 
important sales of the 
first half of the 20th 
century. Atwater’s 
collection was nearly 
complete for all U.S. 
coins from 1793 to 
1920, and included 
two 1804 silver dollars, 
examples of the 1884 
and 1885 Trade dollars, 
and an 1838-O half 
dollar. The $153,514 
realized by Mehl for the 
collection set a record 
for the largest total at a 
U.S. coin auction.
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KING FAROUK I
It’s been reported that King Farouk of Egypt (1920-
1965) was enamored by the glamorous royal lifestyle. 
In addition to cars, Imperial Fabergé eggs and 
postage stamps, the king collected coins. After he 
was deposed, his holdings later were auctioned as 
the “Palace Collections of Egypt” to replenish the 
country’s near-bankrupt treasury. He owned a 1913 
Liberty head nickel – which the king acquired from Fred 

Olsen in a deal brokered by Mehl – and a 1933 double eagle coin, which 
realized $7.59 million at a 2002 auction.
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Treasure Assets
COLLECTORS WHO PURCHASE FOR 

INVESTMENT REASONS ARE ENCOURAGED 
BY RECENT SALES. BUT POSITIVE NUMBERS 

ARE NO GUARANTEE OF SUCCESS.

By Elena Mannes

JAMES MARINO TOOK $478,000 
and bought a painting. That was 
about eight years ago. Earlier this 
year, the California orthopedist de-
cided to sell the piece, expecting to 
make money on his investment.

Marino, of course, loved the 
painting – Norman Rockwell’s Song 
of Bernadette, which he bought at 
Heritage Auctions. As a collector, 
he would have been happy to own 
the art only for its aesthetic value. 
But he also saw an opportunity. 
“That was a fair amount of money 
for that painting,” Marino says about 
the half-million dollars he paid for 
the work by America’s most famous 
illustration artist. “My feeling was 
that Rockwell’s works appreciate and 
ultimately I’d be able to recoup that 
investment and maybe more.”

Marino had purchased art before, 
but never anything this valuable. The 
opportunity he saw was to acquire 
an alternative asset – one not linked 
to the rise and fall of stock and bond 
markets, and one that might even 
bring a higher return for the family 
trust. He’s one of many recent fine 
art buyers with similar motivations.

Mark Prendergast, director of 
Trusts & Estates at Heritage Auc-
tions, confirms that there is definite-
ly more interest in “art as an invest-
ment for the common collector.” As 
art prices rose along with the wider 
market between 2006 and 2008, 
Prendergast says “we were seeing 
such an increase that we had to start 
talking about the reality of investing 
in art.”

Marino in early 2013 decided 

to sell his Rockwell at Heritage. “I 
thought it was a good time for me,” 
he says. “Given the upturn in the 
economy, some people will benefit 
from that and will be looking to find 
an alternative to a conventional as-
set.”

Diversification of a portfolio is a 
prime argument for purchasing fine 
art as an investment. In fact, trea-
sure assets, such as fine art and an-
tiques, are an important component 
of total wealth, according to a survey 
of affluent collectors by the global 
financial services provider Barclays. 
On average, wealthy individuals 
questioned for the Barclays report 
say their treasure assets comprise 
9.6 percent of their total net worth. 
Women tend to own slightly more 
treasure, accounting for about 11 
percent of their net worth, compared 
with 9 percent for men.

Barclays data also show that nine 
collecting categories, including fine 
art, outperformed equities over the 

past decade. Supporting evidence 
comes from other sources as well. 
Market research firm Artprice says 
2011 was the best year yet for sales 
of art at auction. And the Mei Moses 
World All Art Index shows that art 
sold at auction has outperformed 
U.S. and international equities for 
the past 10 to 15 years. Todd Millay 
of Choate Investment Advisors in 
Boston says Mei Moses’ data show 
that “art is a good diversifier in 
times of trouble. One study they did 
looked at how art has done in times 
of war and it’s a very compelling 
investment.”

Such positive numbers, of course, 
are no guarantee of investment suc-
cess. The Mei Moses Index is based 
only on auction sales, and does 
not include private sales or art that 
doesn’t sell. Furthermore, people 
who buy art tend to be entrepreneurs 
and professional financial workers 
with large incomes somewhat depen-
dent on the financial markets.

James Marino, with wife Louise, 
purchased Norman Rockwell’s Song 
of Bernadette (right) eight years ago 
as an investment.
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Then there’s the emotional factor. 
Unless one buys shares in an art 
fund, which decides what to buy and 
when to sell, personal taste plays a 
role. Millay likens the purchase of 
fine art to buying a vacation home. 
“It’s for enjoyment but it has invest-
ment aspects as well.” He cautions 
that buyers need to be aware that art 
is not a liquid asset. It takes time to 
sell a painting. Furthermore, collec-
tors “might not get the full benefits 
of diversification,” Millay says, if 
they only buy one artist that they 
like. A particular artist may fall out 
of favor. 

New York art advisor Candace 
Worth bought a work by English 
artist Damien Hirst (b.1965) in the 
high six figures for a client when the 
British pound was strong. Now the 
pound has risen relative to the dollar 
and prices for Hirst have dropped. 
“So at the moment, the work is 
worth less than what we paid,” she 
says. On the other hand, two years 
ago, Worth, who specializes in con-
temporary art, bought another client 
a major sculpture by Austrian painter 
Franz West, who died in 2012. The 
piece is now valued at nearly double 
what she paid, Worth says.

MAXIMIZING  
RESALE VALUE

Buyers who purchase art with an 
eye on investing need to do research 
– either through an art advisor or on 
their own, experts advise. Worth tells 
clients to buy what they love, but 
to also do their homework. Worth’s 
client Kristin Fine of Greenwich, 

Conn., has done just that, amassing 
a collection of some 100 works over 
the past 15 years. Fine says she buys 
more as a patron than as an inves-
tor. But she also is prepared to sell 
if a work appreciates and she could 
use the proceeds to buy more art. 
She believes that “one should be an 
educated consumer.”

Worth emphasizes that general-
izations about the art market are 
risky. “The art market is not the art 
market,” she says. Each artist has his 
or her own market. And even works 
by the same artist can behave differ-
ently when it comes to value.

For buyers who don’t use an art 
advisor, online databases such as 
Artnet.com, Askart.com, Artfact.com 

and Heritage Auctions’ past auction 
archives make the job of checking 
values and past sales prices easier. 
James Marino felt he didn’t need an 
art advisor to convince him that Song 
of Bernadette was a good value when 
he purchased it at auction in 2005. 
The painting is of special interest, 
he believes, because it was done to 
publicize the 1943 movie starring 
Jennifer Jones, who won an Acad-
emy Award for her performance.

Once he owned the work, Marino 
made sure he took other steps to 
maximize its resale value. He first 
kept Song of Bernadette in his home, 
but then loaned the painting to the 
Norman Rockwell Museum in Mas-
sachusetts for about six years to give 
it public exposure. He also made 
sure the painting was properly pre-
served, having it cared for by a highly 
regarded art conservation institute.

Prendergast believes it’s wise to 
buy “quality, not quantity.” In other 
words, if a buyer has $100,000 to 
spend, it’s better to buy one expen-
sive piece by an artist rather than 
several of the artist’s less expensive 
ones. 

While pieces by established art-
ists can be safer investments, art by 
lesser known or emerging artists can 
potentially bring a big return as well. 
Ten years ago, for instance, original 
pin-up illustration art by Gil Elvgren 
(1914-1980) rarely sold for more 
than $20,000. Today, his paintings 
routinely top $100,000 at auction.

Cappy Price, an alternative invest-
ment consultant in Chicago, likens 
the market of newly discovered, 
emerging and new artists to micro-

Art advisor Candace Worth tells 
clients to buy what they love, but to 
also do their homework. Each artist, 
she says, has his or her own market.

