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by Jerry Weist
Softcover, $29.95

The most authoritative guide to 
original artwork from

Comic Strips, Comic Books, 
Science Fiction, Pulp, Fantasy

As comic art values soared, hundreds of 
collectors encouraged Jerry Weist to update 

his indispensable reference work.  
Now the work is done, with the Third Edition 
of THE COMIC ART PRICE GUIDE being the 
culmination of Jerry’s intentions. With more 
than 500 pages of price range values and 

artist bios, this is a must for all collectors of 
original comic art.

“Jerry was a giant in fandom, we will 
probably never see another like him! Fans 

will find his final work not only to be a 
fantastic reference for original comic art, but 
a real labor of love which shows how much of 

Jerry’s life he poured into our hobby.”

– Steve Borock, Consignment Director,  
Heritage Auctions

Order yOur COPy tOday  
by visiting Ha.com/Weist

or call toll free
1-866-835-3243, ext. 1722
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ISBN: 978-0-8109-9570-3 

Hardcover with jacket • US $40.00 • CAN $51.99

The Art of
Jaime Hernandez

ISBN: 978-0-8109-9570-3 

Hardcover with jacket • US $40.00 • CAN $51.99

“ The Art of Jaime Hernandez is proof of what 

I’ve been trying to convince comics artists 

to do for thirty years. . . Bravo, Jaime, for 

your body of work! Continue to be yourself.”              

– JOHN ROMITA SR., ARTIST, THE AMAZING SPIDER-MAN

to do for thirty years. . . Bravo, Jaime, for 

your body of work! Continue to be yourself.”              

– JOHN ROMITA SR., ARTIST, THE AMAZING SPIDER-MAN

“ Todd Hignite’s text is like the best 

testimonial ever written for a fancy 

tribute dinner, the kind of speechifying 

that makes you tear up a little bit 

in shared love for the subject of its 

adoration.”

           –
 TOM SPURGEON, COMICSREPORTER.COM

“A stunning hardcover collection of art 

from Jaime Hernandez; impressively 

substantial, expertly designed, expertly 

written, a beautiful addition to any 

bookshelf.”             
    – FORBIDDENPLANET.CO.UK  

Follow us on Twitter @abramscomicarts

By Todd Hignite
Intro by Alison Bechdel

ArtJamieHernandez_ad_LF.indd   1 10/14/10   1:26 PM

from the editor

Five Years Later…
InFOrMInG, EDuCatInG anD EntErtaInInG YOu 
Has bEEn, anD WIll rEMaIn, Our COrE MIssIOn

by Hector Cantú

HOw TIME FLIES when you’re collecting.
Five years ago this fall, Heritage Magazine for the Intel-

ligent Collector rolled off the presses for the first time. as 
stated in that inaugural issue, we set out to build a repu-
tation as a trusted information resource serving owners 
of fine art, vintage collectibles, and other objects of en-
during value.

that first issue featured a profile of noted coin collec-
tor Jim O’neal. His secret to success? Hard work – and a 
willingness to take calculated risks. “I hear he’s a feared 
poker player,” a friend told us. “I would not play him at 
card games.”

that issue also included our first pull-out poster, featur-
ing a piece of original pin-up art by Gil Elvgren that real-
ized $65,725 at a May 2006 auction. since that time, the 
pin-up category has exploded, with Elvgren pieces now 
routinely realizing more than $150,000.

along the way, we’ve interviewed some of the nation’s 
most important and well-known collectors, from leonard 
Maltin, Whoopi Goldberg, and Christopher Forbes to Ka-
reem abdul-Jabbar, stan lee, and sid and alicia belzberg. 
and we’ve used the talents of top writers and photog-
raphers, professionals who have worked for publications 
such as Antique Week, Vintage Guitar, Cowboys & Indians, 
The Boston Globe, The Los Angeles Times, The Wall Street 
Journal, People, Playboy, and Variety, among others.

Of course, the main goal of The Intelligent Collector has 
been to inform, educate and entertain our readers. Ev-
erything we do is built on our core belief that owning col-
lectibles, like stock investing, can be both enjoyable and a 
wise financial diversification.

Our colleagues in journalism tell us we’re doing a great 
job. We’ve received numerous honors, including the nu-
mismatic literary Guild’s best Dealer Publication award, 
the Custom Content Council’s best Overall Editorial 
award, the FOlIO: Eddie bronze award for best Editori-
al, and the Maggie Finalist award for Editorial Excellence.

and we’ve only just begun. We’ll keep working hard 
and taking risks in the coming years to make The Intelli-
gent Collector even more useful to our readers. We know 
the world’s most passionate collectors demand it.

In the meantime, we know you’ll enjoy this issue’s spe-
cial features on Elvis Presley’s top collectibles (page 46), 
the powerful Weider Health and Fitness Collection (page 
38), and the beautiful illustrations of Garth Williams (page 
70).

Here’s to celebrating our 10th anniversary.
It’ll be here before you know it.

No. 1 – Fall 2007

No. 4 – Summer 2008

No. 8 – Summer/Fall 2009

No. 12 – Winter 2011

http://www.abramsbooks.com/


8 heritage magazine for the intelligent collector  summer/fall 2012  no. 17

Bar Kokhba Revolt (132-135 AD)
AR sela (25mm, 14.79 gm, 12h)

First year (132/133 AD)
Estimate: $50,000+

World Coins Shoshanna Collection  
Signature® Auction Part 2 #3018
Sept. 5-6, 2012, Long Beach, CA
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�SUNDAY INTERNET  
COMICS 
Online only, no floor auction,  
lots close every Sunday evening.

�SUNDAY INTERNET  
MOVIE POSTERS 
Online only, no floor auction,  
lots close every Sunday evening.

�SUNDAY INTERNET SPORTS 
Online only, no floor auction,  
lots close every Sunday evening.

�SUNDAY & TUESDAY  
INTERNET COINS 
Online only, no floor auction,  
lots close every Sunday and 
Tuesday evenings.

�TUESDAY INTERNET  
CURRENCY 
Online only, no floor auction,  
lots close every Tuesday evening.

�TUESDAY INTERNET  
LUxURY ACCESSORIES 
Online only, no floor auction,  
lots close every Tuesday evening.

�TUESDAY INTERNET  
WATCH & JEWELRY 
Online only, no floor auction,  
lots close every Tuesday evening.

�THURSDAY INTERNET 
VINTAGE GUITAR & MUSICAL 
INSTRUMENTS 
Online only, no floor auction,  
lots close every Thursday evening.

�THURSDAY INTERNET  
RARE BOOKS 
Online only, no floor auction,  
lots close every Thursday evening.

�THURSDAY INTERNET  
MODERN COINS 
Online only, no floor auction,  
lots close every Thursday evening.

�MONTHLY INTERNET  
WORLD COINS 
Online only, no floor auction,  
lots close every Thursday evening.

�MONTHLY INTERNET  
SILVER 
Online only, no floor auction,  
lots close second Wednesday of 
each month.

�MONTHLY INTERNET  
WINE 
Online only, no floor auction,  
lots close second Thursday of  
each month. William Keith (1838-1911)

Yosemite
Oil on canvas, 24 x 27 in.
Estimate: $40,000-$60,000
From the Weider Health and Fitness Collection
Western & California Art Signature® Auction #5116
Nov. 10, 2012, Dallas

Internet-Only Auctions on HA.com
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Dallas — HA.com/6081
Viewing dates: Dec. 7-9

All dates and auctions subject to 
change after magazine goes to press. 
Visit HA.com/Auctions for updates. 
All auctions subject to conditions as 
printed in catalogs.
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FINE ART
an 1882 oil on canvas by William adolphe 
Bouguereau (1825-1905) titled Fishing For 
Frogs realized $1,762,500 at a may 2012 heri-
tage auction. the piece, measuring 54 by 42 
inches, set an auction house record, becom-
ing the highest price realized for a painting in 
heritage’s history.

COMIC ART
an original 1966 comic-book page by Jack 
Kirby and Joe sinnott, depicting an iconic im-
age of the silver surfer, realized $155,350 at a 
may 2012 heritage auction. the price for the 
art, from Fantastic Four #55, set an auction 
record for a panel page of comic art.

VINTAGE JEWELRY
an 8.99 carat Kashmir sapphire, Dia-
mond, Platinum ring, agl certified, 
realized $527,500 at an april 2012 
heritage auction. the final price was 
more than twice the pre-auction esti-
mate, and reflected competitive bidding 
for colored diamonds and gemstones in the auction.

�HISTORICAL MANUSCRIPT
a full-scale replica of the Declaration of inde-
pendence, engraved and printed by William 
stone on the orders of u.s. secretary of state 
John Quincy adams in 1823, realized $597,500 
at an april 2012 heritage auction.

auction update

Raising Dollars, 
Raising Flowers
auction of items that BelongeD 
to PresiDent Johnson anD first 
laDY Benefits WilDfloWer center

THE AUCTION OF more than 120 pieces of memorabilia, gifts 
and personal items that belonged to President lyndon Baines 
Johnson and lady Bird Johnson raised $76,265 for the lady Bird 
Johnson Wildflower center.

the 123 items were selected from those left to the family af-
ter lady Bird Johnson’s death in 2007. each was accompanied by 
a certificate of authenticity from lynda Johnson robb, the John-
sons’ elder daughter.

among the highest prices realized was $10,755 for a large 
sterling silver cigar box, made before 1948 and decorated with 

a large aztec calendar flanked by two aztec warriors. it was en-
graved “lBJ” and was a personal item owned and used by John-
son early in his career.

the auction, part of heritage’s may 2012 americana auction, 
was among the events celebrating the centennial of lady Bird 
Johnson’s birth.

Lynda Johnson Robb with Heritage Auctions staffers Eric Smylie and Les Johnson.

Prices Realized

STRONG RESULTS  
FOR NUMISMATIC GOLD
PRICES FOR HIGH-GRADE numismatic gold appear to be as 
strong as ever, with impressive results recorded at heritage auc-
tions’ u.s. coins spring auction at the long Beach convention 
center.

an 1879 $4 flowing hair, Judd-1635, Pollock-1833, Pr64 Pcgs 
received the highest bid of the auction with a price of $184,000.

“We were impressed by the number of collectors who partici-
pated and equally impressed with the prices realized,” says her-
itage President greg rohan. “gold has fluctuated wildly at melt 
value, but high-grade numismatic gold is as strong as ever.”

two coins tied for the second and third top prices: a rare 1887 
$10 Pr65 cameo ngc. ex: miller collection and one of the fin-
est-known 1931 $10, ms66, ex: Duckor/eliasberg – among the 
most popular u.s. coins in numismatics – each realized $120,750.

one of the finest-known 1931-D $20, ms65 Pcgs realized 
$97,750. a 1792 h10c half Disme, Judd-7, Pollock-7, Vf25 Pcgs, a 
prime example from the very first year of the denomination, was 
the only non-gold entry in the auction’s top 10, realizing $77,625.

An 1879 $4 Flowing Hair Stella graded PR64 by PCGS realized $184,000 at the June 
2012 auction.
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OAKLEY ARTIFACTS REALIZE 
MORE THAN $500,000

ANNIE OAKLEY’S PARKER Brothers 12-gauge shotgun brought 
$143,400 at heritage’s legends of the Wild West auction in Dallas.

in all, more than 70 artifacts consigned directly by the West-
ern legend’s great-grandnieces realized $518,875. oakley’s icon-
ic stetson hat alone brought $17,925.

“annie oakley was  arguably america’s first female super-
star, touring the u.s. and the world in the late 1800s and early 
20th century and demonstrating her legendary Wild West sharp-
shooting skills,” says heritage’s director of historical auctions 
tom slater.  “the intense interest and great prices this auction 
brought show the ongoing fascination people have with annie 
oakley and highlight the value of 125 years of careful steward-
ship by her loved ones.”

other items in the auction also fetched impressive prices. Wil-
liam f. “Buffalo Bill” cody’s favorite gun, a civil War-issue reming-
ton new model army .44 percussion revolver, realized $239,000, 
while sitting Bull’s 1885 contract to appear in Buffalo Bill’s Wild 
West, signed by the sioux chief, realized $155,350.

STUNNING COLLECTION 
INCLUDES MODERN 
MASTERWORKS
ONE OF THE MOST ICONIC 
pieces of superhero artwork 
from the 1990s anchored her-
itage auctions’ summer com-
ics and comic art auction.

todd mcfarlane’s cover for 
1990’s Spider-Man #1 went to 
auction with a pre-auction es-
timate of at least $150,000. 

“there is no doubt that 
when it comes to the very 
best comic art of the late 
1980s and early 1990s, mc-
farlane’s mind-blowing, oft-
reproduced Spider-Man #1 is 
the single most important im-
age,” says heritage’s senior 
consignment director steve 
Borock. “it simultaneously 
broke the mold, set the stan-
dard and ushered the world 
of comic books into a new 
era.”

the piece was part of the shamus modern masterworks col-
lection, which also included original art of the X-men, Batman, 
hulk and Wolverine by popular artists like Jim lee, John Byrne, 
Dale Keown and mark Bagley.

the collection was put together by comic shop owner martin 
shamus, who obtained the art directly from the artists in the late 
’80s and early ’90s (see page 92).

ALEXANDER JOINS  
NUMISMATIC SOCIETY STAFF

DAVID ALEXANDER, A long-time mem-
ber and fellow of the american numis-
matic society, has joined the staff as a 
heritage auctions research fellow.

alexander, author of American Art 
Medals, 1909-1995, Circle of Friends of 
the Medallion, Society of Medalists, is 
one of the nation’s leading authorities on 
medals. he also joins heritage auctions 
as a senior numismatist. his part-time 
work at the ans, funded by heritage 
auctions, will initially focus on uncata-
loged items and new acquisitions.

“We are truly delighted to have David join us on a formal ba-
sis,” says Dr. ute Wartenberg Kagan, executive director at the 
american numismatic society.

the american numismatic society, organized in 1858 and 
incorporated in 1865 in new York state, is a museum and re-
search institute devoted to the study of coins from all periods 
and cultures.

COLLINS PENS ALAMO  
ARTIFACT BOOK
ROCK MUSICIAN PHIL 
collins has written a 
book about his alamo 
artifact collection. The 
Alamo and Beyond: 
A Collector’s Journey 
(state house Press, 
$74.99) tells the story 
of the texas revolution 
through 150 artifacts 
and documents in col-
lins’ private collection 
– which includes every-
thing from David crock-
ett’s rifle to a letter from William B. travis to sam houston.

accompanied by color photography, collins describes what 
each piece in his assemblage means to him. “i’m very proud of 
myself for writing it and getting all the history accurate,” collins 
has told Rolling Stone magazine.

for additional information, visit www.texashistorystore.net.

Alexander
Collins’ book explains how a kid growing up in a 
London suburb became fascinated with the Alamo.

The Martin Shamus collection included 
the original cover art for 1990’s Wolverine 
#27 by Jim Lee, estimated to bring at least 
$50,000.

This Stetson from 
the Oakley family 
realized nearly 
$18,000.

auction update
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looking back

HISTORICAL MANUSCRIPT
ON AUG. 6, PRESIDENT TRUMAN signed and issued a 
four-page press release announcing that a u.s. plane 
had dropped an atomic bomb on hiroshima – an event 
that changed world history. “the force from which the sun 
draws its power has been loosed against those who brought 
war to the far east,” the president stated, before adding, 
“the fact that we can release atomic energy ushers in a new 
era in man’s understanding of nature’s forces.” the document 
realized $77,675 at an october 2010 heritage auction.

PRESIDENT FRANKLIN D. ROOSEvELT, British Prime minister Winston churchill 
and soviet general secretary Joseph stalin meet in Yalta to plan the final defeat 
and occupation of nazi germany. after roosevelt’s death in april, harry s. truman 
is sworn in as the 33rd president, and World War ii is over by august. in the-
aters, fans line up to see alfred hitchcock’s Spellbound and John Wayne’s Back to 
Bataan. sylvester the cat and Pepé le Pew debut as Warner Bros. cartoon char-
acters. in music, americans listen to frank sinatra’s Put Your Dreams Away, and 

the andrews sisters’ Rum and Coca-Cola. rodgers and hammerstein’s second stage musical, Carousel, opens on Broadway, 
and book stores are selling John steinbeck’s Cannery Row and 
george orwell’s Animal Farm.

1945

COMIC ART
DICK SPRANG (1915-2000) is considered one of Batman’s 
greatest artists, giving the Dark Knight his golden age-era 
square chin, and later co-creating the villain known as the 
riddler. for the august/september issue of the Batman com-
ic book, sprang drew the last of the Dc covers promoting 
War loans. the original art for the cover realized $47,800 at 
a may 2011 heritage auction.

RARE WINE
TO COMMEMORATE THE ALLIED 
victory in 1945, château mouton 
rothschild bottled its french Bor-
deaux with a label designed by illus-
trator Philippe Jullian (1921–1977). 
this “V for Victory” design became 
the first in a series of commissioned 
artworks to grace the mouton label. 
this vintage has been called one 
of the greatest years of the cen-
tury. a château mouton rothschild 
1945, Pauillac magnum (1), realized 
$19,120 at a may 2011 heritage 
 auction.

ILLUSTRATION ART
BY THE 1940s, DEAN CORNwELL (1892-
1960) was a household name. the illustra-
tor’s patriotic war posters and ad images 
were everywhere. among his clients were 
seagram’s Whiskey, coca-cola and Palmol-
ive. in 1945, he completed this war-themed 
oil on canvas for a general motors/fisher 
Body advertisement. it realized $37,500 at 
a march 2012 heritage auction.



http://www.geppismuseum.com/


16 heritage magazine for the intelligent collector  summer/fall 2012  no. 17

top searches
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avengers
IN THE MONTHS before Marvel’s The Avengers hit 
movie theaters, pop-culture fans were scouring the 
Internet for related collectibles – with original art 
and early issues from the comic’s 1964 launch re-
ceiving the most attention. A copy of The Avengers 
No. 4, graded NM 9.4 by CGC, realized $28,680 at a 
May 2012 Heritage auction.

WHAT COLLECTORS 

ARE RESEARCHING 

ON THE WEBSITE 

OF THE WORLD’S 

LARGEST vINTAGE 

COLLECTIBLES 

AUCTIONEER

searches conducted 
between february 

and may 2012.

MIcKeY MantLe
NEARLY 45 YEARS after his final game, the legend of 
Mickey Mantle (1931-1995) continues growing. When 
Heritage Auctions offered a near mint-mint exam-
ple of his 1952 Topps rookie baseball card, called the 
most important and recognizable gum card of the 
post-war era, collectors flooded the website to view 
the paper treasure. It realized $77,675 at Heritage’s 
May 2012 vintage sports collectibles auction.

herMés
VINTAGE HANDBAGS cONTINuE attracting collec-
tor attention, with Forbes magazine reporting that 
recent auction prices “sound insane.” An April 2012 
luxury accessories auction saw eight Hermés bags 
realize at least $20,000 each – topped by a 35cm 
Blue Brighton Shiny Porosus Crocodile Birkin Bag 
with Palladium Hardware that fetched $56,250.

IndIa
INDIA IS BEcOMING one of the top markets for 
coins, says Heritage Auctions executive vice pres-
ident Cristiano Bierrenbach. “We have seen a sig-
nificant increase in activity – online viewing, email 
inquiries, bidding and otherwise – in Indian and Indi-
an-related numismatics,” Bierrenbach says. While In-
dia’s growing economy is a factor, “it certainly helps 
that Indians have a culture of collecting and gold has 
played such a central role in that society for centu-
ries.” A William IIII gold two Mohurs, 1835(C), realized 
$18,400 at an April 2011 Heritage auction.



Batman!  
Superman! 
FlaSh Gordon! 
the Green hornet!
Captain marvel!
All of these colorful characters, and 
many others from the comics, pulps, and 
radio, made their silver screen debuts 
as multi-part serials, in which the hero 
would face certain death at the end of 
each chapter, urging their fans to return 
week after week to continue their thrilling 
adventures.

Now, you can relive these hair-raising 
chapterplays, and thrill to hundreds of 
images of rare and seldom-seen movie 
poster material, in...

CAPES, CROOKS 
& CLIFFHANGERS: 
HEROIC SERIAL 
POSTERS OF THE 
GOLDEN AGE 
by John E. Petty and Grey Smith 
ISBN 1-59967-331-2 
softcover, 308 pages  
full color, $39.95

Order your copy today by 
visiting www.HA.com/Serial  
or call 866-835-3243, ext. 1509.

If you’re a fan of today’s blockbuster 
superhero movies, you owe it to yourself 
to see where it all began!

17500

“Wow! Talk about a page turner! I picked up a copy of Capes, Crooks & Cliffhangers thinking I’d thumb through it for a 
couple of minutes before my favorite TV show came on. Two hours later, when I finally put it down, I wasn’t even aware that 
I had missed my show. I was totally obsessed with a burning desire to read it again and again because there’s just no way 
to absorb all the excitement and wonder and stirrings of nostalgia that lie within its compelling covers. All the old serials 
you remember from childhood, all the ones you’ve read about, or heard about, or wanted to learn more about, are thrillingly 
depicted here in this amazing, brilliantly colored, beautifully designed and compellingly written treasure of a book. My hat’s off 
to John Petty and Grey Smith. Their collaboration has given us a literary and artistic feast—for the eye and the imagination—
as we behold the colorful, unforgettable creations that have so heroically led us to the culture of today. Excelsior!”

—Stan Lee 
  Co-creator of Spider-Man, the Fantastic Four, the X-Men, Iron Man, and the Hulk



treasures
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‘Cimarron’ 
Movie Poster
PaPer from Big-BuDget 
Prestige Picture founD 
in PennsYlVania attic

SHORTLY AFTER NOVELIST edna ferber (1885-
1968) released her historical epic Cimarron, rKo 
snatched up the movie rights. ferber’s previous 
novels had proven popular fodder for several pres-
tige films, and Cimarron was no different.