Propensity to Own Treasures by Profession
Entrepreneurs, senior company managers and professionals in the financial industry  
are more likely to have their wealth invested in treasures.

	 Senior Managers of Large Company				    14%
	 Entrepreneurs			   11%
	 Professional Financial Workers			   11%
	Senior Managers of Small- to Medium-Sized Enterprises			   11%
	 Professional Non-Financial Workers			   8%
	 Other Employees			   8%
	 Not Working		  6%
	 Retired		  5%
	 0%........................................5%....................................... 10%....................................... 15%
	 PERCENTAGE OF WEALTH IN TREASURESSource: Ledbury Research
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Motivations for Owning 
Treasure Assets*
Nearly a fifth of the treasures held 
by affluent collectors are held as 
pure investments, while 21 percent 
are believed by their owners to 
provide financial security if conven-
tional investments fail.

62% I enjoy owning them

37% �
I want to protect them to 
be enjoyed by my children/
grandchildren

35% �They are a part of my 
family/culture

26% �I enjoy sharing them with 
my family/friends

26% I like to show them to people

21% �They will provide 
financial security 
if conventional 
investments fail

20% �Their value is because there 
are so few of them around

18% �They are purely 
an investment

12% �I don’t want anyone 
else to have them

10% �Other people respect 
those who have them

*Percentage of treasure held for each motivation
Source: Ledbury Research

ABOUT THE BARCLAYS SURVEY
Ledbury Research conducted a survey of 
more than 2,000 high net worth indi-
viduals, all of whom had more than $1.5 
million (or equivalent) in investable assets 
and 200 with more than $15 million. Re-
spondents were drawn from 17 countries 
around the world, across Europe, North 
America, South America, the Middle East 
and Asia-Pacific. Interviews were conduct-
ed in January/February 2012.

cap stocks. They carry greater risk, 
but Price points out that a 2013 
report by the National Bureau of 
Economic Research shows lower-
priced art outperforms high-priced 
art by about 5 percent per year.

TAX IMPLICATIONS
An art purchase also involves the 

question of where to buy. The piece 
a buyer falls in love with may only be 
available through a dealer, but there’s 
far less transparency in dealer/gal-
lery transactions. Prendergast says 
collectors can always look at auction 
sales databases. And he notes that “if 
you’re selling at auction, you know 
you’re getting fair market value and if 
you buy at auction, you know you’re 
buying at fair market value.”  

“I’ve worked with clients who are 
more comfortable buying at auction,” 
Worth adds, “because you know that 
someone else is willing to pay X. You 
have more confidence knowing that 
a secondary market exists.”

Due diligence when buying art – 
even if investment is only a partial 
or minor consideration – should in-
clude tax implications upon selling.

Financial advisor Nick Cosky 
at the private wealth management 
firm Balasa Dinverno Foltz LLC in 
Itasca, Ill., makes sure that clients 
choosing art as an alternative asset 
are aware of that aspect. “The long-
term federal capital gains rate for 
stocks and bonds,” Cosky points out, 
“is 15 percent. For artwork, typi-
cally the highest federal tax rate is 
28 percent. That’s almost twice as 
much.” However, if a client leaves 
artworks to beneficiaries, they will 
get a “stepped-up basis” and can save 
the capital gains tax. Imagine that 
your great aunt purchased a piece 
of art back in 1950 for $100. Over 
time, the piece has appreciated in 
value and is now worth more than 
$10,000. If your great aunt chose to 
sell the piece while still alive, she’d 
realize $9,900 of capital gain. If she 
died and left the artwork to you, you 
could simply sell it as soon as you re-
ceive it and pay no capital gain. The 
example assumes the piece is still 
worth $10,000, and the estate would 

be paying due taxes. If art is truly an 
investment, Cosky underlines, then 
estate planning is essential.

At the end of the day, the final 
purchase decision often comes down 
to emotion and subjective judgment. 
A buyer’s heart plays a role even if 
investment considerations are in 
play.

In late October, Marino’s Song 
of Bernadette realized $605,000 – 
$127,000 more than what he paid 
for it in November 2005.

“I liked the piece enough to say 
that even if I didn’t collect it for 
investment purposes, I would have 
been glad to have it for personal 
pleasure and its aesthetic value,” 
Marino says. As financial advisor 
Cosky reminds us: “You’re not going 
to hang a stock certificate on your 
wall. You’re collecting because you 
have an interest. There’s something 
more that draws you to it.”

ELENA MANNES is an indepen-
dent television documentary director, 
writer and producer who has contrib-
uted to ABC News, CBS News and 
PBS. She is author of The Power of 
Music: Pioneering Discoveries in 
Song (Walker & Company/Blooms-
bury USA).

“If you’re selling at auction,” says 
Mark Prendergast, director of trusts 
and estates at Heritage Auctions, “you 
know you’re getting fair market value 
and if you buy at auction, you know 
you’re buying at fair market value.”
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Showcase
 Living
 � MINNEAPOLIS COUPLE 

TEAMS UP WITH ARCHITECT, 
DECORATOR & CONTRACTORS 

TO SPOTLIGHT THEIR  
$20 MILLION COLLECTION

Jim and Diane Cook have a room dedicated to their 
decoy collection, among the most important collections 

in the hobby. Top pieces include this Preening Goldeneye 
Duck, circa 1910, by master carver Elmer Crowell 

(1862-1952). Its estimated value: $350,000. An
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Collector Home
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I
f you start counting the halogen bulbs in the home 
of Jim and Diane Cook, you might lose track af-
ter 250. Spotlighting their vast collections of duck 
decoys, toy cars, pottery and vintage handbags is 
important to the couple – and a big reason they 
moved into their French chateau style home.

“After we bought this house, we did a complete, 
bare-bones remodel,” Diane Cook says. “We de-
signed it specifically for our collectibles.”

In all, the Cooks budgeted $2 million to gut and 
redo their gated-community home in suburban 
Minneapolis when they purchased it two years 
ago. About $400,000 alone was spent on custom 
shelving, the Cooks say. “We hired an architect, a 
decorator and contractors … it was a ‘dream team’ 
that worked with us to plan the space we wanted 
for each genre of collectible.”

The marching orders were simple: design rooms to showcase the best 
of their 50 toy automobiles, 80 vintage handbags, 50 pieces of pot-
tery, and 280 vintage duck decoys. Other treasures include Tiffany, 
Pairpoint and Handel lamps, rare movie and concert posters, comic 
books, sports memorabilia, and original art by illustrators such as Rolf 
Armstrong (1889-1960) and John Clymer (1907-1989).
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Collector Home
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Customized shelving in the family living area 
showcases the Cooks’ toy car collection, which 
includes this piece (left) by German toymaker 
Marklin, circa 1908, from the Donald Kaufman 
Collection. The Cooks place its value at $75,000.

WANT TO BE FEATURED?
If you’re proud of how you’ve integrated your collection 
into your home, let us know. Send photographs and 
contact information to Info@IntelligentCollector.com.
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The master bedroom highlights the couple’s 
pottery collection, which includes Newcomb 

and pieces by Rookwood, Roseville and 
Polia Pillin. “With our architect,” Diane 

Cook says, “we put together a plan on 
what would go where for every room.”

Collector Home
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Vintage movie posters get dramatic display in the Cooks’ movie theater. “Our decorator 
helped us select all the colors, finishes and lighting fixtures,” Diane Cook says.

Jim Cook, a trader in precious metals, says the collections are 
worth well over $20 million.

With that much value, it makes sense that the goal was craft-
ing a showcase home.

“In our old house,” Diane Cook explains, “we had lots of col-
lectibles, but we never had space for displaying them. Now, 
we have halogen lights everywhere. It was an electrician’s 
nightmare, but they did a beautiful job. Our bedroom has a 
huge glass case with Tiffany lamps and pottery. Our dining 
room has a display of our ceramics. We have collectibles in 
every single room. Even my kitchen has paintings and etch-
ings. It’s everywhere. And we love it.”

Hector Cantú
The “doll room” (left) houses a vintage Barbie collection 
and vintage handbags. This minaudière by Judith Lieber, 
circa 1980, is valued at $3,000.
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THOUGH RECENTLY CATAPULTED to center stage by a few sen-

sational tales, counterfeit wines are hardly a new problem. Even 

the Bible holds passages in which wines were misrepresented as 

being older or younger than what was actually in the chalice. It is 

difficult to know when the modern era of counterfeiting for prof-

it began, but by 1998-2000, it was in full swing, even if folks didn’t 

often discuss the problem.

My own experience with counterfeits began early in 1998, 

when I joined a start-up wine auction house. Inspecting old and 

rare wines was a responsibility that most often fell to me. I had 

been taught to cut capsules to see if the corks were fully brand-

ed, and in most cases I knew how that branding was supposed 

to appear, but it wasn’t something we were too worried about 

because the problem was relatively limited – or so we thought.

The first time I took particular note that counterfeits were a 

growing concern was at a dinner held by a dear friend in Los An-

geles, on the eve of the millennium. We drank one wine from ev-

ery decade of the century, culminating with an incredibly healthy 

bottle of 1900 Margaux. I dismissed myself from the table and 

took the glass outside to give it my deepest attention because I 

was so moved. Soon afterward, we learned that this now-notori-

ous bottling of B&G 1900 Margaux was not only a fake, but in fact a 

terrible fake. Bearing in mind that I was only two years into my ca-

reer with fine and rare wines, there were few veteran tasters there 

who shared my enjoyment of that classic con, and not a mention 

of counterfeiting was made. Today, you would look at a bottle of 

1900 Margaux and begin with skepticism – guilty until proven in-

nocent. But back then, we wanted to believe it could be true.

Bouquet of Skepticism
AS COUNTERFEITING PROBLEMS GROW, IT HELPS 

TO HAVE A RESPONSIBLE AUCTIONEER ON YOUR SIDE

By Frank Martell

Chinese law enforcement officers inspect confiscated counterfeit wine at a store in Shenyang. In 2010, officials in in the 
eastern province of Zhejiang uncovered 420,000 homemade labels intended for counterfeit bottles of French wine.
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My next and most formative experience with counterfeits 

came a year later. A European consignor had offered lots of old-

er wines over the years, and this particular consignment held two 

bottles  each of 1949 Chateau Mouton Rothschild and 1945 Cha-

teau Lafite Rothschild. One of the Moutons had clear problems, 

as the label was an obvious mimeograph, but the Lafite posed a 

lesson which I have never lost to this day. Under normal circum-

stances, I’d have made sure the glass, labels and capsules on 

the two bottles were identical and then cut one of the capsules. I 

don’t remember why I cut both in this case, but one cork was fully 

branded while the other was completely 

blank. On that night, without the benefit 

of Google, I began a discussion: Is it pos-

sible, in the post-war years, that Lafite 

bottled some wines with blank corks? Is 

it likely that in the post-war years every-

thing was fully and perfectly branded? 

We didn’t know what to do, so we opt-

ed to sell the branded cork and leave the 

other behind. The mimeographed Mou-

ton was, of course, a non-starter.

Looking back I know I made the right 

decision on those wines. Since then, I 

have faced a thousand other challeng-

es that were far more difficult, particu-

larly concerning Burgundy. When asked 

about the infamous Ponsot consigned several years back, one 

prominent wine collector charged with wine fraud famously re-

plied, “It’s Burgundy … s*** happens.” While we now know that 

this answer was less than forthcoming, to a certain degree, there 

is merit to the statement. Collectors and drinkers alike must re-

member that Burgundy is a very small region of farmers and 

passionate vintners. There has never been an LVMH or Moet-Hen-

nessy to pull strings or fund lavish improvements to the estates. 

Winemakers used the glass and corks that were available at the 

time without too much concern for uniformity. It was not uncom-

mon for even the most prolific domaines to bottle the same wine 

with several different labels depending on destination, but some-

times it was a matter of economy. Going back to the 1950s, Do-

maine de la Romanee Conti already had a rich history – but no 

money at all. It therefore makes perfect sense that some old bot-

tles have a certain degree of acceptable variation.

SPARKS ARE FLYING
Fast forward to 2005, and I learned the most important lesson 

of my career. An elderly gentleman had a collection of wines from 

the ’40s and ’50s that would have been valued at over $300,000 

even then, but was rendered worthless because it had been 

stored upright, in his kitchen, in sunny Los Angeles. I immediately 

rejected the consignment, but the man begged me to help. Reluc-

tantly, I took a ’45 Latour, ’49 Margaux and ’52 La Tache to taste, 

with the stipulation that if the wines tasted OK, we would offer 

them without reserve and with an emphatic buyer-beware notice 

– and the gentleman agreed. The ’52 La Tache was a catastrophe, 

but the Margaux was actually quite tasty, and the ’45 Latour in-

explicably remains the best example of its kind I have ever tast-

ed. When the wines finally came to auction with a two-paragraph 

warning, there were two dominant bidders: a well-known sus-

pected counterfeiter and a West Coast merchant who planned to 

add the bottles to his sale list. I would 

never make the mistake of selling 

wines for posterity ever again.

Now here we are at the end of 2013 

and the sparks are flying. This sum-

mer, a jury awarded $12 million in 

damages to businessman and wine 

collector Bill Koch for his purchase of 

$350,000 in counterfeits, consigned 

by an individual who allegedly knew 

he was dumping phony stock. “There 

was a code of silence in this bloody 

wine business,” Koch told report-

ers after the trial, “and now it’s been 

broken.”

Today, demonstrable and docu-

mented provenance commands a serious premium and an awful 

lot of wine is being rightfully turned away. A responsible auction-

eer will ask the right questions, and is not afraid to disappoint a 

consignor when he finds property that can pose a problem. It’s a 

tricky thing, knowing that strange things happen to bottles over 

the course of time, but we study hard, apply great scrutiny and 

stand by every bottle we sell. If a client cannot explain how he 

has $500,000 in 2005 DRC, and this is the only wine he owns, then 

we will reject the consignment. If a collector is unwilling or unable 

to tell us where his 1982 Petrus came from, we will turn it away, 

even if the bottles look appropriate.

It has always been this way for me, but we are sharper today, 

and more cautious. We have more information and better tools – 

but it is the questions that offer solutions at this point. It is in this 

way, and only this way, that we can as a community continue to 

love nature’s gift in a bottle – until such a time a device is born to 

render the question unnecessary.

FRANK MARTELL is director of fine and rare wine at 
Heritage Auctions, and has appeared on CBS News, 
CNN, and CNBC’s “Squawk Box” as a wine expert.

‘A responsible 
auctioneer will ask 
the right questions, 
and is not afraid 
to disappoint a 
consignor when he 
finds property that 
can pose a problem.’
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coin in the world today, the Japanese one yen, first was struck in 
that metal in 1955, just a decade after the atomic devastation at 
Hiroshima and Nagasaki.

In the United States, aluminum money substitutes appeared 
in various states and territories, usually as sales tax tokens de-
nominated in mills, or tenths of a cent. The closest the U.S. Mint 
came to issuing aluminum coins for general circulation was in 
1973. Copper prices were on the rise – at the time, many new 
buildings had aluminum electrical wiring rather than copper – 
and the Mint was at risk of losing money with every brass-alloy 
cent it made.