With a $1.5 million budget – an enormous sum 
in those days – the movie studio hired high-pow-
ered stars richard Dix (1893-1949) and irene Dunne 
(1898-1990), who went on to claim Best actor and 
Best actress nominations for their roles in the sto-
ry about the oklahoma land rush. Cimarron was 
the first Western to win the Best Picture academy 
award.

Despite its lavish budget and critical acclaim, 
the 1931 film lost money in its initial release – per-
haps contributing to the scarcity of original-release 
Cimarron posters. “in more than a decade of vin-
tage poster auctions, this is the first time that her-
itage has offered this incredible one sheet,” says 
grey smith, the auction house’s director of movie 
posters.

the poster, featuring art by illustrator frederic c. 
madan (1885-1972), was among several purchased 
from a small country auction in Berwick, Penn. the 
“Berwick posters,” as they are known, were found 
stuck together with wallpaper paste, which had pre-
served the paper for more than eight decades.

 “We knew these posters were special when 
they came in the door,” says smith, who spent two 
weeks carefully steaming the posters apart for res-
toration. “many of these posters had never been 
seen before.”

Cimarron 
RKO, 1931 
One sheet (27 x 41 in.) 
Sold: March 2012 
$101,575



treasures

1949 Bigsby Birdseye Maple Solid-Body 
Electric Guitar, Serial No. 51649 
Sold: April 2012 
$266,500
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Bigsby  
Solid-Body
reVolutionarY instrument consiDereD 
the first moDern electric guitar

PAUL BIGSBY BEGAN his career as a foreman at los angeles-based crocker motorcycle compa-
ny. after World War ii, he noticed design inefficiencies in guitars of the day and decided he could 
build a better instrument.

the result is what many consider the modern electric solid-body guitar. Before the fender and 
gibson companies took solid-bodies to the masses, Bigsby was personally making his guitars for 
musicians. “Bigsby was literally a craftsman who made guitars one at a time for key players of the 
day,” andy Babiuk, author of The Story of Paul A. Bigsby: Father of the Modern Electric Solidbody 
Guitar, told national Public radio in 2009.

What’s believed to be Bigsby’s fourth guitar, made in 1949, realized $266,500 at heritage’s april 
2012 vintage guitar auction. the guitar was accompanied by its original case, also made by Bigs-
by. as recently as three years ago, early Bigsby’s traded hands for between $40,000 and $80,000.

Bigsby (1899-1968) built his first electric guitar in 1948 at the request of friend and country mu-
sic artist merle travis. “Bigsby’s guitar had a strangely shaped headstock with six tuners in a sin-
gle row, and with the strings anchored in the body instead of a tailpiece,” says heritage auctions 
consignment director mike gutierrez. “this was a revolutionary instrument that had incredible in-
fluences on most of the solid-body electric models that would follow.”
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COMIC ART

The Art of Jaime Hernandez:  
The Secrets of Life and Death

By Todd Hignite 
Abrams ComicArts, hardcover, 
$40

Todd Hignite, comics 
scholar and resident 
illustration and 
comic art expert at 
Heritage Auctions, 
shines a bright light 
on the work of Jaime 
Hernandez, one of the 20th 
century’s most significant comic creators.

COINS

Million Dollar Nickels:  
Mysteries of the 1913 Liberty 
Head Nickels Revealed

By Mark 
Borckardt, Paul 
Montgomery and 
Ray Knight 
Zyrus Press, 
hardcover, 
$26.95

Mark Borckardt, Paul 
Montgomery and Ray Knight 
uncover a 90-year-old mystery 

involving eccentric collectors, persistent reporters, an 
anonymous heiress, shameless profiteers and the most 
valuable five coins in America. Borckardt is currently 
Heritage Auctions’ senior cataloger.

MOVIE POSTERS

Collectible Movie Posters: 
Illustrated Guide with 
Auction Prices

Edited by Jim Halperin  
and Hector Cantu 
Whitman Publishing, 
paperback, $19.95

What makes a movie poster 
valuable? Heritage Auctions 
experts Jim Halperin and 
Hector Cantu share the 
wonderful world of the 
rarest, the most valuable 
and the most exciting movie 
posters known to exist, from 
1935’s Bride of Frankenstein 
to 1958’s Attack of the 50 
Foot Woman.

ANTIQUES & COLLECTIBLES

Warman’s Guide to Antiques  
& Collectibles

By Zac Bissonnette 
Krause Publications, 
paperback, $29.99

Heritage Auctions 
expert Zac Bissonnette 
explores categories 
including children's 
illustration art, 
midcentury modern furniture, 
and Japanese woodblock 
prints in this latest edition 
of the popular guide, which 
has been a trusted resource 
for antiques and collectibles 
experts since 1948.

available online &  
wherever books are sold

Heritage auctionS  
h om e to t h e to p co llec t ib les au t h o r s in a m er i c a

HOLLYWOOD

Capes, Crooks & Cliffhangers: 
Heroic Serial Posters of the 
Golden Age

By John E. Petty and Grey Smith 
Ivy Press, softcover, $39.95

Serial movie poster experts John 
E. Petty and Grey Smith explore 
the colorful characters, many 
from the comics, pulps and radio, 

who made their silver 
screen debuts in multi-
part serials. Includes 
hundreds of images of 
rare and seldom-seen 
movie poster material.
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‘The War 
Bonnet’
E. MARTIN HENNINGS among 
master painters anchoring Western 
and California art auction  26

 Les Paul 25
 Pierre-Auguste Renoir 29
 Charles W. Fairbanks 32
 Samuel Countee 33
 Elvis Presley 35

heritage 
auction 
previews
i m p o r ta n t  l ot s  f r o m 
u p c o m i n g  au c t i o n s
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1  Bid by Internet 
You can bid online for all upcoming auctions at ha.com. 
every lot is listed with full descriptions, with most accom-
panied by high-quality images. for signature® auctions, 
which have a live floor session component, internet bids 
will be accepted until 10 p.m. ct the day before the live 
auction session takes place.

2  Bid by e-Mail 
You can e-mail your bids to Bid@ha.com. list lot numbers 
and bids in columns, and include your name, address, 
phone, customer # (if known), and dealer references, as 
well as a statement of your acceptance of the terms and 
conditions of sale. e-mail bids will be accepted up to 24 
hours before the live auction.

3  Bid by Postal Mail 
simply complete the Bid sheet with your bids on the lots 
you want, sign it and mail it in. if yours is the high bid on 
any lot, we act as your representative at the auction and 
buy the lot as cheaply as competition permits. on the 
auction home page, scroll to “other information” along the 
left side of your computer screen and click on “mail or fax 
Your Bids” for a copy of that auction’s bid sheet.

4  Bid in Person 
come to the auction and view the lots in person, register, 
and bid live on the floor.

5  Bid by Fax 
follow the instructions for completing your mail bid and 
fax it to 214-409-1425. fax bids will be accepted until 3 
p.m. ct the day prior to the auction date.

6  Bid Live by Phone 
call 1-800-872-6467, ext. 1150, and ask for phone bidding 
assistance at least 24 hours prior to the auction.

7  Bid Live Using Heritage Live!TM 
auctions designated as “heritage live enabled” have 
continuous bidding from the time the auction is posted 
on our site through the live event. When normal internet 
bidding ends, visit ha.com/live and continue to place live 
proxy bids. When the item hits the auction block, you can 
continue to bid live against the floor and other live bidders.

for additional bidding tips, visit ha.com, click on the “faQ” 
tab and see topics in the “auctions and Bidding” box. Because 
of the various avenues by which bids are submitted, there is a 
possibility of a tie for the high bid. in the event of a tie, internet 
bidders, within their credit limit, will win by default.

consigning to future auctions
as the world’s largest collectibles auctioneer, heritage auc-

tions brings diverse collecting expertise, a huge client base, 
technical savvy, marketing prowess and financial power to the 
table in order to make sure you get the most for your trea-
sures. call the consignor hotline at 1-800-872-6467. for more 
information, visit ha.com/consign. Do not ship your collectibles 
to heritage without first talking to one of our consignment 
Directors. see page 99 for consignment deadlines.

heritage auctions catalogs
to order a fully illustrated auction catalog for an upcoming 

auction, call 866-835-3243. for a calendar of upcoming auc-
tions, see page 8.

How to Bid
h e r i ta g e  a u c t i o n s  o f f e r s  s e v e r a l  W aY s  t o  B i D  

o n  l o t s  i n  u p c o m i n g  a u c t i o n s
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auction previeW —  vintaGe GuitarS

1959 Gibson Sunburst
LEFT-HANDED LES PAUL ONCE OWNED BY TENNIS 
STAR JOHN McENROE AMONG RAREST OF ITS KIND

a feW Years after retiring from professional tennis in 1992, 

legendary bad-boy John McEnroe – known for swearing at 

umpires, intimidating linesmen and smashing rackets – natu-

rally launched a rock band.

“The story goes he learned to play guitar with help from 

friends like Eric Clapton and Eddie Van Halen,” says Heritage 

Auctions vintage guitar specialist Mike Gutierrez. “He formed a 

band and was its lead singer and guitarist. They toured for a few 

years before he quit in 1997.”

Among McEnroe’s guitars was a rare left-handed Gibson 

Sunburst by Les Paul, one of perhaps only five such guitars 

manufactured in the late 1950s and early 1960s. “McEnroe 

owned it for nearly 20 years and performed with it on many occasions,” Gutierrez says. 

“The guitar was famous even before he owned it because it was among the rarest 

of its kind, with one of the others owned by Paul McCartney.”

McEnroe parted with his 1959 Gibson Sunburst, and its new owner is now 

offering it for auction. It’s a highlight of Heritage’s vintage guitars auction 

scheduled for Nov. 2-3, 2012, in Dallas. It will be on display at the Arlington, 

Texas, Guitar Show, Oct. 20-21, 2012.

“In the guitar world, this is among the rarest of the rare,” Gutierrez says. 

“With interest in vintage guitars growing every day, we expect this unique gui-

tar to get attention from musicians and collectors worldwide.”

EVENT
vintage guitars & musical instruments signature® auction 
#7071 is scheduled for Oct. 26-27, 2012, in Beverly Hills. For details,  
visit HA.com/Guitars or contact Mike Gutierrez at 214-409-1183 or 
MikeG@HA.com.

John McEnroe and his Les 
Paul grace a 2009 cover of 
Guitar Aficionado magazine.

1959 Gibson Sunburst left-handed Les Paul 
previously owned by John McEnroe 
Estimate: $125,000+
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auction previeW — WeStern and california art

Howard Terpning (b.1927) 
Plunder From Sonora, 1982 
Oil on canvas 
30 x 48 in. 
From the Weider Health and Fitness Collection 
Estimate: $500,000-$700,000

Victor Higgins (1884-1949) 
November 

Oil on canvas 
25 x 30 in. 

Estimate: $150,000-$200,000
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Icons of the American West
PAST MASTERS AND LIVING LEGENDS OF WESTERN AND 
CALIFORNIA SCHOOLS ANCHOR NOVEMBER AUCTION

heritage auction’s Western and California art event fea-

tures major works by Howard Terpning (b.1927), Charles 

Marion Russell (1864-1926), E. Martin Hennings (1886-1956), 

Herbert Dunton (1878-1936) and Edgar Payne (1883-1947).

Terpning’s Plunder From Sonora, currently featured in the 

Autry National Center’s retrospective “Howard Terpning: Trib-

ute to the Plains People,” is an important highlight of the auc-

tion. “Terpning has been the most coveted artist in recent 

years, with two of his works consecutively setting new records 

at auction this past March,” says Kirsty Buchanan, associate 

director of Western Art at Heritage Auctions. “We expect this 

painting to see some of the most active bidding at auction.”

Plunder From Sonora is from the Weider Health and Fitness 

Collection (see page 38). 

A luminous watercolor by Russell titled Kicking Over the 

Morning Coffee Pot is another auction highlight. “This is an 

exceptional representation of what this virtually untrained art-

ist was capable of creating,” Buchanan says. “In addition to 

his natural artistic talent, Russell never missed the humor of 

a situation, as we see in this work. The recent exhibition of 

Russell watercolors curated by the Amon Carter Museum has 

reinvigorated collectors and focused attention on the artist’s 

mastery of this unforgiving medium.”

The War Bonnet by Hennings is a monumental painting by 

this master of the Taos School. An accomplished landscape 

artist, Hennings frequently incorporated the surrounding New 

Mexico landscape into his figural works. “This interior portrait 

of a chief regarding his war bonnet is quietly contemplative 

and poignant,” Buchanan points out.

Payne’s painting Navajo Country demonstrates why he is 

beloved by both Western and California collectors alike. “The 

spontaneous brushwork of the California School is harnessed 

Charles Marion Russell  
(1864-1926) 
Kicking Over the Morning 
Coffee Pot, 1896 
Watercolor on paper 
19 x 28 in. 
Estimate: $300,000-$500,000
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auction previeW — WeStern and california art

E. Martin Hennings (1886-1956) 
The War Bonnet 

Oil on canvas 
48 1/2 x 36 in. 

Estimate: $200,000-$300,000

Herbert Dunton (1878-1936) 
On the Trail, 1912 
Oil on canvas 
12 1/4 x 16 in. 
Estimate: $50,000-$70,000

to render this iconic Western subject of Navajo on horseback 

crossing the sun-drenched mesas of the Southwest.” Payne’s 

national popularity has resulted in the current exhibition of his 

work organized by the Pasadena Museum of California Art.

The auction will also include works by celebrated artists 

such as Henry Farny (1847-1916), Frederic Remington (1861-

1909), O.E. Berninghaus (1874-1952), Carl Rungius (1869-1959), 

Thomas Hill (1829-1908), Frank Tenney Johnson (1874-1939), 

Maynard Dixon (1875-1946), E.I. Couse (1866-1936), Olaf Selt-

zer (1877-1957), Victor Higgins (1884-1949), John Clymer (1907-

1989), and other important pieces from the California School.

EVENT
Western & california art signature® auction #5116 
is scheduled for Nov. 10, 2012, in Dallas and online. For more 
information, visit HA.com/5116 or contact Kirsty Buchanan at 
KirstyB@HA.com or 214-409-1741.
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auction previeW — fine art

pierre-auguste renoir is a universally 

acclaimed artist, with works hanging in 

most major museums worldwide. Crowds 

flock to his exhibitions for a glimpse at his 

masterworks.

“His work shows art at its most light-

hearted, sensual and luminous,” notes art 

historian Peter H. Feist in his book Pierre-

Auguste Renoir, 1841-1919: A Dream of Har-

mony. “Renoir never wanted anything ugly 

in his paintings, nor any dramatic action.”

A superb example of the artist’s intimate, 

contemplative style of portraiture is a high-

light of Heritage’s American and European 

art auction scheduled for Nov. 13, 2012. 

Completed in 1903, this 16-by-13 inch oil on 

canvas titled Gabrielle is expected to realize 

between $500,000 and $700,000. 

The portrait has exceptional provenance, 

having been originally held in the collection 

of Renoir’s illustrious dealer, Ambroise Vol-

lard. The work was also included in a 1935 

exhibition in Paris at Galerie Bernheim-

Jeune titled Portraits de Gabrielle, and is 

listed in the second volume of Francois 

Daulte’s catalogue raisonné of the artist’s 

works.

Portraits and depictions of women are 

common themes throughout the artist’s 

oeuvre. After his 1890 marriage to Aline Vic-

torine Charigot, he turned to scenes of his family life for sub-

ject matter, including depictions of his wife and their children. 

Another frequent model for his portraits from this period was 

Gabrielle, cousin of Aline and the nurse to their children. 

Renoir completed several thousand paintings, with many 

becoming the most frequently reproduced works in art his-

tory. “Renoir,” Feist notes in his book, “…invented a new 

image of femininity.”

EVENT
american & european art signature® auction #5118 
is scheduled for Nov. 13, 2012. For more information, visit 
HA.com/5118 or contact Ariana Hartsock at 214-409-1283 or 
ArianaH@HA.com, or Brian Roughton at 214-409-1210 or  
BrianR@HA.com.

Renoir’s ‘Gabrielle’
OIL ON CANVAS REFLECTS ARTIST’S LATE-CAREER 
FOCUS ON HIS FAMILY AND THEIR NURSE

Pierre-Auguste Renoir (1841-1919)
Gabrielle, 1903
Oil on canvas, 16 x 13 in.
Estimate: $500,000-$700,000
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auction previeW —  vintaGe SportS collectibleS

The Dr. Mark W. 
Cooper Collection

FAMED GROUPING OF RARE AND EARLY BASEBALL BOARD 
GAMES ONCE DISPLAYED AT BASEBALL HALL OF FAME

New Parlor Game of Base Ball, 1869
N.B. Sumner
Earliest-known baseball game
Estimate: $20,000+
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BaseBall anD BoarD games have 

one strong element in common: Time 

is not a factor in reaching the outcome.

“This sense of timelessness under-

lies the beauty and unique quality of 

Mark Cooper’s collection of baseball 

artifacts,” notes the book Smithsonian 

Baseball: Inside the World’s Finest Private 

Collections (Harper Perennial, $21.99).

After a lifetime of assembling this 

unique collection, Cooper is now offering 

it to fans worldwide. The Dr. Mark W. Coo-

per Collection of Vintage Baseball Games 

is featured in Heritage’s vintage sports col-

lectibles auction scheduled for Spring 2013 

in Dallas.

“The best-known documentation of baseball’s rich history 

comes in the form of the rare, early cardboard that bears the 

faces of great players,” says Chris Ivy, director of sports col-

lectibles at Heritage. “The purest expression of diamond wor-

ship, however, may well be the board games that have echoed 

all the eras and great players, and nowhere is this made more 

evident than in Dr. Cooper’s amazing collection.”

Born of a childhood love of the sport, Cooper’s collection 

swelled with sterling examples from over several decades. It 

includes the finest and in some cases the only-known exam-

ples of almost every home version of the sport, beginning with 

the “New Parlor Game of Base Ball,” issued by N.B. Sumner 

in 1869 and recognized as the oldest baseball board game 

known to exist.

The stunning graphics of the game boxes and playing 

boards track the evolution of the game, Ivy says, with sev-

eral 19th century examples picturing gloveless fielders and 

underhanded pitchers. Various card games feature examples 

far more scarce than their tobacco and candy counterparts, 

picturing legends such as Cap Anson, Buck Ewing, Ty Cobb 

and Babe Ruth.

The collection has the distinction of being one of three per-

sonally held assemblies placed on public display at Cooper-

stown’s Baseball Hall of Fame. It is among the 21 collections 

featured in Stephen Wong’s celebrated book Smithsonian 

Baseball: Inside the World’s Finest Private Collections.

“The Dr. Mark W. Cooper collection represents one of the 

most significant offerings of sports collectibles ever made 

available,” Ivy says. “For the thousands of collectors who have 

dreamed of owning memorabilia once displayed at Cooper-

stown, that dream can now become a reality.”

EVENT
vintage sports collectiBles signature® auction, featuring 
the Dr. Mark W. Cooper Collection of Vintage Baseball Games, is 
scheduled for Spring 2013. For more information, go to HA.com/
Cooper or contact Chris Ivy at 214-409-1319 or CIvy@HA.com.

The World’s Game of Baseball, 1889
McLoughlin Brothers
Commemorating Albert 
Goodwill’s 1888-89 World Tour
Estimate: $5,000+
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auction previeW — currency 

District of Alaska $5 Note
RARE BILL CONSIGNED BY FAMILY OF  

U.S. VICE PRESIDENT CHARLES W. FAIRBANKS

in 1867, When the lanD now known as 
Alaska was purchased from Russia for $7.2 
million, it was considered a serious politi-
cal gaffe. Then-Secretary of State William H. 
Seward pushed for the acquisition, which 
would increase the size of the United States 
and its territories by more than 15 percent. 

Republicans scoffed at purchasing this 
vast “wasteland” and quickly referred to it 
as “Seward’s Folly.”

By the late 1890s, Seward was vindicated by the discovery 
of gold in Alaska, which sparked the Klondike Gold Rush. The 
newly discovered natural resources started a border dispute 
with Great Britain and Canada, as well as the province of Brit-
ish Columbia. Indiana Sen. Charles W. Fairbanks was appointed 
a member of the United States and British High Commission 
for matters concerning Canada. This included addressing the 
border dispute. Fairbanks’ role in 1898 was considered a suc-
cess, resulting in the majority of the disputed territory going to 
the United States.

Alaska’s second-largest city, Fairbanks, was settled a few 
years later in 1901. The name was chosen to pay tribute to 
Fairbanks’ contributions to the District of Alaska. The town 
grew quickly and by 1905, the First National Bank of Fairbanks 
deposited funds with the U.S. Treasury in Washington and 

received National Bank Notes to circulate in 
the area.

More than 12,000 banks across the United 
States issued National Bank Notes which 
bore the name of the bank that issued the 
currency. Just three banks in Alaska issued 
currency under this banking program, with 
Fairbanks releasing its first notes shortly 
after opening its doors. The first sheet, 
featuring four $5 notes all bearing Serial 

Number 1 and an image of President Benjamin Harrison, was 
cut up and the pieces saved as mementos. Until this year, the 
location of the third note on the sheet was not known. The 
note was given to Charles W. Fairbanks as a memento from 
the city that bore his name. By this time though, he was serv-
ing as vice president under Theodore Roosevelt.

This note is a highlight of Heritage’s October American 
Numismatic Association currency auction in Dallas. It was 
consigned directly by Fairbanks’ family.

EVENT
currencY ana signature® auction #3520 is scheduled for Oct. 
18-22, 2012, in Dallas. For information, visit HA.com/3520 or contact 
Dustin Johnston at 214-409-1302 or Dustin@HA.com.

Charles W. Fairbanks served one term 
as vice president beginning in 1905.

Fairbanks, District of Alaska 
$5 1902 Red Seal, Fr. 587, First National Bank Ch #7718 
Serial No. 1 
Estimate: $200,000-$250,000
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auction previeW — texaS art 

Samuel Countee’s  
‘The Longshoreman’
HOUSTON NATIVE’S 1940 MASTERPIECE REFLECTS 
AWAKENING PRIDE AMONG AFRICAN-AMERICANS

in the late 1930s, as Joe Louis sat atop the boxing world 

as the heavyweight champion, a new sense of pride swept 

through the African-American community. That pride was 

reflected in the art of the day.

“In a way, Samuel Countee’s art chronicled the changes in 

self-image that took place in the mid- 20th  century  among 

Americans of African origin,” says Texas art historian James 

Graham Baker. “One piece in particular, The Longshoreman, 

reflects that self-confidence in a dramatic way. The subject 

is bold, strong and dignified. Since Countee was a native of 

Houston, we feel the harbor scene is a depiction of the Hous-

ton docks and the bales of cotton would support that thesis.”

Countee’s masterpiece is a highlight of Heritage’s Novem-

ber Texas Art auction in Dallas.

Countee was born to a prominent Houston family in 1909. In 

the mid-1930s, he received a scholarship to study and teach 

at Bishop College in Marshall, Texas. In 1936, since he was not 

allowed to exhibit with the white painters, he exhibited his 

painting, titled My Guitar, at the Texas Centennial in the Hall of 

Negro Life. The Longshoreman reflects the training Countee 

received at the Boston Museum Art School.

“In the New York African-American community,” Baker says, 

“Countee was a popular and well-respected artist and painted 

portraits of many prominent African Americans in New York 

City.”

Today, Countee’s paintings are extremely rare. His Portrait 

of Lucille Armstrong hangs in the Louis Armstrong House 

Museum in New York, while a 1943  mural was completed 

for the Black Officers Club at Fort Leonard Wood in Missouri. 

Countee was an Army staff sergeant during World War II and 

helped restore murals in the Shah’s palace in Iran.

“The Longshoreman is definitely a historically important 

museum-quality masterpiece,” says Atlee Phillips, director of 

Texas Art at Heritage Auctions.

EVENT
teXas art signature® auction #5114 is scheduled for Nov. 10, 
2012, in Dallas. For information, visit HA.com/5114 or contact Atlee 
Phillips at 214-409-1786 or AtleeP@HA.com.

Samuel Countee (1909-1959) 
The Longshoreman (African-American Dockworker), 1940 
Oil on canvas, 41 x 32 in. 
Estimate: $60,000-$70,000
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auction previeW — fine art  

19th Century 
Paintings
HEADE, JOHNSON, BOUGUEREAU, 
RICHARDS WERE MASTERS 
OF STILL-LIFE, GENRE, AND 
LANDSCAPE CATEGORIES

By Mary Adair Dockery

foUr 19th centUrY PaintingS, representing still-life, genre, 
and landscape categories, are featured in Heritage Auctions’ 
upcoming American and European art auction. “These works 
represent four of the most important 19th-century painters 
from America and France,” says Brian Roughton, Heritage’s 
director of American and European Art.

Martin Johnson Heade’s exquisite Cherokee Roses in a 
Glass Vase was recently discovered in a Minnesota estate 
sale. Soon to be included in Theodore Stebbins’ revised cata-
logue raisonné, the painting bears a letter on its verso indi-
cating that it was originally purchased directly from Heade 
in his St. Augustine, Fla., studio in 1888 by Curtis H. Pettit, 
a pioneer settler of Minneapolis and railroad and iron mag-
nate. Like Heade’s nine other extant vertical compositions of 
this tropical flower, Cherokee Roses in a Glass Vase exhibits 
Heade’s fascination with botanical realism – delicate petals 
and waxy leaves twisting to catch the light – coupled with 
domestic artifice.

Equally iconic, William Bouguereau’s Fishing for Frogs 
exemplifies his sentimental portraits of peasant children, 
this one especially noteworthy with two figures. A master of 
French Salon technique, Bouguereau here renders realistic 
details, like the crumbling wall and the torn pinafore, while 
simultaneously idealizing the girls’ beauty and their close 
affection. Displayed in a period frame from the Biltmore 
Estate, the painting formerly belonged to a Westchester, N.Y., 
family for decades and was listed in a Montreal Museum of 
Fine Arts exhibition catalog.

Like Bouguereau, Eastman Johnson specialized in genre 
scenes, not merely of rural children at play, but of motley 
subjects including Civil War soldiers, Nantucket cranberry 
pickers, and women in intimate interiors. Leading Johnson 
expert Patricia Hills notes about his delicate The Finishing 
Touch: “The work is an oil sketch of a woman with a volumi-
nous gown standing in front of a large mirror and fixing her 
hair. The tones are mostly in the red range with a gray-green 
floor covering. … The head and neck are delicately painted.”

Johnson’s contemporary, the marine painter William Trost 
Richards, favored Rhode Island as a subject, after decades 
of depicting craggy New England coasts from New Jersey 
to Maine. In 1882, Richards designed and built a Shingle-
style house and studio, “Graycliff,” on Conanicut Island at 

Jamestown, near Newport. Part of a Long Island private col-
lection for over 50 years, Richards’ 1894 View of the Artist’s 
Home, Graycliff, Newport, Rhode Island demonstrates his 
hallmark blue-gray-green palette and his keen understand-
ing of the structure of waves as they crash against a rugged 
shoreline.

“In addition to these noteworthy examples, we are excited 
to present over 300 striking works of art, the majority hav-
ing never been offered at auction, with opportunities to add 
quality pieces to an existing collection, or to begin a new col-
lection that will be sure to turn heads,” notes Ed Beardsley, 
Heritage’s vice president and managing director of Fine & 
Decorative Arts. 

EVENT
american & eUroPean art SignatUre® aUction #5096 
is scheduled for May 15, 2012, in Dallas. For information, visit 
HA.com/5096 or contact Ariana Hartsock at 214-409-1283 or 
ArianaH@HA.com, or Brian Roughton at 214-409-1210 or BrianR@
HA.com.

William Adolphe Bouguereau (French, 1825-1905) 
Fishing for Frogs (detail), 1882  
Oil on canvas, 54 x 42 in.  
Estimate: $1.5 million-$2 million

Martin Johnson Heade (American, 1819-1904) 
Cherokee Roses in a Glass Vase, circa 1883-1888  

Oil on canvas, 19 x 12 in.  
Estimate: $80,000-$120,000

Eastman Johnson (American, 1824-1906)
The Finishing Touch  
Oil on academy board, 19 7/8 x 12 in. 
Estimate: $20,000-$30,000

William Trost Richards 
(American, 1833-1905) 

View of the Artist’s 
Home, Graycliff, 
Newport, Rhode  

Island, 1894  
Oil on canvas,  

12½ x 15½  in.  
Estimate: 

$15,000-$20,000

79heritage magazine for the intelligent collector  SPring 2012  no. 16heritage magazine for the intelligent collector  SPring 2012  no. 1678

K EEPER S  OF  T H E

ANNIE
OAKLEY
L E G E N D
GREAT-GRANDNIECES BELIEVE AUCTION WILL HELP PRESERVE 

PERSONAL ARTIFACTS OF THE WILD WEST SUPERSTAR

By Monty Mickelson

The auction includes a previously 
unknown cabinet photo of Annie 
Oakley as she appeared in the play 
“The Western Girl,” inscribed and 
signed by Annie on verso.
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1952: Signed Baseball
New York Yankees baseball legend Joe DiMaggio 

retired in 1951, and within a year was seeing Marilyn 
Monroe, visiting her at the 20th Century Fox 

studio. In 1952, players from the World Champion 
Yankees participated in the studio’s intramural 

softball league, represented by Monroe. Of 
course, Marilyn’s team won the championship, 
and 15 balls were signed by all participants 
– including Monroe, DiMaggio, Mickey 
Mantle and Yogi Berra – and gifted to the 
victors. This ball includes the outline of 
Monroe’s red lipstick, a remnant of the 
star’s baseball kiss, and was sold with 
photos from the signing ceremony.

Auction price: $59,750 Sold: August 2011

M A R I L Y N  M O N R O E  —  T O P  C O L L E C T I B L E S  O F  A N  A M E R I C A N  I C O N

1951-55: Signed Studio Documents
In 1951, Monroe signed a standard employment contract with 20th 

Century Fox. Relations with the studio continued through 1955, with 
the star signing contract extensions and promising to promote the 

movies Monkey Business and Niagara. Other documents detail Monroe’s 
issues with Pink Tights and How to Be Very, Very Popular – two films 

she refused to make, resulting in her suspension from the studio 
and her move to New York, where she started her own production 

company. In all, this set of documents includes six Monroe signatures.

Auction price: $23,900 Sold: December 2011

1950: Original Pin-Up Art
As the decade began, Monroe’s modeling gigs for pin-up artists began 

taking a back seat to her movie assignments. At about this time, pin-
up calendar artist Earl Moran (1893-1984) completed this 24-by-16-

inch oil on board titled What You Don’t Owe Won’t Hurt You.

Auction price: $22,705 Sold: February 2010

1950: Movie Agreement
Hal Roach Studios in March 1950 offered Monroe $350 a week 
to appear in the film that would eventually be titled Home Town 
Story. Not yet a star, the single-page, double-sided paperwork 
offered Monroe a standard freelance player’s contract. It’s one of 
the earliest-known examples of a signed Monroe movie contract.

Auction price: $5,975 Sold: July 2011
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THE ABILITY OF POP CULTURE to in-
fluence the lives of young children 
should never be underestimated. to-
day, many parents lament the effect 
that cultural phenomena like heavy 
metal, rap and reality shows like Jer-
sey Shore have on their children. the 

traditional values that have supported 
mainstream american culture seem to 

have lost much of their influence. 

as i grew up, there was one part of tra-
ditional american culture that was able to 
inspire and motivate american youth: the 
tradition of the old West. cowboy cul-
ture and its ability to convey ameri-

can values was given huge support by 
the movie, tV and comic book indus-
tries. Western heroes like William S. 
hart and tom mix were fixtures in the 

minds of american youth starting in the 
silent movie era, and Westerns grew in pop-
ularity and influence from that point on. 

When i was in grade school, i watched 
Westerns at the movie theater and more 
frequently at home on television. i sat 
transfixed by shows like Hopalong Cas-
sidy, The Lone Ranger, The Roy Rogers 
Show, Cheyenne, Maverick, Have Gun, 
Will Travel, The Range Rider, The Gabby 
Hayes Show, The Adventures of Wild Bill 
Hickok, Rawhide, Wagon Train and Gun-
smoke. i would take notice of Western 
stars in macy’s thanksgiving Day Parade 
or the rose Parade broadcast. it was a 

test as to whether i liked playing baseball 
or watching Westerns when i became a 
little leaguer. our games were scheduled 
for Saturday mornings and that meant i 
had to miss some of my favorite cowboy 
shows. in the end, baseball did win out.

all these shows and events were mean-
ingful because they supported the ideals 
that were considered the bedrock of our 
culture: the rule of law and order, fair play, 
equal opportunity and honesty. When my 

dad became a policeman, i saw that event as my dad joining 
the tradition of the american lawman that had its roots in the 
days of the frontier.

as a result, i have been a lifetime fan of Western culture. i 
have a collection of colt Single action army revolvers. Sever-
al of them are engraved and highly collectible. i have been a 
member of the Single action Shooting Society since the mid 
’90s and i have enjoyed the society’s annual “end of trail” 
event. my DVD collection of Western movies is extensive and 
it has provided me with much enjoyment over the years.

PURSUING THE FULL STORY

Unfortunately, there was a side of this Western legacy that 
didn’t ring true. much of what was portrayed was not factu-
al. the Western expansion of the United States resulted in a 
genocidal campaign against american indians from the earli-
est colonial times. the destruction of american indian culture 
was inevitable. in 1850, there were conservatively 30 million 
to 50 million buffalo on the great Plains. By 1890, there were 
less than 2,000. the buffalo were targeted because as long as 
they provided sustenance for the tribes on the great Plains, 
those tribes would resist assimilation into the dominant cul-
ture. once the buffalo were eliminated, the tribes had to de-
pend on government beef to eat and any challenge to the 
dominant culture was eliminated. 

it wasn’t until movies like 1990’s Dances With Wolves that 
a more honest portrait of Western policies took shape. Blacks 
were almost never shown participating in the westward ex-
pansion of america. this, to me, is particularly disturbing be-
cause blacks were intimately involved in creating cowboy 
culture. many slave owners moved to texas while it was 

Cowboy Culture 
focUS on the 'olD WeSt' reflecteD iDealS  

conSiDereD the BeDrock of oUr cUltUre

By kareem abdul-Jabbar

In the mid ’50s to early ’60s, successful TV shows were often turned into comic books – 
reflecting the nation’s fascination with Old West culture.

collecting with KAReeM
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A MAN OF MANY TALENTS, playwright, screenwriter, and stage 
and screen director David mamet earned a Pulitzer Prize and a 
tony nomination for his acclaimed drama Glengarry Glen Ross, 
and received academy award nominations for The Verdict and 
Wag the Dog. a marksman and lifelong collector of guns and 
knives, mamet took time to discuss his collection – some of 
which he has consigned to heritage’s arms and armor auction 
scheduled for april 30, 2012, in Dallas.

You’ve done target shooting for quite some 
time. Does your collection stem from that?
the other way around. i’ve got a house way back in the middle of 
nowhere in northern Vermont, a little cabin in the woods, and out 
back i had a couple of hundred yards. Beyond that was many thou-
sands of acres of given-up farmland. So i built a little berm and put 
in a pistol range, and i would shoot silhouettes or shoot targets. … 

also, in those days, every little town in Vermont – still to some extent 
but less so – had a country store, and they all had guns and people 
would trade guns. So it was a good thing to do to get out of the house 
and stop writing and have a cup of coffee and see what was in the 
case or had come out of somebody’s closet.

How long have you been building up your collection?
i don’t know – off and on for maybe 40 years. But things come and 
go, you know, and one of the wonderful things i wrote about [in 
the heritage auction catalog] was the things that one traded away. 
You’ll think back and say “Why in the world did i do that?” or even 
worse “Whatever happened to that gun?” You know it’s been gone 
for years, but did you give it to someone or did you trade it? What 
the hell?

Do you have anything in your collection 
that you'll never part with?
oh, i’ve got a couple of them. one of them is this gorgeous Sheriff’s 
colt. it was reworked for me by hamilton Bowen and then engraved 
by Jim Kelso, who’s a great, great Vermont artist and gun engraver. he 
doesn’t do guns anymore. i carried that for years. there’s a .45 long 
colt i’ve carried for years and i’ve ruined back in the woods.

Do you have a “holy grail” item that you 
would just love to get your hands on?
i wouldn’t mind having an artillery luger, or one of the american 
eagle lugers. You know, i like to own things i can shoot, and anytime 
i bought anything that was collectible i took it out and ruined the col-
lectability of it. and it’s a common failing.

What else do you collect?
i’ve built a pretty good knife collection over the years. i just started 
collecting them because i like using them. i had pneumonia about 30 
or 40 years ago. i was in bed for awhile, and i found an article about 
custom knives, so i wrote away for one and started getting all these 
custom knife catalogs.

How do you go about acquiring your pieces? Do 
you have a buyer? Do you hit auctions?
i come from the other side of the equation. i got most of it out of the 
glass case at the checkout counter in the country store. and a lot of it 
came from World War ii. i was born in 1947, so everybody in my dad’s 
generation who was in the war and in the army came back with 
interesting memorabilia, and that was the stuff that started coming 
out of the closets in the ’60s and ’70s. You’d see all this marvelous 
stuff like nambus, Walthers, and lugers and hitler Youth daggers.

Do you still shoot in competition?
no. i live out in the los angeles area now, so if you even take the 
gun out of the safe you have to have two sheriffs standing next you. 
that was the great thing about living in Vermont. When i got tired of 
writing, i just opened up the safe, decided what i wanted to shoot, 
and went out on the back porch and shot a couple hundred rounds.

GArY DOwELL has written for the Dallas morning news, 
Darkhorizons.com and Popcitizen.com.

David Mamet
for creatiVe force BehinD ‘glengarrY glen roSS’ anD ‘Wag the Dog,’  
WeaPonS are meant to Be fireD – eVen collectiBle oneS

interview by gary Dowell
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 ArMS & ArMOr SIGNATUrE® AUCTION #6076, featuring items from the collection of David mamet, is scheduled for april 30, 2012, in Dallas. for 
information, visit ha.com/6076 or contact michael grassia at 415-777-4867 or michaelg@ha.com.
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auction previeW — entertainMent and MuSic

Elvis Presley Memorabilia
FIRST ALBUM, AGENCY CONTRACT FROM 1956 LAUNCHED 
ONE OF POP CULTURE’S MOST REMARKABLE CAREERS

Elvis Presley’s signed William Morris Agency 
contract is accompanied by a photo 
documenting the singer’s important day.

it all Began in 1956. Elvis Pres-
ley’s first RCA single, “Heartbreak 
Hotel”, was released in early Janu-
ary. It was a No. 1 hit. By the end 
of that month, the young singer 
– who three weeks earlier had 
turned 21 – signed a standard 
contract to be represented in 
Hollywood by the William Morris 
Agency. His self-titled debut studio 
album was released in March and 
pop music was never the same.

“Elvis’ head must have been spinning in those early 
months,” says Heritage Auction music specialist Garry Shrum. 
“His records were at the top of the charts. Hollywood came 
calling for him to star in the movies. TV shows like the Milton 
Berle show and ‘The Steve Allen Show’ wanted to book him. 
And, of course, everywhere he went, the girls went crazy.”

Elvis Presley memorabilia from that launching-point year 
are featured in Heritage’s Elvis Memorabilia Auction sched-
uled for Aug. 14, 2012, in Memphis.

Among the highlights is the contract Presley signed with the 
William Morris Agency. The two-page standard contract, date-
stamped “Jan 31, 1956”, calls for the agency to receive a 10 
percent commission to represent Presley for all motion pic-
ture work. “The contract is signed on the second page in blue 

fountain pen ink,” Shrum says. “It’s 
in very fine to excellent condition 
with very mild wear and toning, 
staple holes to the upper left cor-
ners, and the usual punch holes 
at the top edge.” The lot comes 
with a photo of Presley signing 
the contract. Within two months, 
Presley was in Hollywood and by 
November 1956, his debut film, 
Love Me Tender, was in theaters.

Another auction highlight is a 
copy of Presley’s first self-titled album – still sealed in plastic. 
“This album reached No. 1 on the charts and stayed there for 
10 weeks,” Shrum says. “Finding a nice copy – both the record 
and album cover, that is – isn’t easy. Most of these were ripped 
open by excited fans. We’ve never seen a first pressing, sealed 
copy before.”

The auction is being held at the Peabody Hotel in downtown 
Memphis. Viewings begin Aug. 12, with the auction scheduled 
for the afternoon of Aug. 14.

EVENT
elvis memoraBilia signature® auction #7068 is scheduled for 
Aug. 14, 2012, in Memphis. For details, visit HA.com/7068 or contact 
Garry Shrum at 214-409-1585 or GarryS@HA.com.

Sealed Copy of Elvis Presley’s First Self-
Titled Album (RCA LPM-1254, 1956) 
Estimate: $3,000+

Elvis Presley Signed Contract with the 
William Morris Agency, 1956 
Estimate: $10,000+
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auction previeW — arMS and arMor

The Jack O’Connor and 
Warren Page Collection

LEGENDARY OUTDOORSMEN AND WRITERS  
INFLUENCED LEGIONS OF BIG-GAME HUNTERS

By Roger Lake

each generation of sportsmen have 
their idols, larger-than-life outdoorsmen 
who write about their exploits in a way that 
captures the imagination. Their words fall as 
seeds to a younger generation, from which blos-
soms the sportsmen and women of the future.

As a youngster, I spent hours under the covers of my bed 
with a flashlight reading their adventures. It was the stuff of 
dreams. You could feel the excitement of being charged by a 
bull elephant, the intensity of stalking a man-eating leopard, 
and the bitter arctic cold of a polar bear hunt.

Now, the personal guns and trophies of two legendary 
sportsman/writers are heading to auction, featured in Heri-
tage’s arms and armor auction scheduled for Dec. 9, 2012, 
in Dallas. Warren Page and Jack O’Connor were icons of out-
door sports-writing from the 1940s to the early 1970s. While 
in the same profession, each approached it from a different 
angle and brought their own style to their readers.

O’Connor, called by many the “undisputed dean of outdoor 
writers,” was associated with Outdoor Life for 31 years and 
served as the magazine’s shooting editor. He was a fan of 
smaller-caliber, high-velocity rifles, especially the .270 Win-
chester that became associated with his name. He primarily 
hunted North American game and was a dedicated sheep 
hunter. In later years, he also hunted in India and Africa.

He wrote 16 books and more than 1,000 articles for Out-
door Life as well as magazines such as Field & Stream, 
Redbook, True and Esquire. His knowledgeable opinions con-
tributed to the resurgence of big-game hunting after World 
War II, and he was an ardent supporter of good hunting, con-
servation and modern game-management practices. In 1972, 
O’Connor was awarded the Winchester Outdoorsman of the 
Year award. He died at the age of 76 in 1978 while aboard a 
ship returning from holiday in Hawaii.