The Mint proposed replacing brass with aluminum. It struck 
more than a million 1974-dated cents in aluminum in anticipa-
tion of the authorizing bill’s passage and distributed samples 
to legislators. When Congress rejected the bill, the Mint had to 
melt down its aluminum cents and retrieve the samples. One 
coin was saved for the Smithsonian; others never were returned, 
though any examples in public hands are subject to government 
confiscation.

Whenever it costs more than a cent to make a cent, as it 
does now, there is the possibility that the coin’s composition will 
change. An aluminum American coin is an idea whose time may 
yet come.

JOHN DALE BEETY is a numismatic cataloger for 
Heritage Auctions.

ALUMINUM IS ONE of the most plentiful and widely used ma-
terials on Earth, appearing everywhere from the frames of pas-
senger aircraft to beverage cans opened by flight attendants. Its 
history as a metal is short, though, less than two centuries, and 
early on it was as precious as silver. Coins made by governments 
around the world illustrate how aluminum’s status has changed.

Civilizations in classical Europe and India used alum, the com-
pound from which aluminum drew its name, but chemists did 
not produce pure aluminum metal until the 1820s. For more than 
half a century isolating aluminum was costly, inefficient and frus-
trating. Because of its value, aluminum was treated as a precious 
metal, used to make jewelry and experimented with for coinage. 
Princeton University owns the earliest known U.S. test piece, a 
unique half dollar dated 1855. Later, in the 1860s and 1870s, the 
U.S. Mint made sets of coins in aluminum for sale to wealthy 
collectors.

In the 1880s, aluminum’s role shifted from precious to prac-
tical. The Washington Monument’s capstone, a 100-ounce alu-
minum point set in place in 1884, was the largest piece of the 
metal fabricated to that time, when aluminum still was as valu-
able as silver. In 1886, the Hall-Héroult process, named for its 
independent discoverers, made aluminum vastly cheaper to 
produce and was the beginning of today’s aluminum industry.

Aluminum replaced copper in many applications – coins in-
cluded – as it became cheaper. In the early and mid-20th century, 
aluminum coins were associated mainly with colonies, totalitari-
an regimes and struggling states. Britain issued the first circulat-
ing aluminum coins in 1907 for two of its African protectorates. 
Token-like aluminum coins were used in the Łódź Ghetto in Na-
zi-occupied Poland. Even the most prevalent majority-aluminum 

Aluminum’s Fall
ONCE-PRECIOUS METAL RAPIDLY TURNED  
INTO A CHEAP ALTERNATIVE TO COPPER

By John Dale Beety

A 1943 10-mark coin used in the 
Łódź Ghetto in Nazi-occupied 

Poland was part of a three-coin 
set that sold for $603.75 in a 
May 2009 Heritage auction.

A cased set of 1868 U.S. coinage struck 
in aluminum realized $211,500 in a 

January 2013 Heritage auction.

Coins
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Collecting 
Elvis
FOR SOME OF THE NATION’S TOP COLLECTORS,  

THE LURE OF ‘THE KING’ IS TOO STRONG TO RESIST

By Willie g. moseley

THE LEGEND OF ELVIS PRESLEy is that of the ultimate american success story — dirt-
poor southern boy with an incredible voice reaches the pinnacle of show business suc-
cess and acquires all of the trappings that go with the throne.

in a culture focused on gaining fame and fortune, Presley, who died 35 years ago this 
year, was an anomaly. While stardom meant soaking up the world’s love, the “King” was 
known for his generosity. he bought cars for his family. he freely offered his jewelry to 
new friends. he handed out scarves to adoring fans at his concerts. anything and every-
thing that elvis gave away was an item to be treasured, whether the item was a car or 
piece of cloth.

“elvis is the guy who got it started — his looks, his class, his style, his stage presence,” 
says heritage auctions music specialist garry shrum, “and he loved to give stuff away. 
he was so friendly. he even gave away his clothes. after he’d worn something for a time 
and got bored with it, he’d give it to somebody in the memphis mafia [elvis’ bodyguards], 
or some girl, or somebody on a movie set. he was always mr. nice guy.”

rich consola is among those swept up by the magic of the King.

“i had the pleasure — and excitement — of seeing elvis in concert in 1957,” says the 
longtime new York collector. “it was at the Buffalo memorial auditorium, and i own 13 
original negatives of shots from that concert.”

original photographs and 
promotional stills from elvis 
Presley’s early years are 
featured in heritage’s elvis 
memorabilia signature® 
auction scheduled for aug. 
14, 2012, in memphis.

Obsessed
with Hermès

art consultant 
BarBara GuGGenheim 
might not sleep 
with her collection, 
but don’t say she 
doesn’t find her 
handbags romantic

photograph by axel Koester

When not collecting handbags, Barbara Guggenheim – here 
on the deck of her Malibu home – helps private and corporate 
clients, including Tom Cruise, Steven Spielberg and the 
Coca‑Cola Company, build their art collections.
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COLLECTIONS INTEGRATED INTO INTERIOR DESIGN 
OF MID‑CENTURY MODERN SUBURBAN HOME

NESTLED IN NORTH DaLLaS, Carlos Cardoza’s textbook mid-century 
Modern suburban model home – an important house in a neighborhood of 
quietly important Modern houses – is a sprawling, flat-roofed beauty with 
beams running the length of the home, and exposed clerestory, maximizing 
space and light.

It prominently features a massive freestanding fireplace, with built-in gas 
grill, tying the central room together. Over the years, Cardoza, a graphic de-
signer at Heritage Auctions, has compiled a spot-on inventory of authentic 
period-specific furnishings that reads like a guest list at a design awards show: 
Arne Jacobsen, Charles and Ray Eames, Isamu Noguchi, George Nelson, 
Alvar Aalto, Le Corbusier, Eero Saarinen, Harry Bertoia, Philippe Starck and 
numerous others.

Why the fascination with the 1950s? “It was the Atomic Age,” Cardoza says. 
“We were going to live on the moon and everything was going to be easy and 
beautiful. This came along with an explosion of design, the colors, the materi-
als that came after the end of World War II.”

Each room has a theme and color scheme that coordinates with the pieces in 
the room. The pieces, though, are constantly being rearranged and the walls 
change colors, boldly, with the seasons.

      Noah Fleisher

COLLECTOR HOME

A green Swan Chair (left) and blue Egg Chair by Arne 
Jacobsen face living room bubble lamps by George Nelson. 

On the blue wall is a Curtis Jere “Raindrops” sculpture.

112
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THOMAS JANE is best known for his roles in the hit movies 
Deep Blue Sea, and stephen King’s The Mist. more recently, he 
starred in the hBo comedy-drama series Hung. But he also has 
deep ties to the comic-book business. he played the title role 
in 2004’s The Punisher, based on marvel comics’ anti-hero, and 
he’s voiced the comic book character Jonah hex in an animat-
ed short. now, he’s expanding his comic-book credentials. his 
raw studios publishing house earlier this year entered an exclu-
sive distribution agreement to have its comic books and graph-
ic novels distributed by comiXology, the world’s largest digital 
comics platform.

Dark Country is one of Raw Studios more popular 
titles, based on a movie you starred in and directed.

Dark Country has long been a passion project of mine. in 2009, 
i was able to make the film a reality. and today, with [artist] 
thomas ott’s amazing work, we’re now able to release the Dark 
Country graphic novel exclusively with comiXology.

When did you start collecting seriously 
and what did you start collecting?

as a kid, i was always fascinated by pre-code comics, the old 
ecs. When i was in my early 30s, i had a little money in my 
pocket and that reignited my passion for collecting. i collect 
pre-code comic books and original art.

What’s the most precious 
comic in your collection?

i have a copy of Black Cat no. 50 from 1954. 
i have a harvey file copy. it’s a famous cover 
where a bar of radium is melting off a guy’s 
face. it’s pretty gruesome, but that’s what i 
like.