Page was Field & Stream’s shooting editor from 1947 to 
1972. At the time he joined the magazine, he had gained 
considerable experience in the field and at the target range. 

In all, he earned nine 
national benchrest 

rifle championships. In 
addition, he was a master on 

the skeet range with a shotgun. As 
shooting editor, he wrote a monthly column and 

also penned feature articles about his numerous hunts. He 
wrote two books: One Man’s Wilderness, in which he detailed 
his various worldwide hunts, and The Accurate Rifle, called 
by many a classic work on rifle accuracy.

More than a writer, Page was an innovator as well. He was 
the originator of the .243 Winchester and developed the .240 
Page Super Pooper cartridge. He also contributed to the 
development of the 7mm Mashburn Super Magnum, which 
was a forerunner of the 7mm Remington Magnum, one of 
the most popular hunting calibers today.

In the early 1970s, he became involved in the creation of 
the National Shooting Sports Foundation and became their 
first president. In 1974 he was awarded the Winchester Out-
doorsman of the Year award. He died in 1977.

The auction includes Page’s favorite guns – a pair of cus-
tom-made 7mm Mashburn Super Magnums bolt action rifles 
by Mashburn Arms, known as “Betsy 1” and “Betsy 2”.

The firearms, trophies and ephemera featured in Heri-
tage’s December auction are from the collection of Arthur 
McGreevy, a longtime New Jersey businessman who was 
Page’s friend and hunting companion. McGreevy was best 
known as owner of the Arthur’s Tavern in Morris Plains, Hobo-
ken, North Brunswick, and Emerson. McGreevy was past 
president of the New Jersey Restaurant Association and on 
the board of directors of the National Restaurant Association.

roger laKe is a sporting guns specialist in Heritage 
Auctions’ arms and armor department.

EVENT
arms & armor signature® auction #6081 is scheduled 
for Dec. 9, 2012, in Dallas. For information, visit HA.com/6081 or 
contact Roger Lake at 214-409-1884 or RogerL@HA.com.

Warren Page claimed this 123-pound African 
elephant tusk in 1958 using the first German 
.460 Weatherby Mk V bolt action rifle made. 

Estimate: $50,000–$100,000
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Betsy No. 1, a 7mm Mashburn 
Super Magnum Bolt Action Rifle 
Built for Warren Page by the 
Mashburn Arms Company 
Estimate: $7,000–$10,000

Jack O’Connor’s .257 Roberts Custom 
Rifle Made for him by Pachmayr Gun 
Works and So Inscribed 
Estimate: $15,000–$25,000

Warren Page was a 
world-known writer and 
veteran sportsman who 
penned The Accurate Rifle, 
called by many a classic work on rifle accuracy.

Jack O’Connor was known as “the dean 
of outdoor writers.” Safari Press’ The 
Lost Classics of Jack O’Connor includes 
40 of the writer’s stories from the 
pages of Outdoor Life magazine.
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THE WEIDER BUSINESS EmpIRE, founded in the 1940s by 

fitness guru Joe Weider, is widely credited with bringing the 

sport of body building out of the legion halls and musty gyms 

and into the national consciousness. canadian brothers Joe 

and Ben Weider co-founded the international federation of  

Body Builders in 1946. their flagship publication, Your Phy-

sique (later renamed Muscle & Fitness), helped launch mus-

cle-man culture and the careers of lou ferrigno and arnold 

Schwarzenegger.

neither Joe nor Ben completed high school, but the two 

entrepreneurs shared a determination to educate them-

selves, to enhance their lives and expand their interests. 

Ben, a World War ii veteran, read voraciously about french 

history and the life of napoleon. as founder and president 

of the international napoleonic Society, he authored several 

scholarly works on napoleon, including the book Assassina-

tion at St. Helena, which makes a case for the emperor’s 

murder. he amassed a world-class collection of napoleon 

memorabilia, most of which now resides at the montreal 

museum of fine arts.

Joe Weider’s facility for magazine cover design spurred 

his passion for fine art and art collecting, initially focusing on 

painters of the hudson river School. after moving corporate 

headquarters to california, Joe’s art taste gravitated west as 

well, and he began collecting works by prominent Western 

painters and bronze sculptors. now, choice pieces from the 

Weider corporate collection that Joe amassed over the past 

three decades are being offered at heritage’s Western & cali-

fornia art auction scheduled for nov. 10, 2012, in Dallas.

included are pieces by Western masters such as painters 

thomas hill (1829-1908), carl rungius (1869-1959) and John 

clymer (1907-1989), and sculptors harry Jackson (1924-2011), 

Dave manuel (b.1940) and ernest Berke (1921-2010).

“the Weider health and fitness collection is a breath-

taking mix of traditional Western art and works by modern 

masters of the Western art genre,” says heritage Senior Vice 

President ed Jaster. “the works by thomas hill and William 

Keith embody the romance and wonder america felt for its 

the power 
of art

aS ceo of a fitneSS emPire, ERIC WEIDER PreSiDeS oVer a comPanY 
that aPPreciateS muScular BoDieS anD Strong WorKS of art

interview by monty mickelson

Since its founding in the 1940s, the Weider company has focused its publishing business 
on health, fitness and history, with publications such as Armchair General and Wild West. 
The Weider History Group, which produces 11 titles, is the world’s largest publisher of 
history magazines.
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Eric Weider follows in the footsteps of father Ben and 
uncle Joe with a strong passion for collecting. The bronze 
The Evening War Prayer by Ernest Berke greets visitors 
to the company’s Southern California headquarters.
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Western states and territories before the days of air travel 

and interstate highways. in the post-atomic era, american 

painters and sculptors rediscovered the world of cowboys 

and indians. howard terpning and John clymer brought their 

considerable talents as realist painters to the field of Western 

painting and the result was masterpiece-quality works.”

Ben Weider died in 2008, and Joe Weider, at age 92, has 

passed the mantle of business operations to his nephew 

and Ben’s son, eric Weider, 48, who is president and ceo of 

Weider health and fitness, the holding company for Schiff 

nutrition, Weider nutrition international, and the company’s 

publishing arm, the Weider history group. (the company sold 

off its fitness magazines in 2003.)

the Weider history group’s 11 magazines closely reflect 

eric Weider’s personal tastes and interests — most specifi-

cally Armchair General, and Wild West — celebrating Wei-

der’s passion as a history buff and collector of memorabilia 

dating to the “gunfighter era” of the frontier american West.
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The power of arT

Y
our father, Ben Weider, was an authority 
on Napoleon and an avid collector of 
Napoleonic relics and memorabilia. 
How did your father’s passion inform or 
influence your interests later in life?

i developed an interest in history at a young age – as did both 
of my brothers – because, frankly, that’s what we spent a 
lot of time talking about around the dinner table: history and 
wars and politics, and some business as well — much to my 
mother’s chagrin. She was always sitting at a table with four 
men talking war and history. napoleon was like the uncle we 
never knew. my father used to travel a lot on business, and 
from a very young age he would take us with him whenever 
he could, and he always made a point of visiting historical 
battlefields and castles and whatever. We once saw a cam-
paign desk that napoleon used. i was about 11 years old and 
my father said to me, “look at that desk there, what do you 
see when you look at that?” i said, “it just looks like an old 
desk to me.” and dad said, “What i see is that desk set up in 
a tent during a campaign, and i see napoleon seated at that 
desk writing out orders to his generals. and do you see that 
splotch of ink there? he was probably writing a love letter to 
his wife Josephine and he knocked the inkwell over …”and 
he brought that desk to life. he would always do that.  

Your father was also a World War II veteran. Was that 
experience something that he was forthcoming about?

in a way, my father was smart and fortunate. he volun-
teered for the canadian army when the war broke out, and 
he enthusiastically volunteered for a unit that did armored 
reconnaissance. armored reconnaissance involved riding 
around in a little Bren gun carrier, which is a tiny armored 
car that is open on the top.  these vehicles would advance 
in front of the tanks to draw fire, so the tanks would know 
where the enemy was. You were the bait. my father quickly 
realized that he’d made a mistake, so he put in a request to 
transfer to military intelligence — which he was fortunate to 
receive. my father transferred about five months before the 
canadians landed at Dieppe in 1942.  

two years before D-Day, the British did a test landing on the 
normandy coast. it was mostly a canadian-run operation, 
involving around 5,000 men, with no air cover and no para-
troops. the idea was to land, see if they could capture a port, 
acquire what intelligence they could, and then extract them-
selves within a day or two. it was a disaster. the canadians 
suffered probably 90 percent casualties. my father’s former 
armored unit was decimated. five tanks came back out of 
70. So, if my father had not transferred out of the tank unit, 
i would probably not be sitting here speaking to you today.

So these stories were formative for you in 
terms of your personal interests. Did you 
start buying World War II memorabilia?  

i never really collected World War ii memorabilia as a boy, but 
later in life i was fortunate enough to meet Sandy Vanden-
berg. his father was gen. hoyt Vandenberg [1899-1954], com-
manding general of the 9th air force in World War ii. Sandy 
had some stuff from his father’s collection. the 9th air force 

Crow Country by Howard Terpning is among the items in the Weider 
Health and Fitness Collection being offered by Heritage. This 
painting has a pre-auction estimate of $400,000 to $600,000.

“really large and substantial paintings by 
howard terpning don’t come up at auction 

very often. So for a collector or an institution, 
this represents the chance of a lifetime.”
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assisted gen. Patton’s 3rd army in the Battle of the Bulge, pro-
viding air cover and bombing the germans. after the battle, 
gen. Patton took gen. Vandenberg to the german headquar-
ters at Bastogne, and there was a huge nazi flag that gen. 
Patton ordered taken down and given to Vandenberg. that 
was subsequently passed to his son, and i bought that from 
Sandy. So i have a few pieces of World War ii memorabilia.  
But mostly i collect Western americana related to what they 
call the Wild West.

So you seek out items related specifically 
to frontier lawmen, or desperados?

i like all kinds of Western [memorabilia], but in terms of col-
lecting i tend to focus on stuff related to the earp family, and/
or their enemies, tombstone history, and arizona history in 
general. i also like to collect memorabilia related to the Dal-
ton gang. the Daltons have always interested me because 
their deaths at coffeyville, Kansas, marked the end of the era. 

Just 15 years after that, you had cars showing up and then a 
new generation of outlaws, Bonnie and clyde, John Dillinger 
and such.

There has been a great resurgence of interest 
in memorabilia and documents related to 
Western figures like the Earps. But provenance 
is often difficult to establish. How do you protect 
yourself as a buyer in that marketplace?  

Proving that something that was absolutely, definitively 
owned by or used by as purported is very difficult. But you 
can get to a level of comfort with a lot of things just based 
on your personal knowledge.  if you’ve been studying it for 
20 years, you ask yourself, “Does this sound right? Does this 
smell right?” Secondly, what is the known provenance of 
that piece and does it add up? i have the holster that grat-
ton Dalton [1861-1892] wore when he was killed in 1892 in 
coffeyville, Kansas. Very rarely are you going to get a bill of 
sale from when grat Dalton bought the holster, or a diary 

The power of arT

Thomas Hill’s most famous work is of the driving of the “Last Spike” at Promontory Summit, Utah, in May 1869. Pictured is 
Hill’s Fishing in the Yosemite Valley, which measures 36.5 by 53.25 inches. Its pre-auction estimate is $70,000 to $100,000.
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Carl Rungius was a leading wildlife artist of his day. His Caribou on the Tundra is expected to realize $100,000 to 
$150,000 at Heritage’s November auction. Pictured in the foreground is Lion’s Pride by sculptor Lorenzo E. Ghiglieri.
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that said he bought it on that day, and 
used it on the following way, and then 
it passed to his brother. You don’t usu-
ally get that. But, for instance, the prov-
enance on the holster that satisfied me 
it was what it was purported to be is 
as follows:

first off, it looked right. it looked like 
it came from the period. But more 
important, it came with provenance 
when the Daltons stuck up the bank — 
actually two banks at once. after they 
were all killed, the vice president of 
the bank — the man who grat held at 
gunpoint with a Winchester in his belly, 
took the holster off of grat as a souve-
nir. he wrote a letter to his daughter on stationary from the 
bank stating, “this is the holster that the outlaw grat Dalton 
wore that day 15 years ago when he held a Winchester to 
my belly and robbed the bank.” So [the holster] comes with 
provenance like that.

Is there a particular piece of Earp memorabilia 
you have been actively seeking that 
represents your personal “holy grail”?

one of my holy grail pieces would be the gold badge that Wells 
fargo gave Virgil earp [1843-1905] as a token of appreciation 
for his work as a lawman and for Wells fargo in arizona. he 

was wearing it during an interview he 
gave the San Francisco Examiner on 
may 25, 1882, just a few months after 
the earps left tombstone for good. 
the reporter described the badge in 
detail. Virgil was in San francisco seek-
ing medical treatment for his badly 
mangled left arm, which was damaged 
when the cowboys ambushed him 
from behind in late December 1881, as 
payback for the o.K. corral gunfight.

So the art pieces you have consigned 
for the Heritage auction were they 
mostly collected by Joe Wieder?

Joe collected all of the pieces that are in the auction. after he 
left montreal in 1950, he settled in new York and new Jersey 
for 15 or 20 years. then, in the late ’60s, he came to california 
because he felt it was a better environment, more conducive 
to body building … wanted to be part of sunny beach cul-
ture and all that. and after he moved, Joe Weider decided he 
didn’t want to collect heavy eastern art anymore. he wanted 
to collect art that relates to where he was living now, so he 
collected painters like albert Bierstadt [1830-1902], thomas 
hill [1829-1908], and he became attracted to Western themes 
and Western artists.

Eric Weider’s uncle Joe (above) is widely 
credited with popularizing muscle-man 
culture and helping to launch the careers of 
Lou Ferrigno and Arnold Schwarzenegger.

Eric Weider’s collection includes a subpoena that shows 
the signature of Western legend Wyatt Earp (right). The 

subpoena was issued by Earp’s father, Nicholas P. Earp, who 
was Justice of the Peace in Lamar, Mo. “It’s the earliest-
known signature of Wyatt Earp, who was then a young 

constable and served this subpoena,” Weider says.

The power of arT
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John Clymer painted illustrations for American magazines and advertising companies. His Indian Raiders, featured in Heritage’s 
November auction, is a classic example of his Western work and is expected to realize at least $100,000 at auction.

And these pieces were hung in the 
Weider offices, not in his home? 

Joe wanted his office to be as beautiful as his home, because, 
frankly, Joe was a workaholic. he worked until late, and he 
wanted to be surrounded with beautiful things, things he 
loved. he often told me that art pieces would speak to him, 
telling him what element he should look at. “i literarily hear 
them talking to me,” he would say.

Why did you choose these particular pieces, 
and why did you decide to sell now?  

a lot of it had to do with size. these were large pieces that 
were specifically bought with this building in mind, where we 
had large walls and lots of space. When we relocate, we will 
not be able to display them properly. We have room for some, 
but not a lot.

Which artists do you expect to generate the most interest?

i expect interest in the howard terpnings, in particular, to 
be very high. terpning’s paintings have been [reaching] 
new highs in the last few years. he is truly considered to be 
one of the master painters. and really large and substantial 

paintings by terpning [b.1927] don’t come up at auction very 
often. So for a collector or an institution, this represents the 
chance of a lifetime.

Also going to auction are numerous pieces of sculpture.

Joe loved bronzes. this building has an atrium with a water-
fall and in the center of that atrium we had installed a life-
sized or near life-sized bronze of an indian with a horse 
called The Evening War Prayer. that was in our atrium for 20 
years. Joe liked bronzes because they were powerful. in addi-
tion to being beautiful, Joe liked things that evoked power 
and strength. Bronzes to him were powerful, strong, artis-
tic statements, as opposed to paintings, which were more 
gentle and soft.

eVent
WESTERN & CALIFORNIA ART SIGNATURE® AUCTION #5116, featuring 
the Weider health and fitness collection, is scheduled for nov. 10, 2012, in 
Dallas. for information, visit ha.com/5116 or contact ed Jaster at 214-409-
1288 or edJ@ha.com
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Original photographs and 
promotional stills from Elvis 
Presley’s early years are 
featured in Heritage’s Elvis 
Memorabilia Signature® 
Auction scheduled for Aug. 
14, 2012, in Memphis.
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Collecting 
elvis
FOR SOME OF THE NATION’S TOP COLLECTORS,  

THE LURE OF ‘THE KING’ IS TOO STRONG TO RESIST

By Willie g. Moseley

THE LEGEND OF ELVIS PRESLEy is that of the ultimate American success story — dirt-
poor Southern boy with an incredible voice reaches the pinnacle of show business suc-
cess and acquires all of the trappings that go with the throne.

in a culture focused on gaining fame and fortune, Presley, who died 35 years ago this 
year, was an anomaly. While stardom meant soaking up the world’s love, the “King” was 
known for his generosity. He bought cars for his family. He freely offered his jewelry to 
new friends. He handed out scarves to adoring fans at his concerts. Anything and every-
thing that Elvis gave away was an item to be treasured, whether the item was a car or 
piece of cloth.

“Elvis is the guy who got it started — his looks, his class, his style, his stage presence,” 
says Heritage Auctions music specialist garry Shrum, “and he loved to give stuff away. 
He was so friendly. He even gave away his clothes. After he’d worn something for a time 
and got bored with it, he’d give it to somebody in the Memphis Mafia [Elvis’ bodyguards], 
or some girl, or somebody on a movie set. He was always Mr. nice guy.”

rich consola is among those swept up by the magic of the King.

“i had the pleasure — and excitement — of seeing Elvis in concert in 1957,” says the 
longtime new York collector. “it was at the Buffalo Memorial Auditorium, and i own 13 
original negatives of shots from that concert.”
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One of rich consola’s prized pieces 
is a 1956 record-store poster for Elvis’ 
first lP, touting the singer as the Young 
Man with the Big Beat. “i know of 
only one other copy,” consola says. 
its estimated value: at least $5,000.
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COLLECTING elvis

consola began collecting Elvis memorabilia about two decades ago, and over the years has specialized in Presley’s auto-

graphs and handwritten letters. today, he’s known in the collecting community as a specialist in authenticating Presley items. 

“that’s probably my strongest area,” the collector says of his interest in Elvis autographs. “My first example — which i still own 

— was a beautiful autograph that came from las Vegas. it was signed on the back of a photo. i also owned two [completely] 

handwritten letters, which are extremely rare.”

consola’s Elvis assemblage is always changing shape. currently, he’s excited about what he calls the rarest piece in his col-

lection (at the time of this interview). “i have what i believe to be the only copy of Elvis’ first lP — the black and white photo 

of Elvis playing guitar, pink and green lettering — which is still sealed, unopened. i’ve never seen or heard of another one in 

another collection, or being offered for sale.”

Another unusual item in consola’s collection is a completely handwritten check filled out by Elvis onboard the U.S.S. Randall 

in 1958, when Presley was on his way to germany during his Army days. Elvis wrote the check to a fellow soldier for $50 in 

exchange for cash, but the soldier let Elvis write a larger check, for $75. Elvis tore the original check in half, and gave it to his 

“cashier” as a souvenir. consola now owns the $50 check, which was taped back together, most likely by the soldier.

Elvis wrote this check in 1958 while in 
the u.S. Army. “it’s one of the rare checks 
that Elvis wrote entirely in his own 
handwriting,” says owner rich consola.
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COLLECTING elvis

if anything’s stronger than Presley’s association with the u.S. Army, it’s his association with las Vegas. collector chris David-

son, who resides in that desert mecca, has a thorough perspective regarding the King. He once owned an Elvis museum in las 

Vegas.

“Elvis is synonymous with Vegas for a variety of reasons,” says Davidson, who publishes a performance boat magazine. “He 

enjoyed partying here, and filmed one of his more memorable movies, Viva Las Vegas, here. then, of course, there’s his asso-

ciation with the international [Hotel], which he opened up in July of 1969. Besides Memphis, there’s no city that’s more closely 

associated with Elvis.”

Davidson saw Elvis in concert in las Vegas twice as a youngster. While he bought souvenirs at those shows, he officially 

began his collecting quest in the mid-1990s. “it was a ‘bulk deal,’” he says of his first large purchase, “and involved a horse trade 

on a boat, probably about a $150,000 to $250,000 transaction back then. that led me to Memphis, and to this day, there are still 

tons of people there who were friends with Elvis. it’s still a hotbed for Elvis items.”

‘A REAL moJo thing’
Davidson says his Elvis collection – which once included a rolls royce owned by the singer – includes 250 pieces. He places 

his collection’s value at more than $2.5 million. Among his most cherished items are a pair of Elvis’ blue suede shoes (“it’s the 

only pair i know of in existence,” he says) and a Martin guitar once owned by Elvis. An unusual item is the first-known concert 

poster with Elvis’ name on it, dating from 1954. it advertises a performance at the Eagle’s nest, a club in Memphis.

As for which items attract the most interest from veterans and aspiring collectors, 

Shrum says clothing worn by Elvis onstage “is definitely no. 1, because there are a 

lot of female collectors, and they want something Elvis wore — a real mojo thing — 

because when Elvis dressed up, he looked really cool.”

Shrum agrees with consola’s ruminations regarding handwritten letters.

“He didn’t write letters that much,” Shrum says of the King. “He did that when he 

was in the Army, or when he wanted to say something meaningful, but since those 

were personal, not too many of them have become available. contracts are signifi-

cant, because in addition to the signature — a ‘specialized autograph’ — they’re 

about one special event, like a movie or a certain record.”

Of course, counterfeit items are increasingly common, including records, jewelry 

and autographs. Experts can have their hands full trying to authenticate the legiti-

macy of something that was (reportedly) associated with the King. it’s wise, consola 

argues, to thoroughly research any item before buying. “the earlier you learn, the 

better, but sometimes you learn by your mistakes. i don’t want anything in my col-

lection that’s not the real thing.”

 “When i first started collecting back in the ’90s,” Davidson adds, “there wasn’t 

nearly the fraud that’s around now. if you knew who the right people were, if it 

‘looked like Elvis, and felt like Elvis’, it probably was Elvis. Around 10 or 15 years later 

… the fraud problems became much more difficult to decipher.”

Alicia Dean, public relations coordinator for Elvis Presley Enterprises, says her 

company does not authenticate, evaluate or appraise Elvis memorabilia. However, 

the official Elvis website (Elvis.com) does offer basic guidelines and references for 

neophytes who might need an initial bit of direction, including suggested reading 

and research sources.

Elvis wore this jumpsuit for a Las Vegas performance before 
donating it to a Memphis charity in 1976. “Elvis’ girlfriend, Linda 
Thompson, a former Miss Tennessee, had it custom-made for him 
at the famous Las Vegas boutique Suzy Creamcheese,” says owner 
Chris Davidson.
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chris Davidson’s Elvis 
collection – including an 
electric Hagstrom guitar 
once owned by Elvis – totals 
250 pieces and has a value 
of more than $2 million.
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Among chris Davidson’s most cherished items are Elvis’ blue suede 
shoes, purchased for Presley’s appearance on the Steve Allen 
show on July 1, 1956. “it’s the only pair i know of in existence.”
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COLLECTING elvis

A COLLECTING phenomenon
robert Alaniz saw Elvis in concert three times in chicago, starting in 1972, and has been in the 

memorabilia business since 1987 (the 20th anniversary of the King’s death), and went to his first col-

lectibles show in Memphis the same year. He is associate editor of the Presleyana price guide, and 

has written for magazines such as Elvis International.

right now, Alaniz says, sealed Elvis record albums, particularly early ones (such as consola’s lP), 

are hot properties. “People just go bonkers over sealed albums from the ’50s and ’60s,” he says. 

“think about it — that’s something that’s been untouched for 50 or 60 years.”

“‘rare’ is relative to the collector,” Davidson adds, “and anyone would consider the items in their 

collection to be precious, to them. traditionally, most collectors tend to specialize in one area of Elvis’ 

career, for one reason or another. You can break it down into ’50s, ’60s, and ’70s. the ’70s would have 

both stage clothing and casual wear. You could also get into the Army years, vehicles, autographs.”

guitars associated with the King have always been intriguing. A prop guitar Elvis used in the 1962 

movie Follow That Dream appears to be a Kay K1160 model (or a similar “house brand” equivalent, 

marketed by retailers like Spiegel and Montgomery Ward), made by a gigantic (and now extinct) chi-

cago-area manufacturer. in Kay’s 1962 catalog, the K1160 listed for $24.50. in June 2009, the example 

played onscreen by the King fetched over $26,000 at auction.

collectors and memorabilia experts generally agree that interest in Elvis collectibles tends to peek 

in years representing important anniversaries of his death – such as this year’s 35th anniversary. “the 

Elvis collectibles phenomenon has been through a lot of changes over the years,” Alaniz says. “Do 

things change every five years? Absolutely. How it changes depends on what collectors are after.”

One certainty is Elvis’ worldwide appeal. Elvis authorities acknowledge strong fan and collector 

bases in Europe, Australia and Japan. foreign fans remain intrigued, in part, because the King never 

performed outside the united States (except for a few stops in canada during an early-career tour). 

“As far as international interest,” Alaniz says, “i think Elvis transcends all races, creeds, colors, reli-

gions and generations.”

Alaniz hopes interest in Elvis’ music, as well as the memorabilia market, will continue long after 

Baby Boomers begin to fade away.

“Elvis is such an icon [that] he’s become a commodity, an investment,” he says. “the customers i 

have think along the lines of a savings bond — you should get more for [an Elvis collectible] down 

the road than what you originally put into it. But the market’s changing constantly. Some of the things 

that were hot at one point may not have as much sizzle later. You just cross your fingers and hope it’ll 

pay off. i think this 35th anniversary event will be very important, because a lot of longtime fans are 

well into their 60s or even their 70s.”

At Heritage Auctions, Shrum doesn’t see the fascination with Elvis waning anytime soon.

“it’s easy — he was the king of rock ’n’ roll, right from the beginning,” Shrum says. “He was a good-

looking guy. He’d come onstage, shake his head and put on that sneering grin, and girls would go 

crazy. there was an unforgettable phenomenon about him from the first album on. He broke rock ’n’ 

roll into the music scene. Whether you’re a 10-year-old or an 80-year-old, you know who Elvis Presley 

was.”

WILLIE G. MOSELEY is the senior writer for Vintage guitar magazine. His most recent book is Smoke 

Jumper, Moon Pilot: the remarkable life of Apollo 14 Astronaut Stuart roosa (Acclaim Press).
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The elvis  
Collection

frOM SignED cOntrActS AnD clOtHing tO licEnSED 
PrODuctS AnD MOViE POStErS, PrESlEY MEMOrABiliA 

fEtcHing tOP DOllAr frOM cOllEctOrS

Elvis PrEslEy's Gold and diamond CamEo rinG
Janelle Mccomb met Elvis when he was a child and remained a family friend throughout his career. After his death, 
she served as chairwoman of the Elvis Presley Memorial foundation. in the early 1970s, Elvis presented her with this 
nugget-type 18k ring with 17 single cut diamonds around a caesar-type head cameo and another 16 round single-cut 
diamonds around the outer bezel. “Elvis” is engraved against the backside of the cameo. the lot included a photo of Elvis 
placing the ring on Mccomb’s finger and a hand-written letter from Janelle in which she gives the ring to her son Blair.
auCtion PriCE: $38,837.50
August 2010
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COLLECTING elvis

staGE-Worn BlaCk lEathEr Boots 
charlie Hodge met Elvis when both were in the Army. the two 
became friends and charlie was soon one of Elvis’ most trusted 
go-to guys. Hodge worked in Elvis’ movies, sang backup, and 
handed Elvis his famous scarves which the singer gave to 
adoring fans at concerts. Another responsibility was rubbing 
down these black leather boots with Vaseline to give them a 
glossy sheen. “Elvis liked the way it made them look,” Hodge 
has said. in a letter of provenance, Hodge also says: “these 
black leather boots made by Verde [were] one of Elvis’ favorite 
kinds of boots.” Elvis gave this pair to Hodge in the mid-1970s.
auCtion PriCE: $8,365
December 2011

Elvis’ Guitar
Owned and used by Elvis, this italian-made acoustic guitar was previously 
a crowd-pleaser at the Warner Bros. Museum in Hollywood. Elvis played 
this instrument as he sang the final song in Follow That Dream (1962). 
the King became friends with a film prop man and presented him 
with the guitar, and the prop man consequently gave it to his son.
auCtion PriCE: $77,675
April 2007
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COLLECTING elvis

siGnEd ContraCt
On March 26, 1957, Elvis signed – as “Elvis 

Aron Presley” – a three-page real estate 
contract for graceland. Also signing were 
Vernon and gladys Presley. items signed 

by all three family members are extremely 
rare, on top of Elvis including his middle 
name on the paperwork, something he 

rarely did. today, graceland is a national 
Historic landmark and, as a museum, 

attracts more than 500,000 visitors a year.
auCtion PriCE: $38,837

August 2010

draft Card
Elvis’ Selective Service registration 
certificate – more commonly referred 
to as a “draft card” – is dated Jan. 19, 
1953, and signed along the left edge 
by Presley in blue ink. Elvis began his 
professional music career the following 
year, but had to put it on hold to serve his 
country. He was called up in December 
1957, but got a deferment until March 
1958 so he could complete the film King 
Creole, so, as the earnest young man 
explained to the draft board, “these 
[movie] folks will not lose so much 
money, with all they have done so far.”
auCtion PriCE: $26,290
november 2010
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COLLECTING elvis

moviE slaCks
this pair of maroon Western-style slacks with white piping 
was a back-up pair made by legendary tailor nudie cohn 
for Elvis during production of Loving You, his second feature 
film (and his first technicolor appearance) in 1957. nudie’s 
personal label is sewn onto the waistband, and a second 
nudie label with Presley’s name and a Paramount studio 
stamp are on the outside lining of one of the back pockets.
auCtion PriCE: $20,315
August 2010

shirt, Pants & shoEs
Pink and black was a favorite color combination for Elvis, 
and lansky Brothers (better known as just “lansky’s”) his 
favorite clothier. So it’s no surprise that this ensemble from 
the famed Memphis store ended up in the King’s closet. 
included in this lot, with items circa 1955, was a pair of 
black and white winged-tip shoes. in a letter of provenance, 
Elvis’ Aunt Delta Biggs explains that Elvis gave her the items.
auCtion PriCE: $19,717
December 2011
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siGnEd PErsonal aPPEaranCE ContraCt
this historic contract for a series of 10 shows between March 
and April 1957 is signed in blue ink by Elvis and promoter lee 

gordon. colonel tom Parker’s customized form shows a payoff 
of $100,000 – a huge payday for the times. the tour consisted of 

shows in St. louis, fort Wayne, Detroit, Buffalo, toronto, Ottawa 
and Philadelphia, with the canadian engagements proving to 
be Elvis’ only performances outside the united States. it was 

during this tour that he wore his famous gold lamé suit.
auCtion PriCE: $17,925

August 2010

COLLECTING elvis

Elvis’ sun rElEasEs
this extraordinary group includes pristine copies of the five 
records Elvis recorded on Sun, his first label, between 1954 and 
1955. to churn out more records by the hot, young star, Sun 
owner Sam Phillips arranged a second, simultaneous run at the 
Monarch pressing plant in los Angeles, in addition to operations 
in Memphis. three of the five copies in this group were pressed 
at Monarch, verified by a distinctive, small triangle followed by 
a five-digit number in the run-out, a marking not present on the 
Memphis-pressed records.
auCtion PriCE: $11,950
April 2008
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insCriBEd Photo
Elvis never looked more like the King of rock ’n’ roll than 
during his Jailhouse Rock period, and this promotional 
photo was taken during the filming of the classic 1958 film. 
the inscription is to Elvis’ lifelong friend, george Klein, who 
received the 10-by-12-inch still from MgM Studios in 1957, 
then had Presley sign it the night before he departed for 
service in the u.S. Army in March 1958. “ to DJ uh...,” Elvis 
writes, mimicking Klein’s signature radio salutation. “My 
best to you always. ‘Your friend’ Elvis Presley”.
auCtion PriCE: $7,170
november 2010

moviE PostEr
Elvis’ Jailhouse Rock was among the 

defining “youth culture” movies of the 
1950s – along with Marlon Brando’s 

The Wild One and James Dean’s 
Rebel Without a Cause. Elvis plays 
himself for the most part, and his 

nature shines through, with screen 
magic captured in the Jailhouse 

Rock number. this 81-by-81-inch 
movie poster, the most desirable 

of all Presley posters, went to 
auction in very fine-plus condition.

auCtion PriCE: $4,182.50
July 2007

COLLECTING elvis
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COLLECTING elvis

snEakErs
it takes special circumstances to make mass-marketed products truly 
collectible. include “Elvis Presley Sneakers” in that category. in the early 
days of Elvis’ career, colonel tom Parker arranged for a blitz of products 
targeting teen girls, including lipstick, jewelry, clothing and perfume. 
Officially licensed Elvis Presley canvas sneakers were on store shelves 
in 1956. this size 5½ pair, in its original box, sold with its original packing 
paper and receipt.
auCtion PriCE: $3,883
August 2010

LICENSED products
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souvEnir Photo alBum
Extremely rare “Mr. Dynamite” 12-page souvenir photo book 
from 1956 features a biography, black and white images and 
a list of Elvis’ hit songs. this lot went to auction in very fine 
to excellent condition.
auCtion PriCE: $776 
August 2010

BindEr
rare pink vinyl, three-ring binder with zipper closure and 
an Elvis “rock n’ roll” motif, circa 1956. this lot went to 
auction in excellent condition.
auCtion PriCE: $1,135
August 2010

toy Guitar
A plastic toy guitar with Elvis and 
“Hound Dog” decals on the body, produced by 
Emenee in 1956. this item went to auction in excellent 
condition, still in the original cardboard box.
auCtion PriCE: $717
April 2007
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COLLECTING elvis

siGnEd ChECk
the Sweet inspirations were founded by cissy Houston (Whitney’s mother) in 1963. Along with Doris troy and 
Dee Dee Warwick (cissy’s niece and Dionne’s younger sister), the singing group had limited recording success, 
but were better known as backup performers for high-profile acts such as Aretha franklin, Otis redding, 
Wilson Pickett and Barbra Streisand. the group worked with Elvis beginning in 1969 when Presley resumed live 
performances. A “bonus” check to the group was signed by “E.A. Presley” on July 23, 1975, after a road tour.
auCtion PriCE: $3,250
March 2012

Promotional PostEr
On Jan. 14, 1973, Elvis performed at the international 
convention center Arena in Honolulu. When it aired 

three months later, it would become the most-watched 
broadcast by an individual entertainer in television history. 

this rarely seen “Aloha from Hawaii” promotional poster 
reads, in part, “toyota presents a very special tV special.” 

the automaker was one of the show’s sponsors, and 
these posters likely were displayed at toyota dealerships.

auCtion PriCE: $3,107
August 2010
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siGnEd manaGEmEnt ContraCt 
in 1956, Presley reaffirmed his relationship with colonel tom 
Parker. On March 26 of that year, he signed a single-page 
contract that specified for the sum of $1, Elvis agreed to 
abide by an original management agreement between the 
two signed by the rising star in 1955 (at the time, Elvis was 
a minor). the agreement carries the signatures of both Elvis 
and colonel Parker.
auCtion PriCE: $11,950
July 2011

COLLECTING elvis

PrEslEy’s dEPuty shEriff BadGE
A Shelby county Special Deputy Sheriff badge was issued 
to Elvis by Sheriff roy c. nixon on Oct. 10, 1970 – the first 
of many law enforcement commissions bestowed upon 
the superstar performer. Presley was infatuated with law 
enforcement and collected badges from his hometown’s 
sheriff office. this particular commission gave Elvis full 
status as a law enforcement officer, including the ability 
to carry a sidearm and make arrests. Elvis later gave this 
badge to an acquaintance after scoring a higher-ranking 
chief Deputy Badge from the department.
auCtion PriCE: $16,730
August 2010

Elvis’ tCB nECklaCE
After Presley adopted the “tcB” (taking care of Business) 
acronym, he officially named his band the tcB Band, had the 
tail of his private jet painted with the logo, and gave away tcB 
gold necklaces as gifts to friends and employees. this necklace 
was issued to Elvis’ long-time friend Janelle Mccomb.
auCtion PriCE: $10,157
August 2010
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COLLECTING elvis

thEatEr loBBy standEE
few lobby standees for the 1957 movie Loving You 
survived the decade. the image used here is pure Presley, 
with his playful snarl, the draped hands and the wide 
stance – all ready for the pelvic gyrations that set the 
music world and his audiences afire. this piece, measuring 
33 by 74 inches, went to auction in fine-plus condition.
auCtion PriCE: $2,868
november 2011

staGE-usEd Guitar
this Martin D-28 acoustic guitar with a blonde 
finish was owned and used by Elvis onstage in 
the 1970s. Elvis played Martin guitars regularly 
during the early phase of his career, then 
returned to them at the end of his performing 
days. for a period of time, he left this specific 
guitar at his father Vernon’s house, and would 
play it while visiting. the lot was accompanied 
by a letter of authentication from Joe Esposito, 
Elvis’ road manager and bodyguard.
auCtion PriCE: $19,120
July 2011
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PErsonally 
Worn BElt & 
rECordinG
Elvis often wore custom-
made clothing, and this slim 
belt appears in numerous 
photos circa 1956. the 
belt was accompanied by 
photos of Elvis wearing the 
item, a photo of carmelita 
Degormar being presented 
with the belt as winner of a 
radio contest, and a 12-inch 
acetate recording of an 
Elvis interview that also was 
presented to Degormar.
auCtion PriCE: 
$38,837
August 2010

COLLECTING elvis

siGnEd Photo
G.I. Blues was Elvis’ first 

feature film after his 
discharge from the u.S. Army. 

He inscribed this 8-by-10-inch 
promo still, showing him on 
the set of the 1960 musical 
comedy: “to Dominick, the 

best of everything, Your 
friend Elvis Presley”.

auCtion PriCE: 
$1,926 

february 2011
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COLLECTING elvis

Elvis’ JEWElry
this 14k yellow gold nugget ring, appointed with 

one oval black star sapphire and one diamond, was 
worn by Presley. it sold with a photo showing the 

ring on Elvis’ finger, as well as a letter of authenticity 
from jeweler lowell Hays, who originally sold the 
ring to Elvis while he was on tour in Ashville, n.c.

auCtion PriCE: $44,812
October 2008

Gold-framEd sunGlassEs
these eyeglasses with lightning bolt logos 
were customized for Presley by his personal 
optician, Dennis roberts, during the early 
1970s. roberts made more than 400 pairs 
for the King during his lifetime, many of 
which became recognizable trademarks 
of Presley’s latter-career image.
auCtion PriCE: $21,510
August 2010
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Self-portrait by Garth Williams, undated
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“IN MY VIEW, GARTH IS THE FINEST illustrator of the 20th 

century, and the greatest of all illustrators ever to be in 

children’s books. he was a tremendous genius.” 

these are the words of award-winning children’s book 

author and illustrator rosemary Wells (the Max and Ruby 

series, Noisy Nora). “maurice Sendak [was] equal,” she has 

said, “however, maurice has always been celebrated so far 

and above all others, and garth has not been celebrated as 

much. i have often felt that garth never had the celebrity or 

the recognition that he deserved.”

garth Williams fans hope that changes soon.

how many people know that the artist who let us visual-

ize Wilbur, fern and friends in Charlotte’s Web was also 

responsible for the classic images of Little House on the 

Prairie, Stuart Little, and The Cricket In Times Square – all of 

which rank among the bestselling children’s books ever?

an examination of these books and their illustrations 

shows vastly different styles. and therein lies the magic and 

skill of the supremely talented Williams (1912-1996). 

“garth Williams is certainly one of the greatest children’s 

book illustrators of the 20th century,” says Little House 

scholar William anderson, author of Pioneer Girl: The Story 

of Laura Ingalls Wilder. “When i was growing up, i thought he 

was the only person who illustrated children’s books. i think 

a lot of Baby Boomer kids felt that way. he was a superstar 

in his active years and because so many of his books 

remain in print, he remains important today as an illustrator. 

his work just goes on and on and on.”

the native new Yorker was also a skilled portraitist, an 

award-winning sculptor and a deft cartoonist and caricatur-

ist. he drew landscapes and portraits and rendered designs 

of all sorts: advertising, ceramic, architectural drawings and 

more.

Williams supported himself with various endeavors, 

artistic and otherwise, before receiving his first children’s 

book assignment when he was in his early 30s. his classical 

training served him well. “garth was one of those beautifully 

schooled artists who could draw figures, human or animal, 

in any position convincingly,” Wells has said. “he didn’t 

make mistakes.”

in 2010, Williams’ family consigned to heritage auctions 

all of the original art from the artist’s estate – giving fans a 

chance to own original drawings from the legend’s classic 

books. on the following pages are highlights from the col-

lection, pieces that reflect the master’s best work. addi-

tional pieces of original Williams art are scheduled for future 

heritage illustration art auctions.

BARRY SANDOVAL is director of comics operations at 

Heritage Auctions.

The Masterpieces Of
Garth Williams

With ‘little houSe on the Prairie,’ ‘Stuart little’ anD 
‘the cricKet in timeS SQuare’, illuStrator createD 

Some of literature’S moSt memoraBle imageS

By Barry Sandoval
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Stuart Little, 1945
HARPER EDITOR URSULA NORDSTROM had tried eight 

artists for e.B. White’s Stuart Little without finding the 

right one. White eventually wrote her a note that read, 

“try garth Williams,” having taken note of Williams’ 

illustrations for the New Yorker. that led to the very first 

children’s book assignment for the man who would go 

on to become one of the most prolific and influential 

children’s illustrators in literary history.

a quarter century later, White wrote to Williams: “i 

have always felt immensely in your debt – particularly 

for your characterization of Stuart, which really blew life 

into him and was the start of the whole business. With-

out your contribution, i don’t think Stuart would have 

traveled very far.”

Williams’ illustration for page 1 of the 
classic 1945 children’s book Stuart Little 
is the definitive portrait of the character. 
The 6-by-8-inch original realized $65,725 
at a February 2011 Heritage auction.

These pieces – including his preliminary artwork, layout 
materials and original watercolor – illustrate Williams’ process 
in completing the classic dust jacket illustration for Stuart Little. 
The lot realized $19,717 at an April 2011 Heritage auction.
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Little Fur Family, 1946
GARTH WILLIAMS ILLUSTRATED children’s books 

for nearly 50 years, and among the first was this 

sweet picture book by margaret Wise Brown, 

aimed at children as young as 2. Whether the 

characters are bears, puppies, or something else 

is left to the reader’s imagination. the first edi-

tion of this book (1946) was published with real 

rabbit’s fur on the cover. today, the book is still in 

print – but the fur is synthetic.

Williams’ illustrations for Little Fur Family were 
tiny but adorable. This ink, watercolor and 
gouache on board measures 5.5 by 3.5 inches.