What else do you collect? 

i have switchblades, advertising art and 
absinthe paraphernalia. there’s so much mys-
tery and lore surrounding absinthe. i guess i’m 
attracted because it’s something forbidden, 
subversive. 

What are your other passions?

scuba diving. skiing. When i have a film at sundance, the 
producers are always mad because i’m off on the mountain 
skiing. i also like paddle-boarding, getting out in the ocean, all 
by yourself. it’s very zen-like.

Your mother was an antiques dealer. 
What did you learn from her?

i grew up in an environment of collecting. my parents had really 
good taste. they taught me the value of a good deal, not over-
paying, being wise when you spend your money.

Thomas Jane
‘forBiDDen’ anD ‘suBVersiVe’ 
are Key elements When actor/
puBlisher aDDs to his collections
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“I have a simple 
house and I’m 
enjoying life. I’ve 
had everything I 
ever wanted and 
kept what I want to 
keep, and now I just 
want to enjoy life.”
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With each issue, Heritage Magazine for the 
Intelligent Collector gives readers priceless 
insights into the vintage collectibles and fine 
art that matter most to the world's most 
passionate collectors.

�INSIGHTFUL INTERVIEWS  
& FEATURES

Each issue includes exclusive interviews 
with world-class collectors who share their 
wisdom and knowledge about collecting.

FULL-COLOR PHOTOGRAPHY
Eye-popping photography gives you a detailed 
look at the world’s top collectibles and fine art.

COLUMNS BY TOP EXPERTS
Some of the top collecting experts tackle topics such as 
intelligent collecting, trusts and estates, and collecting 
with kids, and focus on specific categories such as coins, 
fine and rare wines, vintage jewelry and comics and 
comic art.

�AUCTION PREVIEWS & RICES REALIZED
Get a sneak peek at upcoming blockbuster auctions, in  
addition to prices realized for some of the world’s most  
sought-after treasures.

COLLECTING CATEGORIES COVERED
Decorative arts, fine art, illustration art, Texas and California 
art, firearms and militaria, U.S. coins, world and ancient coins, 
comics and comic art, currency, entertainment memorabilia, 
American Indian art, Americana and political, rare books, 
Civil War, manuscripts, natural history, photography, space 
exploration, jewelry and timepieces, movie posters, pop 
culture, sports collectibles, fine and rare wine, silver and vertu.
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FOR ONLY $21 
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1-866-835-3243
�Subscribe online at 

IntelligentCollector.com
NO RISK MONEY BACK GUARANTEE
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Magazine for the Intelligent Collector 
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issue will mail 8-12 weeks from receipt of order. We 
never sell our mailing list to third parties.

“Heritage Magazine for the Intelligent Collector is a big, 
beautiful publication with writing that is both entertaining and 
informative and photos that are glorious to behold.”

		  —Tony Isabella, Comics Buyer’s Guide
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sWHEN IT COMES to kids and collecting, 
one clever boy in the Los Angeles area 
takes the hobby to new heights. Connor 
McCrory, an 8-year-old picker prodigy, 
made it clear last summer that he pre-
ferred scouring flea markets and estate 
sales over swimming lessons and nature 
camps.

Connor was actually born with a con-
genital heart condition that made activities 
like sports off limits for him when he was 
younger. Even so, that didn’t stop him from 
finding and embracing the passion of hunt-
ing down items to add to his collections 
and reselling finds he doesn’t want to keep. 
He quickly discovered the perfect leisure-
time activity for an enterprising youngster, 
and he’s nothing short of passionate about 
this pursuits.

As you might suspect, Connor’s parents 
are collectors, too. Aime, his mom, start-
ed picking up Bakelite jewelry when she 
was 16, and now Connor helps her add to 
a growing 500-piece collection. In fact, one 
of his favorite finds was a Bakelite bangle 
he purchased for $25 that’s worth about 
$300. That is, if he decides to sell it – for 
now it’s in Aime’s collection.

He first learned about this type of plas-
tic used prolifically for jewelry in the 1930s 
and ’40s through quizzing Aime about a 
box of jewelry he discovered in their home. 
He’s not shy about teaching others, includ-
ing adults, how to identify this type of plas-
tic now that he’s learned the ropes.

But, as Aime explains, Connor’s inter-
est in old things actually began with mod-
el trains several years ago. “There’s a train 
store in Burbank we used to visit because 
he liked Thomas the Tank Engine back 
then. One day, he noticed the old trains in 
the store and from then on he only want-
ed those.” Now one of Connor’s main in-
terests is Lionel trains, and he can rattle 
off models and their values like any adult 
with a penchant for vintage toys. Of course, 
Connor doesn’t stop there.

He also collects Roseville pottery, and 
he knows quite a bit about identifying re-
productions. That goes for Bakelite fakes 
as well. But his all-time favorite collec-
tion would have to be vintage Barbie dolls. 
Aime says that Barbie first caught Connor’s 
eye because the blond version of the doll 

reminded him of the curvaceous Marilyn 
Monroe, and he’s a big fan. Now he looks 
for not only Barbie, but her boyfriend Ken.

THE SIZE ADVANTAGE
What makes Connor a “picker” in the 

true sense, however, is that he’s also an 
enterprising young antiques dealer. Yes, 
he sells through online auctions and even 
has a flea market booth that he tends to on 
weekends. He loves meeting people at the 
flea market to learn about what they col-
lect and talk shop with other dealers.

When he’s not doing the actual selling, 
he spends his free time scouring estate 
sales and shopping online for bargains he 
can either add to his collections or sell for 
a profit. “We’ve taught him to be nice and 
respectful as he shops alongside adults. 
He will help and tell people when things 
are priced too low. That happens pretty of-
ten, actually!” Aime says. But Connor ad-
mits that he uses his size to his advantage 

on occasion to squeeze in and get a better 
look at the jewelry tables at estate sales.

How did he amass enough knowledge 
to do all this at such a young age? That’s 
where the prodigy part of the equation 
comes into play. “He just has an almost 
uncanny sense of what’s collectible and 
valuable,” his mom says. “It’s just been re-
markable to watch. And it’s amazing that 
he’s found something he’s so passionate 
about so early on.”

Connor, identified on his Facebook page 
as “America’s Youngest Picker,” retains an 
inordinate amount of the research he does 
on his finds. He can talk antiques and col-
lectibles quite amazingly whether the topic 
is how Rookwood pottery is marked or the 
value of Stickley furniture. And unlike most 
kids his age, he never misses an episode of 
Antiques Roadshow or American Pickers. 
In fact, these shows inspire him and fuel 
his excitement about his hobby.

But In typical Connor fashion, when a 
television producer asked him if he would 

Connor admits he makes mistakes. “I paid $40 for a bracelet and then I 
saw one on eBay for $4. No antique dealer knows everything.”

Picker Prodigy
CONNOR McCRORY PROVES IT’S NEVER TOO EARLY TO 

JUMP INTO COLLECTING WITH A PASSION
By Pamela Y. Wiggins

Kids and Collecting
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rather own an antique shop or be on TV, 
he didn’t think twice about his reply. Aime 
quotes Connor as saying, “Television 
shows go off the air, but my shop will go on 
forever and I can pass it on to my family!”

Family friend and mentor Martin Willis, 
director of decorative arts at James D. Julia 
Inc., also recognizes Connor’s potential 
and plans on following his progress. “I see 
someone who can become an icon if he 
never loses the passion. He has the poten-
tial for becoming an amazing generalist in 
this business.”

Willis, who found a fascination with 
bottle digging when he was just 9, feels 
Connor has a lot to look forward to, wheth-
er he follows his dream of owning a shop 
or decides to work for an auction house. 
He also encourages Connor and other kids 
with an interest in antiques and decora-
tive arts to look toward a college educa-
tion to augment their learning. Possibilities 
include concentrating on American or 
European history or art history.