THE MASTERPIEcES OF GARTH WILLIAMS
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Charlotte’s Web, 1952
EVERYONE IS FAMILIAR with Charlotte’s Web, the 

bestselling children’s paperback of all time, and a 

book still in print in 21 foreign languages. in 1960, 

Publisher’s Weekly named Charlotte’s Web the 

best children’s book written between 1930 and 

1960, and Williams’ illustrations were certainly a 

big part of the appeal. Scholar Peter neumeyer 

wrote, “this remarkable book … brings joy and 

tears of empathy and compassion to children and 

to hardened critics alike.”

Garth Williams’ artwork made Charlotte’s 
Web one of the most recognizable covers in 
the history of children’s books. This graphite 

and ink on paper realized $155,350 at 
an October 2010 Heritage auction.

Nearly all of Williams’ original illustrations have been 
released to fans. The ink on paper titled “Wilbur’s 

New Friends” (above) realized $41,825 at an October 
2012 auction, while “Fern’s Babies” realized $20,315.
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The Little House 
books, 1953
IN THE LATE 1940s, garth Williams was chosen to illus-

trate a set of new editions of laura ingalls Wilder’s  “little 

house” books. Williams’ images would replace the more 

stylized versions by helen Sewell that had been used since 

the 1930s.

as harper editor ursula nordstrom later wrote, the 

British-born Williams “certainly had no roots in any part of 

the Wilder country. But as we know, thought-kin is closer 

than blood-kin, and garth certainly had all the emotional 

equipment, as well as the technical, to illustrate these 

wonderful family books.”

Williams was himself living on a “very primitive” farm in 

new York state when he received the assignment in 1947. 

he was without the benefit of a telephone or electric-

ity, so if the scenes of farmhouse chores look realistic, 

it’s because the artist had himself been doing them. But 

Williams also went on a six-month trip to research his 

drawings, meeting with Wilder in missouri and journeying 

to other states where the well-traveled Wilder family lived 

during the author’s childhood. 

Williams’ Little House illustrations are considered the 

definitive versions in most quarters, not only because 

they’re the images most readers have grown up with, but 

because of the straightforward style that is widely consid-

ered to be the perfect interpretation of Wilder’s prose.

even Virginia Kirkus, who edited the original version, 

later noted, “i loved the helen Sewell drawings, but the 

jackets lacked ‘pull’ and the books, as they came along, 

were uneven in picture quality. now – with the garth Wil-

liams pictures, there is a sense of growing up with 

the stories, as laura herself grows up.” Williams’ 

versions are still in print today.

upon seeing the new drawings, Wilder 

said: “mary, laura and their folks live 

again in these illustrations.”

Garth Williams’ illustrations for Little House on the Prairie showed his mastery of pencil. This 
9-by-6-inch pencil on tracing paper realized $7,767 at a February 2011 Heritage auction.

As part of his research process, Williams visited the Wilder 
home in South Dakota, where several of the books were set. 
This photo comes directly from the Garth Williams Estate.

E.B. White received the Laura 
Ingalls Wilder Award in 1970 

for Stuart Little and Charlotte’s 
Web. Appropriately enough, 

the medal itself was designed 
by Garth Williams in 1954.

THE MASTERPIEcES OF GARTH WILLIAMS
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An ink wash, pencil and charcoal on board 
illustration for The Rabbits’ Wedding, titled 
Early Morning Sunshine (pages 6 and 7), 
realized $10,157 at an October 2011 auction.

The original cover art for The Rabbits’ Wedding, along 
with ink transparency overlays of the background image, 
sold for $17,925 at an October 2011 auction.

The Rabbits’ Wedding, 1958
WHEN THIS BOOK, aimed at children ages 3 to 

7, was first published, the story of a black rabbit 

marrying a white rabbit made headlines for all 

the wrong reasons.

the story was interpreted by some as being 

a political statement about interracial marriage, 

and it was withdrawn from public library circula-

tion in alabama.

in fact, garth Williams rendered the art in 

black and white because of the prohibitive cost 

of color printing, and simply chose the two 

obvious contrasting colors for his two rabbits.

“i was completely unaware that animals with white fur, such as white 

polar bears and white dogs and white rabbits, were considered blood 

relations of white beings,” Williams said at the time. he added that his 

story was not written for adults, who “will not understand it, because it 

is only about a soft furry love and has no hidden message of hate.” Wil-

liams’ wonderfully subtle art should have been the real story.
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The Rescuers, 1959
ONcE GARTH WILLIAMS brought a character to life on the printed page, editors and authors 

were loath to have anyone else illustrate that character, and readers wouldn’t have wanted 

it any other way. margery Sharp’s The Rescuers was published in 1959, and several more 

books featuring miss Bianca followed, all illustrated by Williams. the first is probably the best 

known, thanks to the 1977 Disney movie adaptation. 

“Miss Bianca” made her first appearance on the title 
page of The Rescuers. This 8.5-by-12-inch pen on paper 
realized $3,000 at a March 2012 Heritage auction.

THE MASTERPIEcES OF GARTH WILLIAMS
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The Cricket in  
Times Square, 1960
“THEY SEEM TO US BRILLIANT – warm and human 

and endearingly funny,” wrote farrar Straus books edi-

tor h.D. Vursell upon receipt of garth Williams’ sample 

drawings for The Cricket In Times Square in april 1960. 

george Selden’s book, thanks in part to Williams’ 

illustrations, won the newberry honor in 1961. it made 

Publishers Weekly’s list of the 100 bestselling children’s 

paperbacks of all time.

award-winning children’s book author rosemary 

Wells noted: “garth was a very even artist. he didn’t 

have tremendous highs and lows the way other artists 

do. garth did his best for everyone, he didn’t do lesser 

work for lesser-known authors.”

A cat, a mouse and a cricket starred in 
George Selden’s book. This 1960 ink on 

paper realized $5,078 in May 2011.

Prolific Career
A FEW YEARS BEFORE his death, garth Williams estimated he had illustrated 

97 books. By no means were all of these children’s fare – he also illustrated 

works as diverse as robin hood, ernest Poole’s The Great White Hills of New 

Hampshire, and a book by short-story author Damon runyon.

Williams wrote at least seven of these books, and perhaps the title of “illus-

trator” understates his involvement in a few others. russell hoban originally 

conceived his frances character as a vole (a rodent similar to a mouse), but 

Williams drew frances and family as badgers, and the result – the successful 

Frances the Badger series – is history.
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Williams’  
Creative Process
GARTH WILLIAMS often re-worked his drawings, 

sometimes doing as many as 20 preliminaries until he 

perfected his poses and facial expressions. Emmett’s 

Pig by mary Stolz with illustrations by garth Williams 

was first published in 1959.

THE MASTERPIEcES OF GARTH WILLIAMS



The Antietam National 
Battlefield is about 20 miles 
south of Hagerstown, Md.
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COLLECTING JOURNEYS

Antietam Revisited
ANNIVERSARY of kEY CIVIl WAR bAttlE gIVES CollECtoRS 

A uNIquE CHANCE to dEEpEN tHEIR AppRECIAtIoN of 
ARtIfACtS fRom tHE NAtIoN’S moSt ImpoRtANt CoNflICt

By elizabeth hanes
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IN THE FOGGY DAWN of Sept. 17, 1862, the bucolic coun-

tryside of Sharpsburg, md., awoke with a bang, as cannon 

fire roared and the collective report of hundreds of mus-

kets echoed through the mist. the Battle of antietam was 

at hand. Blue uniforms met gray in a clash that ranks as 

the bloodiest single-day battle in american history, leaving 

23,000 soldiers dead.

now, 150 years removed, collecting the artifacts and 

images of civil War battles like antietam continues to rage 

as a vital and viable pursuit. Because millions of people, 

both soldiers and civilians, participated in the war, collect-

ibles abound. collectors can start with entry-level items like 

buttons and banknotes and expand their collections with 

more significant purchases, such as uniforms and blankets. 

Within the field of civil War collecting, there’s truly some-

thing for everyone.

collecting civil War items for their historic value provides 

intellectual satisfaction, but there’s something larger here, 

too, says heritage auctions civil War expert Dennis lowe. 

these artifacts represent our emotional connection to the 

men who died, the slaves who were freed, and the fami-

lies who rebuilt the nation after the war’s conclusion. and 

there’s no better way to deepen this appreciation for the 

things you collect than by making a pilgrimage to one of our 

national battlefields.

the 150th anniversary of the Battle of antietam this fall 

presents one such opportunity for civil War collectors. if 

you’re looking for an interesting fall vacation idea, you’ll find 

events that appeal to all collectors during the sesquicenten-

nial commemoration of antietam – and the entire maryland 

campaign – from September through December. explore 

these possibilities for collectors of every stripe.
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 If you collect Field-used items or uniforms

 check out  �150th Antietam 
Reenactment at Legacy 
Manor Farm, Boonsboro, 
Md., Sept. 14-
16, 2012

“Everyone who begins as a gen-
eral Civil War collector starts with 
something like a cartridge box,” 
says Heritage Auctions Civil War 
expert dennis lowe. these af-
fordable artifacts make a great 
gateway to building a larg-
er, more focused collection. 
by attending a reenactment, 
you’ll get a much better un-
derstanding of how items like 
cartridge boxes were used in 
the field. As you watch histor-
ical events unfold in front of 
you, you’ll come away with a 
much better sense of what sol-
diers experienced during the 
bloody conflict.

Civil War .58 Caliber Cartridge Box, 
Sling and Both Plates with 39 .58 

Caliber Rounds Still Inside  
Sold November 2008 for $10,157
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The Battle of Antietam, the bloodiest single-day 
battle in American history, will be reenacted this 

year – the 150th anniversary of the first major 
Civil War battle to take place on Northern soil.

 If you collect  �Photos or stereo views

 check out  �“Photography at Antietam,” 
Antietam National 
Battlefield, Sharpsburg, Md., 
Oct. 5-7, 2012

photography came of age during the Civil War, with 
photographers focusing their lenses on everything from 
bodies awaiting burial to field officers huddled over 
maps inside tents. the volume of photos taken during 
this time makes the number of prints and stereo views 
available to collectors relatively plentiful.

during the “photography at Antietam” program, rang-
ers will offer insight into the Antietam images on display. 
Even if you don’t collect Antietam-specific photographs, 
you’ll find value in learning more about photography 
during the Civil War and enrich your knowledge about 
your stereo view or photograph collection.

Confederate Gen. Robert D. Lilley and Maj. James Templeton,  
Cased 1/2 Plate Ambrotype, Augusta County, Va., ca. 1861  
Sold June 2007 for $26,290
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 If you collect  �Memorabilia related to 
slavery or early African-
American culture

 check out  �150th Anniversary of the 
Issuance of the Preliminary 
Emancipation Proclamation 
commemorative program, 
Antietam National 
Battlefield, Sept. 22, 2012

Historians widely view the battle of Antietam not as 
a tactical victory, but rather a strategic one. the nar-
row union victory gave president lincoln the opening 
he needed to put forward the preliminary version of the 
Emancipation proclamation. during this commemora-
tive program, keynote speaker david W. blight, author 
of Race and Reunion: The Civil War in American Memo-
ry, will add context to the battle and its historical legacy.

Surprisingly, there’s quite a trove of contemporane-
ous slavery memorabilia, particularly ephemera – let-
ters, documents, books – available for collectors to 
preserve for future generations. beyond that, collectors 
occasionally will find objects such as shackles, which 
graphically remind us of the cruelty of slavery.

African-American 
Nursemaid (Slave) 
with Two White 
Children, Cased 
Daguerreotype, 
New Orleans, 
1850s  
Sold June 2008 
for $13,145

 If you collect  �Medical memorabilia

 check out  �Aftermath of the Battle 
Weekend, Antietam National 
Battlefield, Oct. 13-14, 2012

As the bloodiest of Civil War battles, Antietam left 
hundreds of wounded soldiers in its aftermath. Collec-
tors interested in the evolution of medicine and nurs-
ing during the war will get a real education during this 
opportunity to visit mock-ups of period field hospitals, 
complete with medical personnel and supplies.

like photography, the practice of medicine also ex-
panded during the war. Collectors can easily find as-
sortments of medical tools and artifacts, and even the 
occasional doctor’s saddlebag or uniform. And while 
these items offer curiosity in their own right, being 
able to see how a bleeding set or, worse, amputation 
saw was actually used can offer collectors much more 
knowledge about the utility of items in their collection.

Surgeon’s/Amputation Kit by Arnold & Sons London, ca. 1860  
Sold June 2011 for $5,078

 If you collect  �Weapons

 check out  �Union Artillery and Confederate Infantry at Antietam, Antietam National Battlefield,  
Oct. 27, 2012

few weapons are as prized as those used in battle during the Civil War. during the artillery event, living history volunteers portraying 
battery b, 4th u.S. Artillery will demonstrate the loading and firing of cannons, while volunteers portraying Confederate infantry will dem-
onstrate the loading and firing of muskets.

Very Fine, “In the Black,” Completely Untouched US M1861 .58 Caliber Percussion Rifled Musket, Wm. Muir 
& Co., 1863, with Butt Stock Covered on Both Sides with Carving. Sold November 2008 for $23,900
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EVENT DETAILS
the antietam national BattlefielD and 
surrounding-area museums are hosting numerous 
events throughout the fall to commemorate the 
historic maryland Campaign. for information contact 
your travel professional or visit these websites:

�antietam national Battlefield calendar of events 
www.nps.gov 
Search for “Antietam annual schedule”

�antietam national Battlefield 
www.nps.gov/anti

�150th reenactment of the Battle of antietam 
www.150thantietamreenactment.com

�150th anniversary of the maryland campaign 
calendar of events 
www.marylandcampaign150.org/Calendar.html

�Valley art association 
http://valleyartassoc.com

�national museum of civil War medicine 
www.civilwarmed.org

Note: All events taking place at Antietam National 
battlefield require a $4 per person or $6 per car 
entry fee. please remember all dates and times listed 
in this article are subject to change. Call ahead to 
confirm the programs and events you’re interested 
in attending.

 If you collect  �Personalized or family memorabilia

 check out  �Learn to Research Your Civil 
War Ancestor, Antietam 
National Battlefield, Nov. 11, 
2012 (tentative date; call to 
confirm)

thanks to the Internet, Americans are finding it easier 
than ever to research family roots – including family mem-
bers who served in the Civil War. during this 45-minute 
program, archivist Constance potter will demonstrate how 
to use the national archives to dig up service records of 
individual soldiers. this free program includes a handout 
that details how to use online resources and how to ob-
tain records that aren’t yet archived online. Have you ever 
wondered about that semi-anonymous Civil War soldier 
whose name is scrawled in pencil on the back of that tin-
type you bought at auction? this program is for you.

And if you can’t get to potter’s presentation, you can 
visit www.archive.gov and click on “genealogy.” there, 
you’ll find information about how to perform 19th centu-
ry military research.

Military and personal papers on life and family of William C. Adams, 
who served in the Texas Confederate Army during the Civil War 
Sold March 2006 for $71,500

A granite memorial depicting a Union infantryman towers more 
than 44 feet high in the Antietam National Cemetery.
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 If you collect  �Paintings

 check out  �“Backstories – Civil War Painting” exhibit,  
Mansion House Art Center, Hagerstown, Md., Sept. 7-30, 2012

Civil War-era paintings don’t pop up at auction every day. most reside in museums and statehouses around the coun-
try. but it’s not uncommon for portraits of Civil War veterans, named or anonymous, as well as engravings of historic 
sites, to go under the gavel. Whether you collect war paintings or just enjoy the art form, this exhibition in Hagerstown, 
near the national battlefield, will offer inside information about how “the ways citizens and properties were affected [by 
the war] from then to now.”

 If you collect,  
 ok, have  �Kids

 check out  �Antietam National Battlefield 
Memorial Illumination, Dec. 1, 2012

Your children might be less enthralled than you are with your 
collection, so here’s a great way to engage them in understand-
ing the meaning of the war. during this event, 23,000 luminar-
ies are placed on the battlefield to represent each soldier killed, 
wounded, missing or captured during the battle of Antietam on 
Sept. 17, 1862. this quiet drive through the battlefield at dusk 
offers time for you and your family to discuss and reflect on the 
impact of the Civil War on life today, the sacrifices of the sol-
diers commemorated by each lantern, and what life may have 
been like for them and their families during the aftermath of the 
war. After all, isn’t this the reason we collect, anyway? to pre-
serve our nation’s history?

elizaBeth haneS, who has written for AntiqueWeek, is 
a collector of mid-century modern furnishings, early pulp 
science-fiction magazines and 78rpm records.

Gen. George Armstrong Custer Leading the Wolverines at Gettysburg, 
by Franklin Dullin Briscoe, 1889. Sold June 2007 for $71,700

Antietam National Battlefield will observe the 150th anniversary of the battle 
with tours, hikes, children's activities, living history and memorial ceremonies.
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THE OTHER DAY, Deborah, my business manager, came with me to my storage unit to look over the 
extensive collection of basketball memorabilia i’ve amassed over my career. she surveyed the moun-
tainous topography of precariously balanced stacks, newspaper-wrapped piles and blanket-shrouded 
lumps. she shook her head and said, “so, when did you decide to audition for Hoarders?”

“i’m not a hoarder,” i protested. “i’m a collector.”

she shrugged. “tomato, tomahto.”

that got me to thinking. What is the difference between serious collectors and compulsive hoard-
ers (also called “pathological collectors”)? many people would assume the difference is money. it’s 
like that old saying that poor people acting weird are crazy, but rich people acting the same way 
are merely eccentric. But there are a lot of well-off people that are self-confessed hoarders: lind-
say lohan and lisa Kudrow for example. and billionaire howard hughes was rumored to collect 
his own fingernail clippings.

so, the distinction between serious collector and pathological collector has to be something 
more than how much money you spend. i think the difference comes down to three things: 
sentiment, value and sharing.

sentiment is about what you choose to collect and why. While hoarders often 
collect random things like newspapers, deer antlers and National Geograph-
ics, collectors usually choose items that have some emotional meaning. 
there’s an episode of X-Files in which Peter Boyle, guest-starring as a psy-
chic, ponders this question: “Why did this woman collect dolls? What was 
it about her life? Was it one specific moment where she suddenly said, ‘i 
know, dolls!’ or was it a whole series of things, starting when her parents 
first met, that somehow combined in such a way that in the end she had no 
choice but to be a doll collector.”

great collecting starts with great passion. Kids all over the world will 
spend their last cent on trading cards. so did i. When i was in grade school, 
i tried to get all the cards of my favorite team, the Brooklyn Dodgers. i also 
collected the cards of some of my favorite players like ernie Banks or hank 
aaron. that passion was motivated by love of baseball and my addiction to 
bubblegum. man, how i wish i still had all those mint-condition cards now. 
that makes me part of the largest club in the united states: old guys that 
wish they still had their childhood collections of comic books, trading cards, 
rock ’em sock ’em robots, or whatever made their eyes go wide with an-
ticipation when they were kids.

Ax
el 

Ko
ste

r

eVolVing Passions
later in life, i started collecting memorabilia from the old West, especial-

ly guns. Why? the romance of the era as portrayed in some of my favor-
ite tV shows: The Rifleman, Maverick, Bat Masterson, and The Rebel. the 
old West embodies the american spirit of enterprise, courage and individ-
uality. a lone man or woman with nothing could, through sheer will pow-
er and guts, forge an empire, build a town, or bring law and order. the guns 
symbolize the courage and the risk involved whenever we choose the road 
less traveled.

as i grew up and learned more about the real history of the old West, 
my gun collecting took on even more meaning. i read about Wild Bill 
hickok’s connection to the underground railroad. i learned about nat love, 

Don’t Call Me a Hoarder
sentiment, Value anD sharing Distinguish real 

collectors from those crazY PeoPle on tV

By Kareem abdul-Jabbar

collecting with KAReeM
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cherokee Bill, “stagecoach” mary fields, the Buffalo soldiers, 
and my personal favorite, Bass reeves, a u.s. marshal who was 
part gunman and part sherlock holmes. now my collection re-
minds me of the black men and women that helped build this 
country with their heroics.

i collect other items as well as guns. Persian rugs, gold coins, 
art. and though some of my collection is worth much more now 
than when i started, i never collected anything with the idea that 
someday it would be valuable. those people are investors more 
than collectors. a real collector may justify the expense to every-
one else by claiming whatever they’re collecting will appreciate 
in value. But deep down inside, they know they’d do it anyway 
because they just have to have that thing.

my main collection includes all the basketball trophies and 
awards i’ve been given over the course of my career. it’s prob-
ably the largest collection of basketball memorabilia by an indi-
vidual in the world. and every single item in that collection has 
meaning to me. some of the pieces are inspiring, some are hum-
bling, some make me smile, some make me tear up. all are in-
fused with emotional power.

collectors are ProuD
having said that, i realize that another distinction between 

hoarding and collection is the value of the items gathered. the 
hoarding we’re familiar with from tV shows rarely involves an or-
ganized effort to acquire specific pieces that when put togeth-
er with similar pieces, creates a collection that is greater than 
the sum of its individual parts. the reason these items are worth 

so much money is because they usually reflect something great 
about the society and culture that they came from. Works of art, 
records, books, pottery, coins — they all tell us something about 
the time they came from and the people who created them.

the third distinction is sharing. While the hoarder generally 
likes to hide his collection in the recesses of his home, the true 
collector wishes to share the fruits of his efforts. the collector is 
like a proud parent who wants to tell others of his children’s ac-
complishments. the hoarder’s child lives in the basement, job-
less, playing Angry Birds in his underwear all day. admittedly, 
having all my basketball mementoes shoved haphazardly into 
a storage unit was a bit more hoarder than collector. however, 
since then i’ve arranged to have all the items professionally dis-
played in a traveling show that will be appearing at various sport-
ing events around the country.

sentiment. Value. sharing. that’s what makes collectors part 
historian, part sociologist, and part museum curator. We wear 
many hats. hmmm. hats. now that would make a great collection.