BUDGETS, PROFITS, BUYING
Connor actually has many adult mentors 

who spur him along with information on 
specific topics. “At first they might think I’m 
just a kid, but I’m not,” he says. “Once they 
know me, they help me learn a lot more 
about antiques.”

His mom certainly qualifies as one of 
those helpers. Aime helped him get started 
on eBay. She’s also taught him about the 
importance of budgeting, profiting and not 
buying everything in sight. As far as man-
aging his money goes, she adds, “He does 
tend to want to borrow and it’s a fine bal-
ance between spending and saving, and 
being able to get what you want. But he’s 
gotten much better. I’ve been teaching him 
about investing, and he keeps the profit to 
reinvest now. We keep his funds in what 
we call ‘the bank of Mommy’” to keep an 
eye on spending.

Another unique aspect of Aime and 
Connor’s collecting relationship is that 
she learns as much, or more, from him as 
he does from her. She knew a bit about 
Bakelite as a long-time collector, and was 
familiar with older Barbie dolls, for in-
stance, but Connor’s passion for these 
things has taken her further than she ever 
expected. “I just love it. He has taught me 
so much as he’s learning!”

And he admits, like all collectors, that 
mistakes are one of the best ways to learn 
in the antiques trade. “I made one today. I 
paid $40 for a bracelet and then I saw one 
on eBay for $4.” Then he adds wisely: “No 
antique dealer knows everything.” 

Connor is a great example of what can 
happen when a collecting spark is recog-
nized in a child and further kindled. You 

never know when you might have the next 
picker prodigy right under your wing

PAMELA Y. WIGGINS serves 
as the expert guide for an-
tiques at About.com. Visit 
her at Antiques.About.com. 
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”With the doubloon, you've got the intrinsic value of 
the metal plus the numismatic considerations.”

Connor has an eye for 
Bakelite jewelry, Rookwood 
pottery and Barbie comics.

http://About.com
http://Antiques.About.com
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For all inquiries, call 877-HERITAGE (437-4824)  

COMICS & COMIC ART
HA.com/Comics

Ed Jaster, Ext. 1288 
EdJ@HA.com
Lon Allen, Ext. 1261 
LonA@HA.com
Steve Borock, Ext. 1337  
SteveB@HA.com
Barry Sandoval, Ext. 1377 
BarryS@HA.com
Todd Hignite, Ext. 1790 
ToddH@HA.com

�ANIMATION ART
Jim Lentz, Ext. 1991 
JimL@HA.com

FINE ART
AMERICAN INDIAN ART

HA.com/AmericanIndian

Delia Sullivan, Ext. 1343 
DeliaS@HA.com

�AMERICAN, WESTERN & 
CALIFORNIA, EUROPEAN ART
HA.com/FineArt

Ed Jaster, Ext. 1288 
EdJ@HA.com
Brian Roughton, Ext. 1210 
BrianR@HA.com
Marianne Berardi, Ph.D. 
Ext. 1506 
MarianneB@HA.com
Ariana Hartsock, Ext. 1283 
ArianaH@HA.com
Kirsty Buchanan, Ext. 1741 
KirstyB@HA.com
Alissa Ford, Ext. 1926 
AlissaF@HA.com
Aviva Lehmann, Ext. 1519 
AvivaL@HA.com

�DECORATIVE ARTS & DESIGN
HA.com/Decorative

Karen Rigdon, Ext. 1723 
KarenR@HA.com
Carolyn Mani, Ext. 1677 
CarolynM@HA.com

ILLUSTRATION ART
HA.com/Illustration

Ed Jaster, Ext. 1288 
EdJ@HA.com
Todd Hignite, Ext. 1790 
ToddH@HA.com

LALIQUE & ART GLASS
HA.com/Design

Nicholas Dawes, Ext. 1605 
NickD@HA.com

�MODERN & 
CONTEMPORARY ART
HA.com/Modern

Frank Hettig, Ext. 1157 
FrankH@HA.com
Brandon Kennedy, Ext. 1965 
BrandonK@HA.com

�PHOTOGRAPHS
HA.com/ArtPhotographs

Ed Jaster, Ext. 1288 
EdJ@HA.com
Rachel Peart, Ext. 1625 
RPeart@HA.com

SILVER & VERTU
HA.com/Silver

Karen Rigdon, Ext. 1723 
KarenR@HA.com

TEXAS ART
HA.com/TexasArt

Atlee Phillips, Ext. 1786 
AtleeP@HA.com

HANDBAGS &  
LUXURY ACCESSORIES

HA.com/Luxury

Matt Rubinger, Ext. 1419 
MRubinger@HA.com
Caitlin Donovan, Ext. 1478 
CaitlinD@HA.com

HISTORICAL
AMERICANA & POLITICAL

HA.com/Historical

Tom Slater, Ext. 1441 
TomS@HA.com
John Hickey, Ext. 1264 
JohnH@HA.com
Michael Riley, Ext. 1467 
MichaelR@HA.com
Don Ackerman, Ext. 1736 
DonA@HA.com

ARMS & ARMOR
HA.com/ArmsArmor

David Carde, Ext. 1881 
DavidC@HA.com
Cliff Chappell, Ext. 1887 
CliffordC@HA.com
Roger Lake, Ext. 1884 
RogerL@HA.com

CIVIL WAR & MILITARIA
HA.com/CivilWar

David Carde, Ext. 1881 
DavidC@HA.com

�HISTORICAL MANUSCRIPTS
HA.com/Manuscripts

Sandra Palomino, Ext. 1107 
SandraP@HA.com

RARE BOOKS
HA.com/Books 

James Gannon, Ext. 1609 
JamesG@HA.com
Joe Fay, Ext. 1544 
JoeF@HA.com

SPACE EXPLORATION
HA.com/Space 

John Hickey, Ext. 1264 
JohnH@HA.com
Michael Riley, Ext. 1467 
MichaelR@HA.com

TEXANA
HA.com/Texana

Sandra Palomino, Ext. 1107 
SandraP@HA.com

DOMAIN NAMES & 
INTELLECTUAL PROPERTY

HA.com/DomainNames
Aron Meystedt, Ext. 1362 
AronM@HA.com

JEWELRY
HA.com/Jewelry

Jill Burgum, Ext. 1697 
JillB@HA.com
Peggy Gottlieb, Ext. 1847 
PGottlieb@HA.com
Karen Sampieri, Ext. 1542 
KarenS@HA.com

LUXURY REAL ESTATE
Nate Schar, Ext. 1457 
NateS@HA.com
Scott Foerst, Ext. 1521 
ScottF@HA.com

MOVIE POSTERS
HA.com/MoviePosters

Grey Smith, Ext. 1367 
GreySm@HA.com
Bruce Carteron, Ext. 1551 
BruceC@HA.com

ENTERTAINMENT & 
MUSIC  MEMORABILIA

HA.com/Entertainment

Margaret Barrett, Ext. 1912 
MargaretB@HA.com
John Hickey, Ext. 1264 
JohnH@HA.com
Garry Shrum, Ext. 1585 
GarryS@HA.com

�VINTAGE GUITARS &  
MUSICAL INSTRUMENTS
HA.com/Guitar

Mike Gutierrez, Ext. 1183 
MikeG@HA.com
Isaiah Evans, Ext. 1201 
IsaiahE@HA.com

NATURE & SCIENCE
HA.com/NatureAndScience

Jim Walker, Ext. 1869   
JimW@HA.com
Mary Fong-Walker, Ext. 1870  
MaryW@HA.com
Craig Kissick, Ext. 1995 
CraigK@HA.com

NUMISMATICS
COINS – UNITED STATES

HA.com/Coins

David Mayfield, Ext. 1277 
David@HA.com
Win Callender, Ext. 1415 
WinC@HA.com
Chris Dykstra, Ext. 1380 
ChrisD@HA.com
Mark Feld, Ext. 1321 
MFeld@HA.com
Sam Foose, Ext. 1227 
Sam@HA.com
Jason Friedman, Ext. 1582 
JasonF@HA.com
Joel Gabrelow, Ext. 1623 
JoelG@HA.com
Jason Henrichsen, Ext. 1714 
JasonH@HA.com
Jim Jelinski, Ext. 1257 
JimJ@HA.com
Jacob Leudecke, Ext. 1888  
JacobL@HA.com
Bob Marino, Ext. 1374 
BobMarino@HA.com
Brian Mayfield, Ext. 1668 
BMayfield@HA.com
James Mayer, Ext. 1818 
JamesM@HA.com 
Al Pinkall, Ext 1835 
ALP@HA.com
Robert Powell, Ext. 1837 
RobertP@HA.com
Beau Streicher, Ext. 1645 
BeauS@HA.com

RARE CURRENCY
HA.com/Currency

Len Glazer, Ext. 1390 
Len@HA.com
Allen Mincho, Ext. 1327 
Allen@HA.com
Dustin Johnston, Ext. 1302 
Dustin@HA.com
David Liu, Ext 1584 
DavidL@HA.com
Michael Moczalla, Ext. 1481 
MichaelM@HA.com
Jason Friedman, Ext. 1582 
JasonF@HA.com

WORLD & ANCIENT COINS
HA.com/WorldCoins

Cristiano Bierrenbach 
Ext. 1661 
CrisB@HA.com 
Warren Tucker, Ext. 1287 
WTucker@HA.com
David Michaels, Ext. 1606 
DMichaels@HA.com
Matt Orsini, Ext. 1523   
MattO@HA.com
Sam Spiegel, Ext. 1524 
SamS@HA.com

SPORTS COLLECTIBLES
HA.com/Sports

Chris Ivy, Ext. 1319 
CIvy@HA.com
Peter Calderon, Ext. 1789 
PeterC@HA.com 
Tony Giese, Ext. 1997 
TonyG@HA.com
Derek Grady, Ext. 1975 
DerekG@HA.com
Mike Gutierrez, Ext. 1183 
MikeG@HA.com
Lee Iskowitz, Ext. 1601 
LeeI@HA.com
Mark Jordan, Ext. 1187 
MarkJ@HA.com
Chris Nerat, Ext. 1615 
ChrisN@HA.com
Rob Rosen, Ext. 1767 
RRosen@HA.com
Jonathan Scheier, Ext. 1314 
JonathanS@HA.com

TIMEPIECES
HA.com/Timepieces

Jim Wolf, Ext. 1659 
JWolf@HA.com

WINE
HA.com/Wine

Frank Martell, Ext. 1753 
FrankM@HA.com
Poppy Davis, Ext. 1559 
PoppyD@HA.com

SERVICES

APPRAISAL SERVICES
HA.com/Appraisals
Meredith Meuwly, Ext. 1631 
MeredithM@HA.com

CHARITY AUCTIONS
Jeri Carroll, Ext. 1873 
JeriC@HA.com

MUSEUM SERVICES
Erica Smith, Ext. 1828 
EricaS@HA.com 

SPECIAL COLLECTIONS
Nick Dawes, Ext. 1605 
NickD@HA.com 

TRUSTS & ESTATES
HA.com/Estates

Mark Prendergast, Ext. 1632 
MPrendergast@HA.com 
Karl Chiao, Ext. 1958 
KarlC@HA.com
Carolyn Mani, Ext. 1677 
CarolynM@HA.com
Mimi Kapiloff, Ext. 1681 
MimiK@HA.com

Heritage Departments and Category Specialists
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AS A CHILD growing up in Dallas, Kirsty Buchanan spent 
many weekends at the local museums. Her parents, after 
all, were art collectors. “Those institutions obviously made 
an impression on me,” Buchanan says. “I remember knowing 
the galleries of the Dallas Museum of Art as well as I knew 
my own house.” One museum piece she recalls admiring 
was Frederic Edwin Church’s monumental painting The Ice-
bergs (1861). “It sparked a passion to travel and explore,” she 
says, “that I’ve never really gotten over.” Today, Buchanan – 
who attended Southern Methodist University – manages the 
Western art department at Heritage Auctions.

As a youngster, did you know you 
would be working in fine art?
I actually pursued studio art in high school, but did not con-
tinue that at the college level.  My undergraduate degree 
was in journalism, but after working overseas for a couple of 
years, I went back to graduate school to pursue my masters 
in art history.

When did you begin working at Heritage?
When I joined Heritage in 2008, the then-director of fine art 
had created the position of cataloger for me, so I really came 
on board as a generalist. When the opportunity arose to work 
with [author, lecturer and former museum director] Michael 
Duty, the founding director of Heritage’s Western art depart-
ment, I jumped at it. Michael’s tenure in the museum world 
was staggering, and the chance to learn directly from him 
was a once-in-a-lifetime opportunity. I have to credit him with 
igniting that spark within me, and I’m very lucky to have him 
as a mentor still.

What’s the most interesting piece 
you’ve held in your hands?
Being able to represent W.R. Leigh’s Home, Sweet Home in 
2011 was remarkable. This work came from a prominent Dal-
las family, so there was a very personal connection of place 
that resonated with me. The painting had been in a private 
collection since it was acquired through Kennedy Galleries in 
the ’40s. It was fresh to the market and had not been publi-
cally displayed for more than 70 years! Home, Sweet Home 
sold for $1.1 million and Heritage set a new world record for 
Leigh’s work at auction … a record, I’m proud to say, that still 
stands!

What trends do you see coming around 
the corner in Western art?
The recent public attention that the Western art market has 
received is outstanding.  This genre has traditionally been 
overshadowed by the general American market, but the 

recent record-breaking prices for historic Western art as well 
as living Western artists are turning heads. From Frederic 
Remington and Charles Russell to W.R. Leigh and Howard Ter-
pning, Western art from all periods is generating aggressive 
bidding and collectors who want to diversify have broadened 
their horizons accordingly.

What sets Heritage Auctions apart 
from other auction houses?
Our transparency is completely unique in the Western 
genre. We post our reserves prior to sale and we open bid-
ding at the reserve during the live auction. This accountability 
cultivates bidder confidence and loyalty, and it has become a 
Heritage trademark. Heritage also has a stand-alone catalog 
dedicated to the art of the American West. Collectors know 
that we value their business, and that we want to cater to 
their specific collecting needs by providing one catalog for 
ease of use.

Kirsty 
Buchanan

ASSOCIATE DIRECTOR OF WESTERN ART 
IMPRESSED BY THE POWER OF PAINTINGS

Kirsty Buchanan co-directed the largest fine art auction in Heritage’s 
history — $8.7 million. “To stand in the gallery before that auction, 
surrounded by masterworks of American art,” Buchanan says, “was 
truly breathtaking.”
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Prospective consignors and sellers of fine art and vintage collectible can visit HA.com/Sell.  