©2012 Kareem abdul-Jabbar

KAREEM ABDUL-JABBAR is the NBA’s all-time leading scorer and a 
new York times best-selling author who has written seven books, 
including Black Profiles in courage; a season on the reservation; 
Brothers in arms: the epic story of the 761st tank Battalion, WWii’s 
forgotten heroes; on the shoulders of giants: my Journey through 
the harlem renaissance; and What color is my World? the lost 
history of african-american inventors. For more information, visit 
www.kareemabduljabbar.com.
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This 1921 double eagle, found in Eastern Europe and graded 
AU53 NGC, sold for $48,875 in June 2011.

EARLY IN FRANKLIN DELANO ROOsEvELt’s 
presidency, he issued executive order 6102, 
requiring private citizens to surrender near-
ly all of their gold holdings to the feder-
al government, including bullion, coins and 
paper money redeemable in gold. an ex-
emption for rare gold coins protected many 
collections – it helped that then-secretary of 
the treasury William h. Woodin was a noted 
coin collector himself – but tens of millions 
of recently struck u.s. gold coins were melted 
down in the 1930s. some coins, however, sur-
vived overseas in bank vaults beyond the gov-
ernment’s reach.

in the late 19th and early 20th centuries, much 
global trade was based on the gold standard, and by 
the end of that period, the united states struck gold 
coins largely for international rather than domestic com-
merce. many u.s. gold coins were sent to europe, others to 
asia or latin america. World War i disrupted trade, and the 
u.s. mint struck no gold coins for commerce from 1917 to 1919. 
Production resumed in 1920, but trade with devastated europe 
went slowly at first, picking up in the mid-1920s.

the financial crisis and worldwide great Depression knocked 
many countries off the gold standard, including the united 
states, and the u.s. gold coins in europe (especially those in the 
famous swiss banks) largely stayed where they were through 
the Depression and World War ii. after the war, the expatriate 
gold coins began to return to the united states. rare dates re-
turned first, as laws against most gold ownership by u.s. citi-
zens remained in effect. the trend accelerated in the 1950s and 
1960s. after Public law 93-373 took effect at the end of 1974, the 
1933 restrictions were lifted. many businesses launched to focus 
on the u.s. gold coin trade in europe, including heritage’s offices 
in Paris and geneva.

for later u.s. gold coins, especially the large double eagles or 
twenty dollar pieces, shipments overseas determine how many 
survived. thousands of 1920-dated double eagles from Philadel-
phia were sent to europe, compared to a few dozen dated 1921. 
even issues produced in the same year at different mints can 
have wildly different rarities. in 1927, hundreds of thousands of 
double eagles from the Philadelphia mint were sent overseas, 
compared to a few from san francisco and practically none from 
Denver. the Philadelphia coins are among the most common of 
the type, while any 1927-D double eagle is a million-dollar rarity.

Returning Home
When the u.s. goVernment 
criminalizeD Possession of 
monetarY golD, thousanDs of 
Pieces enDeD uP oVerseas

By John Dale Beety

coins

the business of returning u.s. gold coins to their home coun-
try continues in the 21st century. a young man from eastern eu-
rope discovered that a family heirloom – a single gold coin once 
kept hidden from a communist government that prohibited gold 
ownership – was a rare 1921 double eagle. he contacted heri-
tage auctions and met with one of the auction house’s agents 
at the shop of a trusted coin dealer in Düsseldorf. When the coin 
sold in a June 2011 auction, it realized more than $40,000.

JOHN DALE BEEtY is a numismatic cataloger for 
Heritage Auctions.
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BARBARA CREWS COVERS an ar-
ray of topics as the “guide to col-
lectibles” on about.com, including 
– from time to time – tips for collect-
ing with kids. But when it comes to 
walking the walk, there are few who 
do it better. 

crews has contributed to and 
been profiled in numerous maga-
zines, including antique trader, to-
day’s Vintage, collector’s mart, and 
antique & collectibles showcase. 
she understands how to recognize 
and nurture potential collectors … 
and when to back off and stop “ag-
onizing over it.” she sees collecting 
as a way to bring families together, 
teach values and generally further a 
worthwhile hobby she hopes others 
will enjoy, too. she’s also had lots of 
laughs along the way.

When asked for pointers based 
on what she’s learned from her ex-
periences, especially guiding her 
son and grandson, she’s more than 
happy to point folks in the right col-
lecting direction.

Where is collecting with family taking 
you these days?

my grandson eli and i have loads of fun 
collecting together. our interests are differ-
ent, but i do feed his habit by looking for 
and helping him purchase vintage items 
that go with his collections. right now, he 
is into lego mini-figures which are a fairly 
new item, but in the past he loved vintage 
wind-up toys, toy story characters and 
both old and new vintage star Wars char-
acters. he still has all those. he goes with 
me to the flea market and the occasional 
antique store. We frequent one store some 
friends of mine operate that sells items he 
finds interesting. he refers to it as the store 
“where the people like us.”

What’s the best way to introduce a 
child to collecting?

show them things they might be in-
terested in when out shopping or look-
ing around together. that might range 
from comic books to sports memorabil-
ia to vintage dolls, but let them make the 
final choice.  make suggestions, but don’t 
get upset if they don’t follow those ideas. 
see what they’re interested in, and move 
in that direction.

a family vacation is always a good place 
to start, too. suggest something that might 
remind them of the vacation, such as shells 
from the beach, rocks from the park or 
something from each stop. postcards, sou-
venir magnets or even tacky plastic snow 
domes from the gift shop. as an added 

bonus, if they look for snow domes 
or other collectibles on vacations, it 
makes gift shop browsing go much 
easier as they zero in on those spe-
cial items.

another tip i used with my son 
was give to him a set amount of 
cash when we went to the flea mar-
ket together. he really milked that 
five bucks until the end and learned 
how to work the sellers to give him a 
better price, especially since he only 
had a limited amount to spend.

Has there ever been an instance 
when you weren’t successful in 
planting the collecting seed?

i really think my son would be 
a full-fledged collector if he didn’t 
live in a small Brooklyn brownstone 
apartment now. But when i tried to 
interest my stepdaughter, nothing 
would click. i finally decided she was 
just not a collector, especially after 
we gave her a miniature dollhouse 
filled with old and handmade trea-
sures. a while later when we asked 
about it, she said she couldn’t re-
member what happened to it and 

thought she gave it away. i give her person-
al stuff now rather than collectibles. she’s 
happier and i’m not agonizing over it.

How are collecting kids different from 
other children?

i like to think they are more organized. 
i also think they’re more conscientious 
about money and the general cost of 
items. they know how many weeks worth 
of allowance needs to be saved to pur-
chase that holy grail item they want. Both 
my grandson and son might have moved 
on from previous collections, but they 
never really got rid of them. they usual-
ly culled the best and sold the rest, which 
also teaches them the value of money. if 
they can only sell one of their collectibles 

kids and collecting

Keeping it in the Family
hoW to preVent YoUr aDUlt chilDren from tossing oUt YoUr treasUres,  

anD other tips from collecting expert BarBara creWs

By pamela Y. Wiggins

It’s important for children to research their collectible interests, says 
About.com’s collectibles expert Barbara Crews. “In the case of my 
grandson, I taught him right! Or maybe as his mom would say, I’ve 
created a monster.”
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at a garage sale for a buck and it cost them 
$10, they’re sure to remember that the 
next time they buy something.

eli can also tell you how long it takes for 
something to ship from different parts of 
the country. now that’s not a necessary life 
skill, but it was funny to hear a 6-year-old 
calculate shipping times. i also l like to think 
collecting kids are smarter about comput-
ers and utilizing search engines to find 
stuff they’re interested in online.

In the high-tech age, what are good 
strategies for developing the collecting 
instinct?

the computer is an excellent way for 
kids to develop the collecting instinct. they 
can learn to research what was produced, 
when it was produced, how much they 
should spend, and rarity. in the case of my 
grandson, i taught him right! or maybe as 
his mom would say, i’ve created a monster.

When he was first interested in some-
thing, we would look on the computer to 
see what “else” there was. toy story comes 
to mind again. he loved Buzz lightyear and 
we would want to see what variations 
there were and how many might be in a 
new set that came out. after we figured it 
out, off we would go on the computer to 
find those elusive variations or perhaps to 
see what was available in other countries. 
the computer is a bonanza when looking 
for things that aren’t sold new locally. now 

with smart phones, it’s taken it a bit further. 
We can search for values when we’re actu-
ally at the flea market or in a shop.

How does collecting together benefit a 
family?

Woe is the family that has one collec-
tor and the others follow the minimalist 

theory! But usually that doesn’t happen, 
and collecting can certainly benefit the 
family that likes to do things together. 
When my son was younger, we would flea 
market and garage sale shop together. al-
though he would be looking for the stuff he 
liked to collect, he was also very aware of 
my interests and would point out an item 
hidden under the table or in a box that i 
might not see. it’s also great that you abso-
lutely know what to buy them for birthdays 
and other gift-giving occasions.

What if a child’s interests are vastly 
different than the adult collector’s?

a child’s collection is the same as an 
adult’s in that it has to speak to them. as 
far as my family goes, i’m just happy that 
some of them want to collect something. 
and although they may not want to in-
herit my 2,000-piece cookie jar collection, 
they are aware of the length it took to col-
lect those jars and their values. i guarantee 
that if you have a child that is a collector, 
you don’t have to worry about your valued 
collection being tossed in the trash when 
you die. they might not want to keep it, but 
they’ll figure out something worthwhile to 
do with it.

PAmElA Y. WigginS  
serves as the expert guide  
for antiques at About.com. 
Visit her at www.antiques.
about.com.

Barbara Crews and her grandson Eli “have loads of fun collecting together,” Crews says. “Our interests are different, 
but I do feed his habit by looking for and helping him purchase vintage items that go with his collections.”

"Jack, when we get down the hill, let's put the pail up for auction."
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By noah fleisher

A LITTLE LUCK NEVER hurt anyone where collectibles 
and memorabilia are concerned, but it’s not a viable 
strategy to achieve success, however you choose to 
define it.

the experts at heritage auctions see it all the time, 
those people who stumble upon something great and 
rare and realize a mint for it. like most collectors, i’m 
fascinated by these suitcase-of-money-falling-from-
the-sky stories. they naturally generate a tremendous 
amount of interest and enthusiasm. it should be made 
very clear that these stories are the exceptions, even 
though they send thousands of people rifling through 
their closets and attics whenever national media pick 
up a found-treasure story.

earlier this year, heritage auctions sold the Bil-
ly Wright collection, a grouping of golden age comic 
books in absolutely amazing condition, that ultimately 
realized more than $3.5 million. it was a once-in-a-life-
time find, one that came about because of the casual 
curiosity of one of Wright’s grand-nephews, who spied 
the stash in a basement closet after Wright’s widow passed late 
last year – a stroke of luck that forever altered the fortunes of 
his family. 

Professionals and advanced collectors know what an aber-
ration the find was and is – it’s hard to imagine there are many 
more Billy Wright stories out there, but this is what those pros 
work hard for. the luck that saved Billy Wright is a miracle in col-
lecting terms.

this counsel is likely no revelation – i’ll take intuition over luck 
any day where these things are involved – but i want to turn 
it around. the very best collectors will also gleefully relate the 
times they got lucky on something great, which propelled them 
to the top levels of their respective hobbies.

allow me to offer the example of the shamus modern master-
works collection of original comic Book art, offered this July by 
heritage auctions in Beverly hills. this unbelievable collection of 
late 1980s and early 1990s original comic-book art was put to-
gether by martin shamus, who, as the owner of a popular comics 
shop, had the unparalleled opportunity to obtain art directly from 
many of the artists right at the time the comics were published.

there was very little market for such things 22 years ago. in 
truth, there was not much market in such recent comic art 10 
years ago. in the last five years or so, however, things have shift-
ed. shamus overpaid for his treasures at the time, offering a few 
thousand dollars for the best pieces – like todd mcfarlane’s 

iconic original cover from his seminal 1990 Spider-Man #1, the 
most popular modern cover of all. that piece will most likely re-
alize well over $100,000. shamus was sanguine about the pros-
pect of the sale, recognizing that he has been, ultimately, a lucky 
custodian of great treasures.

“i’ve cherished this great art immensely but i feel like this is 
the right way to do it,” shamus says. “the biggest reason is that, 
right now, i’m alive and healthy and i want to give the proceeds 
to my grandchildren for their educations and enjoyment. i nev-
er wanted to be one of those people that held on to everything 
and had it uncovered in their estate. this way, we all get plea-
sure out of it.”

shamus bought the artwork because, as a collector, he rec-
ognized both the greatness of the art and the opportunity of the 
moment. he bought them because he loved them and wanted 
them in his home, not because he knew instinctively that they 
would be quite valuable two decades later. that, friends, was 
simply a stroke of luck.

NoAh FLEIshER is author of Warman’s Price guide 
to modern furniture and accessories.

IntellIgent ColleCtor

Treasures Found, 
Treasures Made

sometimes, seizing 
oPPortunities of the moment 

creates Your oWn lucKY storY

Todd McFarlane’s original cover art for 1990’s Spider-Man #1 was among the pieces collected by 
Martin Shamus long before the word “iconic” was attached to the piece.
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fewer examples might have been kept of 
the mcclellan and Pendleton badge due to 
them losing the election. We can also safe-
ly believe that very few of either of these 
two badges were purchased due to the 
high cost noted in the original advertise-
ment promoting the sale of the badges in 
1864.

examples of both the lincoln and mc-
clellan ferrotype shield badge are featured 
in the political reference book Political 
Buttons Book III 1789-1916 by ted hake. 
an interesting note regarding the exam-
ples found in the hake book is that both 
versions of the badges pictured are brass 
shield badges with the red, white and blue 
enamel paint. 

the varieties found for the 1864 mcclel-
lan and Pendleton badge fall into two dis-
tinctly different areas, the first being that 

the badge physically has been found in 
both a silver-colored badge and also the 
same brass-colored medal as the lincoln 
and Johnson shield badge. the second 
difference is that the ferrotype image of 
Pendleton has subtle, but different poses 
when visually compared to each other. one 
variation features the Pendleton ferrotype 
image in a profile portrait of the candidate 
facing completely left. the other Pendleton 
image has him looking more to the center 
of the badge at a 45 degree pose. 

the variations of the 1864 lincoln and 
Johnson badge are that one example fea-
tures only the portraits of the candidates 
while the second version features their 
names directly above the candidates. cur-
rently, there are only three known exam-
ples of this second variety known to exist 
in the collecting hobby. one example was 
sold in a political auction in 2004, anoth-
er example which was discovered at a flea 
market in upper new York state in the early 
1980s, and a third example which has been 
locked away in a long time collection for 
the past 68 years. 

TOM GORDON III is a 
fifth-generation collector 
focusing on numismatics, 
political Americana, Civil War 
memorabilia, and antique 
advertising. He’s written for 
numerous antique and 
collectible publications. 

YOU CAN ONLY IMAGINE what it must 
have been like in 1864 to see an advertise-
ment in harper’s Weekly offering readers 
the chance to purchase presidential cam-
paign pins for either george mcclellan and 
george Pendleton or abraham lincoln and 
andrew Johnson.

the offer indicated that e.n. foote com-
pany of Broadway, new York, had pins in 
numerous varieties. they were also look-
ing for sales agents in every town and city. 
one detail of interest to collectors today 
is that 18 of the mentioned political cam-
paign pins would be sent upon receipt of 
$2, postpaid! this was an extremely signifi-
cant sum of money at that time, given that 
the average wage in 1864 was roughly 6 
cents an hour.

upon closer inspection of the advertise-
ment, you’d notice that the portraits of run-
ning mates abraham lincoln and andrew 
Johnson face inward towards the center 
of the badge in the illustration. the ferro-
types found on the actual badge show the 
running mates facing outward towards the 
edges of the badge.

one of the intriguing areas in political 
americana is variant ferrotype badges. 
When political buttons and badges were 
manufactured, they were produced sole-
ly for the purpose of fulfilling an order. in 
many cases in the hobby, we have seen 
numerous variations due to what can only 
be viewed as badge manufacturers us-
ing whatever materials they had available 
to complete an order. Badge manufactur-
ers were never planning for us as collec-
tors and historians to attempt to catalog 
and research their work as they were pro-
ducing these items only for commerce. af-
ter spending hours looking over countless 
auction catalogs, information from dealers, 
collectors and other sources, i have dis-
covered several varieties of the 1864 ju-
gate ferrotype pinback badges relating to 
abraham lincoln and george mcclellan.

While examples of the 1864 jugate ferro-
type shield badges of either candidate are 
rare, we could make the assumption that 

Pinback Aberrations
When Produced, manufacturers used Whatever materials theY had 
availaBle, making for a categorY filled With notaBle variations

By tom gordon iii

AMERICANA

The original advertisement for the rare Lincoln and 
Johnson Jugate Pinback Ferrotype Badge as found in the 
Oct. 8, 1864, issue of Harper’s Weekly.

The rare 1864 Lincoln and Johnson 
Jugate Pinback Ferrotype Badge in 
high-grade condition realized $40,700 
at a February 2007 Heritage political 
memorabilia auction.

A variant example of the 1864 
Lincoln and Johnson Jugate Pinback 
Ferrotype Badge of which currently 
only three examples are known.

The rare 1864 McClellan and Pendleton 
Ferrotype Badge is considered the mate 
to the Lincoln and Johnson Badge. This 
badge has sold for more than $20,000 
when offered in the past.
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EVENTS

Heritage Auctions’  
Spring Luxury Luncheon
fletcher-sinclair mansion, neW YorK citY

Photographs by neil rasmus/Bfanyc.com

HERITAGE AUCTIONS HOSTED a luncheon to celebrate the style and creativ-
ity of a remarkable group of women: Jackie astier, mary alice stephenson, 
stephanie Winston Wolkoff, Veronica swanson Beard and Veronica miele 
Beard. the event also gave attendees a chance to preview heritage’s april 
2012 spring luxury auction, featuring luxury accessories and fine jewelry by 
hermes, chanel, cartier, and Van cleef & arpels.
1 Kelly rutherford. 2 Veronica swanson Beard, claiborne swanson, Veronica 
miele Beard. 3 Jackie astier, christopher Wolf, indira cesarine. 4 mary alice 
stephenson, Dani stahl, Kristian laliberte, natalie leeds leventhal. 5 guests. 
6 Princess Khaliya aga Khan. 7 stephanie Winston Wolkoff, matt rubinger.

1

2

3

4

56

7
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EVENTS

Mad Magazine 
Panel & Reception
green ValleY ranch resort,  
las Vegas
Photographs by David folkman/hogan's alley magazine

A CELEBRATION OF Mad magazine and its “usual gang of  idiots” 
was a highlight of this year’s national cartoonists society meet-
ing. following an afternoon panel featuring top editors and 
contributors, the party moved to a sixties-themed reception, co-
sponsored by heritage auctions.
1 Jean schulz, Jack Davis. 2 nick meglin, sergio aragones. 3 al 
Jaffee. 4 Duck edwing. 5 steve mcgarry, mell lazarus. 6 murray 
olderman, greg evans. 7 lynn Johnston. 8 Kate mcParlane, Jill 
Davis, Jim Davis, megan Kucker, cathy martin, abby gross Walker.