For all inquiries and deadlines for upcoming auctions, call 800-872-6467.

uU.S. COINS
U.S. Coins Signature® Auction #1202
Auction dates: Jan. 29-31, 2014
Consignment deadline: Dec. 16, 2013
Contact: 800-872-6467

U.S. Coins Signature® Auction #1203
Auction dates: Feb. 27-March 3, 2014
Consignment deadline: Jan. 14, 2014
Contact: 800-872-6467

U.S. Coins Signature® Auction #1204
Auction dates: April 23-25, 2014
Consignment deadline: March 10, 2014
Contact: 800-872-6467

uCURRENCY
Currency Signature® Auction #3527
Auction dates: April 23-25, 2014
Consignment deadline: March 3, 2014
Contact: Dustin Johnston, ext. 1302
Dustin@HA.com

uWORLD COINS
World Coins Signature® Auction #3032
Auction dates: April 9-12, 2014
Consignment deadline: Feb. 17, 2014
Contact: Warren Tucker, ext. 1287
Warren@HA.com

uMUSIC & ENTERTAINMENT
Entertainment & Music Memorabilia  
Signature® Auction #7089
Auction date: April 12, 2014
Consignment deadline: Feb. 19, 2014
Contacts:
Margaret Barrett (Beverly Hills), ext. 1912
MargaretB@HA.com
Garry Shrum (Dallas), ext. 1585
GarryS@HA.com 

Guitars & Musical Instruments Signature®  
Auction #7091
Auction date: April 26, 2014
Consignment deadline: March 5, 2014
Contact: Isaiah Evans, ext. 1201
IsaiahE@HA.com

uVINTAGE MOVIE POSTERS
Vintage Movie Posters Signature® Auction #7094
Auction dates: March 22-23, 2014
Consignment deadline: Jan. 28, 2014
Contact: Grey Smith, ext. 1367
Grey@HA.com 

uCOMICS & COMIC ART
Vintage Comics & Comic Art Signature®  
Auction #7087
Auction dates: Feb. 20-21, 2014
Consignment deadline: Jan. 7, 2014
Contact: Lon Allen, ext. 1261
LonA@HA.com

uSPORTS
Sports Platinum Night Signature® Auction #7100
Auction date: Feb. 22, 2014
Consignment deadline: Dec. 31, 2013
Contact: Chris Ivy, ext. 1319
CIvy@HA.com 

Sports Memorabilia Signature® Auction #7105
Auction dates: May 1-3, 2014
Consignment deadline: March 10, 2014
Contact: Chris Ivy, ext. 1319
CIvy@HA.com 

uFINE & DECORATIVE ARTS
Estate Signature® Auction #5155
Auction dates: February 22-23, 2014
Consignment deadline: Dec. 16, 2013
Contact: Nicholas Dawes, ext. 1605
NickD@HA.com

Silver & Vertu Signature® Auction #5166
Auction date: April 9, 2014
Consignment deadline: Feb. 5, 2014
Contact: Karen Rigdon, ext. 1723
KarenR@HA.com 

Illustration Art Signature® Auction #5165
Auction date: May 8, 2014
Consignment deadline: Feb. 28, 2014
Contacts:
Todd Hignite (Dallas), ext. 1790
ToddH@HA.com
Ed Jaster (Beverly Hills), ext. 1288
EdJ@HA.com

American Indian Art Signature® Auction #5169
Auction date: May 16, 2014
Consignment deadline: March 10, 2014
Contact: Delia S. Sullivan, ext. 1343
DeliaS@HA.com 

Western & California Art Signature® Auction #5171
Auction date: May 17, 2014
Consignment deadline: March 10, 2014
Contact: Alissa Ford, ext. 1926
AlissaF@HA.com

Texas Art Signature® Auction #5170
Auction date: May 17, 2014
Consignment deadline: March 10, 2014
Contact: Atlee Phillips, ext. 1786
AtleeP@HA.com

Photographs Signature® Auction #5176
Auction date: May 24, 2014
Consignment deadline: March 17, 2014
Contact: Rachel Peart, ext. 1625
RPeart@HA.com

Modern & Contemporary Art Signature®  
Auction #5172
Auction date: May 24, 2014
Consignment deadline: March 17, 2014
Contact: Frank Hettig, ext. 1157
FrankH@HA.com

American Art Signature® Auction #5174
Auction date: June 6, 2014
Consignment deadline: March 31, 2014
Contact: Brian Roughton, ext. 1210
BrianR@HA.com

European Art Signature® Auction #5173
Auction date: June 6, 2014
Consignment deadline: March 31, 2014
Contact: Brian Roughton, ext. 1210
BrianR@HA.com

u�HISTORICAL
Rare Books Signature® Auction # 6108
Auction dates: Feb. 5-6, 2014
Consignment deadline: Dec. 15, 2013
Contact: Joe Fay, ext. 1544
JoeF@HA.com

Texana Signature® Auction #6109
Auction date: March 8, 2014
Consignment deadline: Jan. 15, 2014
Contact: Sandra Palomino, ext. 1107
SandraP@HA.com

Historical Manuscripts Signature®  
Auction #6111
Auction dates: April 9-10, 2014
Consignment deadline: Feb. 16, 2013
Contact: Sandra Palomino, ext. 1107
SandraP@HA.com

Rare Books Signature® Auction #6112
Auction dates: April 9-10, 2014
Consignment deadline: Feb. 16, 2014
Contact: Joe Fay, ext. 1544
JoeF@HA.com

All dates and auctions subject to change after press 
time. Auctions subject to conditions as printed in 
auction catalogs. Visit HA.com/Auctions for updates 
and complete auction schedule.

HERITAGE AUCTIONS ACCEPTS CONSIGNMENTS IN THE FOLLOWING CATEGORIES:
Fine & Decorative Arts • Antiques • Rare Coins & Currency • Illustration Art • Comics & 
Comic Art • Civil War & Americana • American Indian Art • Rare Books & Manuscripts 
Entertainment Memorabilia • Jewelry & Timepieces • Nature & Science • Sports Collectibles 
Arms & Armor • Vintage Movie Posters • Fine & Rare Wine • Luxury Accessories • Automobilia

VISIT HA.COM/SELL OR CALL 800-872-6467

Consignment Deadlines
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NUMBER OF NOTEBOOK PAGES 
IN THIS THREE-RING BINDER 
DEAN USED IN THE FIFTH GRADE
It realized $5,976 at a 2006 auction.

2

403

69

66

1955

MOVIE 
PRODUCTION 
NUMBER ON 
JEANS DEAN 
WORE IN THE 
1956 MOVIE 

GIANT
They sold for 

$35,850 at a 2006 
Heritage auction.

NUMBER OF YEARS 
DEAN STRUGGLED AS 
AN ACTOR IN NEW 
YORK BEFORE LEAVING 
IN EARLY 1954 TO STAR 
IN EAST OF EDEN 
This signed sketch, which he 
completed during this period,  
sold for $5,377 in 2006.

CARD NUMBER OF 1957 
TOPPS ‘HIT STARS’ TRADING 
CARD FEATURING DEAN
An example graded PSA NM-MT 8  
realized $62 at a 2010 auction.

16
DAY IN FEBRUARY 1931 
THAT DEAN WAS BORN 

IN MARION, IND.
A certified copy of Dean’s birth 

record, issued on May 22, 1945, 
realized $597 at a 2008 auction.

JAMES DEAN 
by the Numbers
STAR OF ‘REBEL WITHOUT A CAUSE’ REMAINS A 
HOLLYWOOD ICON. HERE’S A LOOK AT NOTABLE LOTS 
FROM THE HERITAGE AUCTIONS ARCHIVES

YEAR DEAN AUTOGRAPHED 
THIS PUBLICITY PHOTO OF 

HIM AS JIM STARK FROM 
REBEL WITHOUT A CAUSE

It realized $8,750 at an August 
2013 Heritage auction.

HEIGHT IN INCHES 
OF THIS THEATER 

LOBBY STANDEE OF 
DEAN TO PROMOTE 

GIANT IN 1956
It realized $3,107 at a 

2006 Heritage auction.

6
DOLLARS 
DEAN PAID AS 
HIS ENTRANCE 
FEE FOR THE 
OCTOBER 1955 SALINAS, 
CALIF., ROAD RACES. HE 
CRASHED HIS PORSCHE 
550 SPYDER AND DIED EN 
ROUTE TO THE EVENT
His signed race registration form 
realized $23,900 at a 2008 auction.
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Coreen Mary Spellman’s oil on canvas Home on Leave, 1942, is part 
of the Bobbie and John Nau Collection of Texas Art. See page 48.
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