1

2

3

4

5

6

7

8
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For all inquiries, call 1-800-872-6467

ComiCs & ComiC Art
HA.com/Comics
Ed Jaster, Ext. 1288 
EdJ@HA.com
Lon Allen, Ext. 1261 
LonA@HA.com
Barry Sandoval, Ext. 1377 
BarryS@HA.com
Todd Hignite, Ext. 1790 
ToddH@HA.com

EntErtAinmEnt & 
musiC mEmorAbiliA

HA.com/Entertainment
Margaret Barrett, Ext. 1912 
MargaretB@HA.com
John Hickey, Ext. 1264 
JohnH@HA.com
Garry Shrum, Ext. 1585 
GarryS@HA.com

�VintAgE guitArs &  
musiCAl instrumEnts
HA.com/Guitar
Mike Gutierrez, Ext. 1183 
MikeG@HA.com
Isaiah Evans, Ext. 1201 
IsaiahE@HA.com

FinE Art
�AmEriCAn indiAn Art

HA.com/AmericanIndian
Delia Sullivan, Ext. 1343 
DeliaS@HA.com

�AmEriCAn, WEstErn 
& EuropEAn Art
HA.com/FineArt
Ed Jaster, Ext. 1288 
EdJ@HA.com
Brian Roughton, Ext. 1210 
BrianR@HA.com
Marianne Berardi, Ph.D. 
Ext. 1506 
MarianneB@HA.com
Ariana Hartsock, Ext. 1283 
ArianaH@HA.com
Kirsty Buchanan, Ext. 1741 
KirstyB@HA.com
Deborah Solon, Ext. 1843 
DeborahS@HA.com

�CAliForniA Art
HA.com/FineArt
Alissa Ford, Ext. 1926 
AlissaF@HA.com
Deborah Solon, Ext. 1843 
DeborahS@HA.com

�dECorAtiVE Arts 
& dEsign
HA.com/Decorative
Tim Rigdon, Ext. 1119 
TimR@HA.com
Karen Rigdon, Ext. 1723 
KarenR@HA.com
Carolyn Mani, Ext. 1677 
CarolynM@HA.com

illustrAtion Art
HA.com/Illustration
Ed Jaster, Ext. 1288 
EdJ@HA.com
Todd Hignite, Ext. 1790 
ToddH@HA.com

lAliquE & Art glAss
HA.com/Design
Nicholas Dawes, Ext. 1605 
NickD@HA.com

�modErn & 
ContEmporAry Art
HA.com/Modern
Frank Hettig, Ext. 1157 
FrankH@HA.com

silVEr & VErtu
HA.com/Silver
Tim Rigdon, Ext. 1119 
TimR@HA.com
Karen Rigdon, Ext. 1723 
KarenR@HA.com

tExAs Art
HA.com/TexasArt
Atlee Phillips, Ext. 1786 
AtleeP@HA.com

�photogrAphs
HA.com/ArtPhotography
Ed Jaster, Ext. 1288 
EdJ@HA.com
Rachel Peart, Ext. 1625 
RPeart@HA.com

hAndbAgs &  
luxury ACCEssoriEs

HA.com/Luxury
Matt Rubinger, Ext. 1419 
MRubinger@HA.com
Katy Howard, Ext. 1858 
KatyH@HA.com

historiCAl
AmEriCAnA & politiCAl

HA.com/Historical
Tom Slater, Ext. 1441 
TomS@HA.com
John Hickey, Ext. 1264 
JohnH@HA.com
Michael Riley, Ext. 1467 
MichaelR@HA.com
Don Ackerman, Ext. 1736 
DonA@HA.com

Arms & Armor
HA.com/Arms
Jemison Beshears, Ext. 1886 
JemisonB@HA.com
Cliff Chappell, Ext. 1887 
CliffordC@HA.com
Roger Lake, Ext. 1884 
RogerL@HA.com
David Carde, Ext. 1881 
DavidC@HA.com

CiVil WAr & militAriA
HA.com/CivilWar
Dennis Lowe, Ext. 1182 
DennisL@HA.com

�historiCAl 
mAnusCripts
HA.com/Manuscripts
Sandra Palomino, Ext. 1107 
SandraP@HA.com

rArE books
HA.com/Books 
James Gannon, Ext. 1609 
JamesG@HA.com
Joe Fay, Ext. 1544 
JoeF@HA.com

spACE ExplorAtion
HA.com/Space 
John Hickey, Ext. 1264 
JohnH@HA.com
Michael Riley, Ext. 1467 
MichaelR@HA.com

tExAnA
HA.com/Texana
Sandra Palomino, Ext. 1107 
SandraP@HA.com

JEWElry
HA.com/Jewelry
Jill Burgum, Ext. 1697 
JillB@HA.com
Peggy Gottlieb, Ext. 1847 
PGottlieb@HA.com

minErAls
HA.com/Minerals
Jim Walker, Ext. 1869 
JimW@HA.com
Mary Fong-Walker,  
Ext. 1551 
MaryW@HA.com
Craig Kissick, Ext. 1995 
CraigK@HA.com

moViE postErs
HA.com/MoviePosters
Grey Smith, Ext. 1367 
GreySm@HA.com
Bruce Carteron, Ext. 1551 
BruceC@HA.com

nAturAl history
HA.com/NaturalHistory
David Herskowitz, Ext. 1610 
DavidH@HA.com

numismAtiCs
Coins – unitEd stAtEs

HA.com/Coins
David Mayfield, Ext. 1277 
DavidM@HA.com
Jessica Aylmer, Ext. 1706 
JessicaA@HA.com
Win Callender, Ext. 1415 
WinC@HA.com
Chris Dykstra, Ext. 1380 
ChrisD@HA.com
Sam Foose, Ext. 1227 
SamF@HA.com
Jim Jelinski, Ext. 1257 
JimJ@HA.com
Bob Marino, Ext. 1374 
BobMarino@HA.com
Mike Sadler, Ext. 1332 
MikeS@HA.com
Beau Streicher, Ext. 1645 
BeauS@HA.com

rArE CurrEnCy
HA.com/Currency
Len Glazer, Ext. 1390 
Len@HA.com
Allen Mincho, Ext. 1327 
Allen@HA.com
Dustin Johnston, Ext. 1302 
Dustin@HA.com
Michael Moczalla, Ext. 1481 
MichaelM@HA.com
Jason Friedman, Ext. 1582 
JasonF@HA.com
Brad Ciociola, Ext. 1752 
BradC@HA.com

World & AnCiEnt Coins
HA.com/WorldCoins
Cristiano Bierrenbach,  
Ext. 1661 
CrisB@HA.com 
Warren Tucker, Ext. 1287 
WTucker@HA.com
David Michaels, Ext. 1606 
DMichaels@HA.com
Scott Cordry, Ext. 1369 
ScottC@HA

sports 
CollECtiblEs

HA.com/Sports
Chris Ivy, Ext. 1319 
CIvy@HA.com
Peter Calderon, Ext. 1789 
PeterC@HA.com 
Derek Grady, Ext. 1975 
DerekG@HA.com
Mike Gutierrez, Ext. 1183 
MikeG@HA.com
Lee Iskowitz, Ext. 1601 
LeeI@HA.com
Mark Jordan, Ext. 1187 
MarkJ@HA.com
Chris Nerat, Ext. 1615 
ChrisN@HA.com
Jonathan Scheier, Ext. 1314 
JonathanS@HA.com

timEpiECEs
HA.com/Timepieces
Jim Wolf, Ext. 1659 
JWolf@HA.com

WinE
HA.com/Wine
Frank Martell, Ext. 1753 
FrankM@HA.com
Poppy Davis, Ext. 1559 
PoppyD@HA.com

trusts & EstAtEs
HA.com/Estates
Mark Prendergast, Ext. 1632 
MPrendergast@HA.com 
Karl Chiao, Ext. 1958 
KarlC@HA.com
Carolyn Mani, Ext. 1677 
CarolynM@HA.com

Heritage Departments & Category speCialists



97heritage magazine for the intelligent collector  summer/fall 2012  no. 17

ATLEE MARIE PHILLIPS got an early start in 
art appreciation. her parents – J.o. “Dutch” 
Phillips and mary frances Phillips – were 
established figures in the north texas arts 
community. Phillips grew up working in 
their fort Worth and Dallas art galleries. in 
high school, she held an intern position in 
the amon carter museum library for more 
than three years. she later studied art his-
tory at colorado college and aztec and 
colonial mexican art at tulane universi-
ty. these days, as Director of texas art at 
heritage auctions, her primary goal is rais-
ing public awareness of texas art, promot-
ing texas artists and working with texas art 
collectors.

Did you collect anything as a kid?

Because of my parents’ gallery, i was in a 
unique position to begin collecting art at 
a very young age. i was particularly inter-
ested in pre-columbian pottery and fort 
Worth circle works on paper, especially 
gouaches, which i have always found to be 
a beautiful medium. When i was about 7, i 
fell desperately in love with some fabulous 
gouache costume sketches for a 1940s 
reeder school production of a midsum-
mer night’s Dream. i hounded my dad until 
he bought them and i still love them today. 
and i may hold the record for the young-
est lender to a Dallas museum of art pre-
columbian exhibition, but that is a long 
story.

Explain the role your parents 
played in what you do.

my parents opened the fort Worth gallery 
in the late 1970s, which became Dutch 
Phillips & co. after opening a space in Dal-
las. We handled many different kinds of 
art, including pre-columbian, african and 
contemporary, but my dad is best known 
as the first person to promote the fort 
Worth circle’s early work in the 1970s. 
today, many early texas art collectors will 
mention my dad when they talk about how 
they got started collecting early texas art. 
it’s really sad that he passed away in 2000, 
just as the early texas art collecting move-
ment was taking off. 

What role did Fort Worth artist 
Stuart Gentling play in your life?

i have been very lucky to have had so 
many great mentors over the years. stu-
art and his twin scott gentling were both 

artists and my father’s oldest friends. they 
were true renaissance men, who were 
famous for their varied interests — every-
thing from taxidermy to composing classi-
cal music to writing papers on aztec art. 
stuart was the reason i studied pre-colum-
bian art at tulane and scott taught me how 
to look critically at a painting’s composition 
when i was 10 years old. stuart and scott 
taught me many things but, most impor-
tantly, they showed me how to live life with 
an intellectual curiosity that has enriched 
my life in countless ways.

What trends do you see coming 
around the corner in Texas Art?

early texas impressionists will remain 
popular among many collectors, but it is 
the demand for works by texas regional-
ists and modernists that is growing most 
rapidly at this time. Pre-1945 american 
regionalism is really starting to come into 
its own with collectors across the coun-
try and, when you factor in a community 

of passionate collectors, texas is set to be 
one of its hottest.

What do you think clients will be 
chasing in the coming years?

Well, clients are always chasing the best 
paintings, but i think the race is on for those 
who want to pick up really fantastic post-
1945 modernist works from groups like 
the Dallas nine and the fort Worth circle. 
We are breaking at least one of those art-
ists’ world records in every texas art auc-
tion. We are also going to be rediscovering 
texas regionalists and modernists. a great 
example is the painting in our november 
2012 auction by african-american region-
alist samuel countee. only a few scholars 
knew of his work when a painting went up 
for auction earlier this year, but now the 
texas art community is going nuts over 
The Longshoreman. i know there are other 
regional artists out there just waiting to be 
discovered.

Atlee Marie Phillips
Director of teXas art at heritage auctions greW uP in the gallerY Business

EXPERT

“Pre-1945 American regionalism is really starting to come into its own  
with collectors across the country,” says Atlee Marie Phillips.
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WHEN APPRAISING ARTWORK, vintage 
collectibles and other treasures, condi-
tion is one of the five main factors of value, 
with the other four being provenance, rari-
ty, quality and fashion.

in some categories, condition has a di-
rect impact on the value. for example, 
the higher the grade of coins, comics and 
sportscards, the higher the value. often, 
condition has a minor role in valuing prop-
erty. collectors tend to be more forgiving 
of scratches, wear and minor repairs in an-
tique furniture or historical manuscripts 
given the age and use of the pieces.

in antique paintings, the most common 
condition problem is that the top varnish 
layer is dirty and has turned from a clear 
glaze to a yellowed glaze. in the past, art-
ists used linseed oil as a varnish to protect 
the paint layer and provide a “sheen” to 
the overall piece. as this varnish reacts dif-
ferently to the environment than the paint 
layer, the varnish can crack and yellow as it 
collects dust, dander and smoke.  Yellowed 
varnish can turn bright colors dark, and 
white areas yellow.

in antiques, paintings or otherwise, the 
usual rule-of-thumb is not to alter the art-
work from its original condition. altering 
the original finish most often decreases 
the value of the overall piece, but some-
times a light cleaning by a professional 
conservator can bring back the vivid col-
ors and bright whites that the artist origi-
nally intended for the work. if the painting 
is yours and not intended for resale, then 
it’s your choice on whether you would like 
to have your painting cleaned. if you intend 
to sell a painting that has old, yellowed var-
nish, ask a professional art consultant, auc-
tion house specialist, or dealer whether or 
not you should have your painting cleaned. 
they will be able to advise you if the mar-
ket for your work will improve or not with 
conservation.

for example, the Julian onderdonk blue-
bonnet landscape illustrated here arrived 
at heritage auctions with a dingy yellow 
sky and dirty surface. With the old var-
nish, the colors were dull and relatively 
unattractive. the experts at heritage rec-
ommended a light cleaning before the sale 

to restore the original colors … and what 
a difference it made! this stunningly beau-
tiful work caught the eye of many more 
clients with its fresh (but not overdone) 
look and soared to a final selling price of 
$107,550.

the condition of an item matters be-
cause it can dramatically impact the value 
of the piece. in some collecting categories, 
the more pristine a piece, the more value it 
retains. in other areas, a few issues or re-
pairs may not affect the overall value of 
the piece at all. and in some cases, a little 
cleaning will enhance the piece to sell for a 
higher price than expected.

MEREDITH MEUWLY is 
an appraiser on Antiques 
Roadshow on PBs and 
manages heritage auctions’ 
appraisal services 
department.

To Clean or Not To Clean? 
While altering a finish can sometimes Decrease Value,  

Professional cleaning can also reViVe the artist’s original WorK

By meredith meuwly

trusts AND estAtes

Julian Onderdonk (1882-1922), Bluebonnets at Sunrise, 1917. Sold: May 2010 for $107,550. Note that the yellow sky in first image (left) appears much clearer after cleaning.
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FINE & DECORATIVE ARTS
The Estate Signature® Auction #5101
Auction date: Sept. 12, 2012
Consignment deadline: July 6, 2012
Contact: Meredith Meuwly, ext. 1631
MeredithM@HA.com

Fine Silver & Vertu Signature® Auction #5108
Auction date: Sept. 25, 2012
Consignment deadline: July 24, 2012
Contact: Tim Rigdon, ext. 1119
TimR@HA.com

Maritime & Ship Models Signature® Auction #5128
Auction date: Oct. 3, 2012
Consignment deadline: July 27, 2012
Contact: 800-872-6467 

Illustration Art Signature® Auction #5111
Auction date: Oct. 13, 2012
Consignment deadline: Aug. 6, 2012
Contact: Ed Jaster, ext. 1288
EdJ@HA.com

Modern & Contemporary Art Signature® Auction #5113
Auction date: Oct. 23, 2012
Consignment deadline: Aug. 16, 2012
Contact: Frank Hettig, ext. 1157
FrankH@HA.com

Texas Art Signature® Auction #5114
Auction date: Nov. 10, 2012
Consignment deadline: Sept. 3, 2012
Contact: Atlee Phillips, ext. 1786
AtleeP@HA.com

Western & California Art Signature® Auction #5116
Auction date: Nov. 10, 2012
Consignment deadline: Sept. 3, 2012
Contacts:
Beverly Hills, Deborah Solon, ext. 1843, DeborahS@HA.com
San Francisco, Alissa Ford, ext. 1926, AlissaF@HA.com
Dallas, Kirsty Buchanan, ext. 1741, KirstyB@HA.com

American Indian Art Signature® Auction #5117
Auction date: Nov. 10, 2012
Consignment deadline: Sept. 3, 2012
Contact: Delia Sullivan, ext. 1343
DeliaS@HA.com

Fine American & European Art Signature® 
Auctions #5118 & #5126
Auction date: Nov. 13, 2012
Consignment deadline: Sept. 6, 2012
Contact: Ariana Hartsock, ext. 1283
ArianaH@HA.com

Photographs Signature® Auction #5119
Auction date: Nov. 17, 2012
Consignment deadline: Sept. 10, 2012
Contact: Ed Jaster, ext. 1288
EdJ@HA.com

Tiffany, Lalique & Art Glass Signature® Auction #5120
Auction date: Nov. 17, 2012
Consignment deadline: Sept. 10, 2012
Contact: Nick Dawes, ext. 1605
NickD@HA.com

Fine Silver & Vertu Signature® Auction #5124
Auction date: Dec. 5, 2012
Consignment deadline: Oct. 3, 2012
Contact: Tim Rigdon, ext. 1119
TimR@HA.com

Decorative Arts & Design Signature® Auction #5125
Auction date: Dec. 6, 2012
Consignment deadline: Sept. 29, 2012
Contacts: Tim Rigdon, ext. 1119
TimR@HA.com
Karen Rigdon, ext. 1723
KarenR@HA.com

HISTORICAL
NRA Firearms for Freedom Signature® Auction #6090
Auction dates: Sept. 22-23, 2012
Consignment deadline: Aug. 1, 2012
Contact: David Carde, ext.1881
DavidC@HA.com

Historical Manuscripts Grand Format Auction #6084
Auction dates: Oct. 4-5, 2012
Consignment deadline: Aug. 13, 2012
Contact: Sandra Palomino, ext. 1107
SandraP@HA.com

Rare Books Grand Format Auction #6091
Auction dates: Oct. 4-5, 2012
Consignment deadline: Aug. 13, 2012
Contact: James Gannon, ext. 1609
JamesG@HA.com

Natural History Signature® Meteorite Auction #6089
Auction date: Oct. 14, 2012
Consignment deadline: July 7, 2012
Contact: David Herskowitz, ext. 1610
DavidH@HA.com

Space Exploration Signature® Auction #6082
Auction date: Nov. 2, 2012
Consignment deadline: Sept. 11, 2012
Contact: John Hickey, ext. 1264
JohnH@HA.com

Americana & Political Memorabilia 
Signature® Auction #6092
Auction date: Nov. 3, 2012
Consignment deadline: Sept. 12, 2012
Contact: Tom Slater, ext. 1441
TomS@HA.com

Civil War & Militaria Signature® Auction #6083
Auction date: Dec. 8, 2012
Consignment deadline: Oct. 17, 2012
Contact: Dennis Lowe, ext. 1182
DennisL@HA.com

Arms & Armor Signature® Auction #6081
Auction date: Dec. 9, 2012
Consignment deadline: Oct. 18, 2012
Contact: David Carde, ext.1881
DavidC@HA.com

JEWELRY, TIMEPIECES & 
LUXURY ACCESSORIES
Timepieces Signature® Auction #5121
Auction date: Nov. 18, 2012
Consignment deadline: Sept. 17, 2012
Contact: Jim Wolf, ext. 1659
JWolf@HA.com

Jewelry Signature® Auction #5122
Auction date: Dec. 3, 2012
Consignment deadline: Sept. 14, 2012
Contact: Jill Burgum, ext. 1697
JillB@HA.com

Handbags & Luxury Accessories Signature® Auction #5123
Auction date: Dec. 4, 2012
Consignment deadline: Sept. 27, 2012
Contact: Matt Rubinger, ext. 1419
MRubinger@HA.com

SPORTS
Vintage Sports Collectibles Signature® Auction #7070
Auction dates: Dec.6-7, 2012
Consignment deadline: Oct. 15, 2012
Contact: Chris Ivy, ext. 1319
CIvy@HA.com

WINE
Fine & Rare Wine Signature® Auction #5112
Auction dates: Sept. 14-15, 2012
Consignment deadline: Aug. 2, 2012
Contact: Frank Martell, ext. 1753
FrankM@HA.com

Fine & Rare Wine Signature® Auction #5115
Auction dates: Dec. 7-8, 2012
Consignment deadline: Oct. 25, 2012
Contact: Frank Martell, ext. 1753
FrankM@HA.com 

All dates and auctions subject to change after press time. 
Auctions subject to conditions as printed in auction catalogs. 
Visit HA.com/Auctions for updates and complete auction 
schedule.

Consignment DeaDlines

ProsPective consignors and sellers of fine art and  
vintage collectibles can visit ha.com/sell. for all inquiries 
and deadlines for uPcoming auctions, call 800-872-6467.

HERITAGE AUCTIONS IS ALWAYS ACCEPTING 
CONSIGNMENTS IN THE FOLLOWING CATEGORIES:

Fine & Decorative Arts • Antiques • Rare Coins & 
Currency • Illustration Art • Comics & Comic Art • Civil 
War & Americana • American Indian Art • Rare Books 
& Manuscripts • Entertainment Memorabilia • Jewelry 
& Timepieces • Natural History • Sports Collectibles • 
Arms & Armor • Vintage Movie Posters • Fine & Rare 
Wine • Luxury Accessories
VISIT HA.COM/SELL OR CALL 800-872-6467
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THOMAS JANE is best known for his roles in the hit movies 
Deep Blue Sea, and stephen King’s The Mist. more recently, he 
starred in the hBo comedy-drama series Hung. But he also has 
deep ties to the comic-book business. he played the title role 
in 2004’s The Punisher, based on marvel comics’ anti-hero, and 
he’s voiced the comic book character Jonah hex in an animat-
ed short. now, he’s expanding his comic-book credentials. his 
raw studios publishing house earlier this year entered an exclu-
sive distribution agreement to have its comic books and graph-
ic novels distributed by comiXology, the world’s largest digital 
comics platform.

Dark Country is one of Raw Studios more popular 
titles, based on a movie you starred in and directed.

Dark Country has long been a passion project of mine. in 2009, 
i was able to make the film a reality. and today, with [artist] 
thomas ott’s amazing work, we’re now able to release the Dark 
country graphic novel exclusively with comiXology.

When did you start collecting seriously 
and what did you start collecting?

as a kid, i was always fascinated by pre-code comics, the old 
ecs. When i was in my early 30s, i had a little money in my 
pocket and that reignited my passion for collecting. i collect 
pre-code comic books and original art.

What’s the most precious 
comic in your collection?

i have a copy of Black Cat no. 50 from 1954. 
i have a harvey file copy. it’s a famous cover 
where a bar of radium is melting off a guy’s 
face. it’s pretty gruesome, but that’s what i 
like.

What else do you collect? 

i have switchblades, advertising art and 
absinthe paraphernalia. there’s so much mys-
tery and lore surrounding absinthe. i guess i’m 
attracted because it’s something forbidden, 
subversive. 

What are your other passions?

scuba diving. skiing. When i have a film at sundance, the 
producers are always mad because i’m off on the mountain 
skiing. i also like paddle-boarding, getting out in the ocean, all 
by yourself. it’s very zen-like.

Your mother was an antiques dealer. 
What did you learn from her?

i grew up in an environment of collecting. my parents had really 
good taste. they taught me the value of a good deal, not over-
paying, being wise when you spend your money.

Thomas Jane
‘forBiDDen’ anD ‘suBVersiVe’ 
are Key elements When actor/
puBlisher aDDs to his collections
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The trusted authority for your 
favorite pursuit.
Founded in 1999, Certified Guaranty Company is the hobby’s most preferred 
third-party grading service for collectible comics, magazines, photos and lobby 
cards. CGC offers expert condition analysis, including thorough restoration 
detection, before grading and encapsulating your collectibles in our state-of-
the-art, archival-safe holders. CGC does not buy or sell collectibles — we’re 
committed to providing an independent opinion you can always trust, so you 
can buy and sell with confidence.

To learn more, visit www.certifiedguaranty.com

C O M I C S      M A G A Z I N E S      P H O T O S      L O B B Y  C A R D S
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